



oescendents 
hidden in plain view 
long since forgotten 
new idea society 
number one oun 
Remembering never 
the kids of widney high 

ALL! WITH AN I 


SSaNOOOo 'IVL>34s 3Hi 
SH3HSVWS X3NV3<1 3Hl 

3NLj X 

GV3HH3AO S|i| MOn 
3HVAV3n OX XfiDXHOHs 

aronH^Nna 

33L1 13MSV^ 
3S«IV'n03 XSVq 

snix xy 


i 










1 

























































































































































































































































































































Iwww.kungfurecords.coiB/filais 


"...a fine-tuned, punk 
rock allium filled 
with string split¬ 
ting guitar chords, 
explosive melodies, «# * 
and go-for-the-throat 
lyrics.” a mm 
- Outturn Magazine 


"...Songs loaded with hooks 
punk rock sneers and a 
powerful message, this 
is the face of punk rock 
for 2004.” 

- punktastic.com 


NEXT stop 


kungfurecords.com F.O. Box 38009 Hollywood, CA 90038 FREE SHIPPING IN THE USA!! 





















Absolutepunk.net 




"Anyone who appreciates sood, classic Rock NV Roll will love Steel Train 


"To not buy this would be a sin...” 
- Emotionalpunk.com 


WWW.STEELTRAINMUSIC.COI 

WWW.DRIVETHRURECORDS. 




























683 South Main St. Corona, GA 92882 
info line: (9091276-7770 
booking line: (909)340-0988 
www.showcasetheatre.com 






DOSE OF ADOLESCENCE 
UNFINISHED BUSINESS 
SINGLEHANDED 
MULL AGAIN 
SILENT COLLAPSE 


DRIVEN AD 
JHAMBI 

DISEASE INFECTED 
FUNERAL PYRE 


His Irate Life 
Dead Giveaway 
Epherus 

Two Bucks Short 
Dystopia 
My Last Breath 
Lasting Impression 
Stokley 

Deformography 
Underneath the gun 


NEVEATEARS 
KID VEGAS 

ORANGE BURG MASSACRE 
EMBERS OF ME 
THE BLACK TIE SUICIDES 
DRYFUS 


BOUND IN BLOOD 
ALL SHALL PERISH 
KILLING THEORY 
TIRE IRON 
VALLEY OF ASHES 
TORN WITHIN 


EDESIN 

(CD RELEASE SHOW) 

LORENE DRIVE 
A SMALL VICTORY 
NATIONAL PRODUCT 
ROSES FOR REASON 


Tin 

GR2E7 GffiM skull* 

THE STUFF W11 . 

(TEMECULA) WVlLLOWZ 


UNTITLED AVE. 

THE FASHIONED 
TACIT 

THE NINTH HOUR 
IN THOSE DAYS BURNING 
FEBRUARY'S ANGUISH 
ENDING ANOTHER DAY 
NONE OF THE ABOVE 
AT WAR 
INFECTED KIDS 
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emery 

BRANDTSON 

THE EVAM 
ANTHEM 
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Still the #1 All Ages Venue 
In Southern California 

flnkets nuallahle at the flnnr 
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GROUNDED 
LAST COLLAPSE 


MAJOR MINORITY 
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"MOSHUA FEST" 

THE FINAL BURDEN 

EXITIUM 

FATE 1 3 

DOORS SUICIDE SILENCE 

ALL SHALL PERISH 

OPEN @ GRAF ORLOCK 

LOFTUS 

3:00 PM TORN WITHIN 

BOUND IN BLOOD 

TIRE IRON 

KILLING THEORY 

YOUR WORST NIGHTMARE 
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PLUS MORE TBA 




























































ANAHEIM CONVENTION CENTER 

HALL - E 

FEATURING 

★ Renowned Tattoo Artists ★ Live Music ★ 

★ Piercing Jewelry ★ Tattoo Flash ★ 

★ Tattoo Merchandise ★ Food & Beer on Sale ★ 

★ Over 40 Popular Tattoo Artists Working On Site ★ 

www.easyridersevents.com 

Interested Tattoo Artists or Exhibitors call (800) 962-9857 
Promoted by Action Promotions, Inc., Tattoo name licensed to Action Promotions, Inc. 













s . CONCERT LINE 714 . 635.6067 

1652 W. LINCOLN Ml ANAHEIM, CA 12801 

MOST SHOWS STA RT A T 7:30 PM 

FOR A COMPLETE LINE UP CHECK OUT THE WEE SITE: 


www.allages.com 



Light The Fuse 
The Energy 
Clear Static 
Bronco Tatonka 


"(indie rock $81 


giMmyaBWDliol 


Cattle Decapitation 
Sacrificial Slaughter 
HORSE The Band 
Urethra * Exitum 


The Catheters 
Eveninq • Vue 


Tire Iron 

Final Burden 

Blood Stands Still 
Loftus • Plus Guests 



Plus Special Guests 


’IftADIOTAKEOVER TOUR $121 


The Beautiful Mistake 

Anatomy of a Ghost 
Emerv • The AKA’s 


THROWDOWN 

Silent Drive 
Stand and Fight 
Wear the Mark 


OIHARDCOEE $131 


R A IVI P' 

THROWDOWN 

Silent Drive 1 Warriors 
With or Without You 


«UNDIE ROCK $8| |«|1ND)B ROCK $8 


Joy Electric 
Watashi Wa 
Careen 
The Victim Of 
Calico Sunset 


Solea 

Hello Goodbye 
Cut Shallow 

A Storybook Endin 
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DARKEST HOUR 

CURL UP AND DIE 
SCARS OF TOMORROW 
Plus: Watch Them Die 


Pulley 

National Product 

Plus Suecial Guests 


81// TICH11S m ti cketmaster TOlVEJf mXOS • WINSON MAT • THE WAAIHOI/SC 
M SHOWS AT: WWW.TICKETMASTER.COM (2/3) 480-3232 • (7/4) 740-2000 • (805) 583-8700 • (6/9) 220-mS 


»ISI»CA 1 PUNK E6H.2I 


The Mad Caddies 
Throw Rag 
Plus Special Guest 


SllNDlE ROCK 3i] 


Palisade 

Los Kung Fu Monkeys 

Revo • The Higher 
The Westmark 


tIPOP PUNK $101 
































































I. KING NEPTUNE’S 

17115 P.C.H. Sunset Beach 

562 592-48780 

MARCH CALENDAR OF EVENTS 






























Hours: M-F 9:00am - 5:00pm EST 


$10.25 

* Plus One (1) Screen Charge of SI5.00 


TOLL FREE 
877 . 246.3132 


JAKPRINTS, Inc. 
1300 West 78th Street 
Cleveland, OH 44102 


lOO 


T-SHIRTS 


Fruit of the Loom * Any 1 Color / 1 location • 50/50 or 100% Cotton 
Price Based on White Shirts • Add only $1.00 ($3.75ea.) for Darks 


500 


$2.75 


ea. 


11"x 17" • Full Color (1) Side * 1001b. Gloss Text • 1,000 Only: $350.00 
500 - 18"x 24" Posters $525.00 • 1,000 - 18"x 24" Posters $575.00 


$300.00 


lOO 


ZIPPER HOODIES 

Jerzees Heavy Brand * Any 1 Color Ink / 1 location • 50/50 Cotton 
Price Based on White Hoodies * Add Only $.50 ($13.50 ea.) for Darks 


lOOO 


$13.00 


ea. 


3 5"x 2" * Full Color on Both Sides • 14pt. C2S Heavy Cardstock 
Free Aqueous Coating • 5,000 Business Cards Only: $100.00 


$75.00 


lOOO 


VINYL STICKERS 

4" Circle or Square ♦ (1) Color Print * 21 Ink Colors Available 
Add $30 for Haiftone/Gradients • individually Perforated on Roll 


$99.00 


lOO 


LONG SLEEVES 

Fruit of the Loom * Any 1 Color / 1 location • 50/50 or 100% Cotton 
Price Based on White Shirts • Add only $1.00 ($6.00ea.) for Darks 


lOOO 


$5.00 


4 25"x 5.5" or 4"x 6” • 14pt C2S Cardstock • Full Color Both Sides 
Free Aqueous Coating • 2,500 Only : $175.00 * 5,000 Only : $199.00 


lOO 


HOODIES 


$125.00 


Jerzees Heavy Brand • Any 1 Color Ink / 1 location * 50/50 Cotton 
Price Based on White Hoodies * Add Only $.50 ($10.75 ©a.) for Darks 






















10% OFF 

WITH THIS COUPON 


UIOE SELECTION Of OLD-SCHOOL SKATE & PUNK BOCK 
CLOTHING, SHOES & RCESSORIES. * 

BRNO T-SHIRTS, BUTTONS, PRTCHES, BELTS, BUCKLES j 

CREEPERS, DOCS. RDIORS, PUMRS, URNS 

Mu# pyn 

■IlMl RNO MUCH MORE!!! 


WE CARRY 
PAUL 
FRANK 


Meaia 


HjPowntowmL^^H 
629 South Broadway 
(between 6th &1»7tN)f 

I tos-Ange!e*>, CA 90014 ; 

(213) 622 ^86%8p 


ier customer 



elseworth 

tell a friend 


www.elseworth.com | www.purevolume.com/elseworth 



pFat Rat Press j 

cheap-ass pricing on ® 
all your promo needs:® 

od duplication, t-shirts, buttons,^ 
vinyl stickers, post cards, posters 
matchbooks.. .cheap,cheap,cheap 

virMnv.fatratpress.com 

877.817.6534 























































" ed Tour 


JUNE 30TH 

Peoria Sports Complex 
Phoenix Arizona 

Tickets on-sale April ID @ Tichetmaster 
uiuiin.iiiarpeiltoiir.com/iuiiiiii.tkeeilQel039.coiii 
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Finally HfWW a street team 
YOUR cheep ass can afford! 

Bands* Labels* Promoters 1 
Clothing Companies 

* Retail Promotion* Event Promotion 
CD Releases 
*Stickering Campaigns* 
Web design* 

Full color & B&W printing 


tall 702-360-7881 or visit 
www.slioestringproniotions.tom 






































WE LOVE 


WELL, WE'VE 
RECORDED ALL THE 
PUNK ROCK GODS 
AND YOUR 
BAND'S NEXT. 



W*ST»*ACH 
nscorto p. n & 

WESTBEACH 

RECORDERS 


323 461-6959 | 

6035 HOLLYWOOD BLVDJ 
Los Angeles, CA 
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PRINTED 

T-SHIRTS 

As low as 

| White Shirts One Color/One Side 

$ 2.75 

pei 

Hey that’s 

$ 33.00 a doz. 

Black Shirts White Ink/One Side 

$ 4.75 


per shirt 


per shirt 


r BUTTONS 

Full Color or Black and While 
It's all the same price - what the hell?!?!? 


DIYD COLOR 



DIY.you say? Yeah, we print 'em 
YOU cut 'em - we re fast too! 

But if you want somethin’ fancy go to 
the BIG GUYS - 

and don't break my balls about it. 
Well, I don't actually have any balls, 
but if I did. I wouldn't want 
you breakin’ ‘em 


PRINTED 

PATCHES 


Order some damn 
shirts from us now! 

818 - 342-0521 

www.angrygirl.org 

or email: michelle@angrygirl.org 


Wo know who 
von aro anil 
where you live.. 
So order NOW! 

or a big scary monster 
wiTl eat chooo 





















909-457-9258 

Chappellproductions@yahoo.com 

www.geocities.com/chappellproductions 



Sell your 
clothes for 
cash or 
store credit! 


Costa Mesa 

# 1500 Adams Ave. 

& @ Harbor 

| 714.979.1968 


Riverside 
10115 Hole Ave. 
@ Magnolia 
909.352.5868 


dee-lux.com 
20% ALL CLOTHING 
1ST SATURDAY OF EACH MONTH 
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AARON LEFKOVE 
JEFF LORBER 
ROB MACY 
TODD MARKEL 
MELYSA MARTINEZ 
LESLIE MCSHANE 
CASEY MURPHY 
GREGGORY MOORE 
JENNIFER MONCAYO 
CHAD NIEBOER 
LIZZY O'HARE 
LIZZY O'BRIEN 
FRANNY OLSEN 
ANNETTE OVANESSIAN 
RYAN PANGILINAN 
SCOTT PRESANT 
MARLEIGH RIGGINS 
JESSICA RIHAL 
COURTNEY RIOT 
CHARLENE ROGERS 
JUDE RUIZ 
DON SILL 
LUKE SIMPSON 
LUKE SKYWALKER 
BRIAN SPIEGAL 
MARCUS SOLOMON 
MIKE SOS 
MARCIA TAYLOR 
TOM TEARAWAY 
TEKOLOTE 
MARK A. WHITAKER 
ANDREW WIESTOCK 
JOE WILSON 
IAN WILKINS 
PHAM WOLFE 
MELISSA WONG 
X RAY 

JOHN WOODS 
H. BARRY ZIMMERMAN 

CONTRIBUTING 

FLASHERS: - 

ANARCHY ALICIA 
DAVID BEACH 
VAUGHN BELTON 
MATT FISHER 
JIMBO GRAY 
ELIZABETH HARE 
SHANNON HASLINGER 
HEATHER JAGGER 
JANELLE JONES 
JASTEN KING 
ERIC LAWSON 
TODD MARKEL 
JOAQUIN MARTINEZ 


PUBLISHITTER: 

SCOTT PRESANT 

COMPUTER 

| GEEKS: 

, SCOTT PRESANT, 

KRISTEN BOOTH 
SCOTT ANDRESEN 

( BRADY CLARK 

J MATTHEW ENCINA 

' WANNABEE 
lOUBNALISTS: 

JOE DE ANDRADE 
ANARCHY ALICIA 
VINNIE APICELLA 
RICH BALLING 
DENISE BLAZ 
ANGELA BRANDT 
BETH VAN BOXTEL 
JACK BROWN 
CASSIE LYNN BURKE 
CARLEY CHARPENTIER 
VANESSA CHIBBA 
CASEY CLAGUE 
KEVIN CONWAY 
FRANCIS CORVA 
CARLOS CUESTA 
ANTHONY DE LA CRUZ 
COURTNEY DAVIS 
DARREN 

DONNA DELSHAD 
BREANNE DUNN 
ALAND FAILDE 
JULIE FREDRICKSEN 
DUG FREDRICKSEN 
NICKGOLLING 
NORBERTO GOMEZ, JR. 

CHRIS GUERRA 
CHRIS HENEDRICKSON 
LARRY HERNANDEZ 
MATTHEW HOCKING 
JASON JACKOWIAK 
ZAC HIBBARD 
ADAM HUDSON 
CANDICE JACKSON 
DANE JACKSON 
NINA JOHNSON 
JANELLE JONES 
DAVIE KAUFMANN 
DAVE KARGOL 
JASTEN KING 
JILL KING 
SAR AH LA IDLAW 

1 contacts : 

scott: multitasker/ads/head hancho(scott@skratchmagazine.com) 
(comps: promo comp go-to-guy (matt@skratchmagazine.com) 
■the press coordinator: (press@skratchmagazine.com) 

■send sample articles/photos: (articles@skratchmagazine.com) 
f street team corporal: (skratcharmy@skratchmagazine.com) 
gimme: subscriptions (subscribe@skratchmagazine.com) 
submit your band’s showdates: (reviewshows@hotmail.com) 


JAKE MICHAELS 
ERIN MCGRATH 
ANNETTE OVANESSIAN 
MINDY PODER 
CHAD SENGSTOCK 
MARCUS SOLOMON 
MARK A. WHITAKER 
JONATHAN WILLOUGHBY 
JOHN WOODS 
SCOTT WULFESTIEG 

FRIENDLY PRESS 

COORDINATORS: 

TIFFANY CHOW 
MICHELLE KANDALAFT 

SEMI- 

rrmniTi 

COPY EDITOR: 

GREGGORY MOORE 

INTERNS WITH 

FAR. 4Q1K PLAN: 

SOMEONE U KNOW' " 

ADVERTISING 

A-HOLES: 

SCOTT PRESANT 
ELIZABETH- MATT 
FISHER-STEPHANIE 
HOLLAND-JESSICA 
RIHAL 

SLOPPY 

INEFFICIENT 

DISTRIBUTION: 


I AND I ENTERPRISES 
AZ PUNK -XMATTX- 
FIDELITY-THICK- 
JIMBO GRAY-1 WORD 
SOLUTION-PUNK ROCK 
TV -NKB RECORDS- 
STREET ANTHEM 
-INFRACTION- SHOE¬ 
STRING-HIGH FIDELI¬ 
TY-MATT FISHER 
LINDSEY KOWALSKI- 


j anna subscribe? 


Dover art by Tara Mcpherson 

www. taramcpherson. com 

WE SUCKI Our mistake in the last issue... The Higher were not a 
sine project ot Drive Thru Records. They are a fiddler Records artist 
learn more at www.tiddterrecords.com 





1 30,000 + readers monthly 

email: ads@skratchmagazine.com for 2004 ad rates 


WHERE IS SKRATCHP .... 

CA, NY, NJ, PA, MA, CO, WA, IL, AZ, NV, OH, FLA +.. 


'send writing/photo samples. 

to: tiffany@sKratchmagazine.com 

'needacTrat’es/se rid’ Vette rs.... 

[jo : scott@skratchmagazine.com 
fFor all you little one word sentence readers, rock on. 


-scott, skratch 
scott@skratchmagazine. com 

I The editor does not necessarily share the opinions expressed in this publication and assumes no 
1 responsibility for the advertisers within its pages. The editor wants a hard massage to the buttocks. 
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Recording. Rehearsal. Record 


in Hemet ^5 


228 E. Florida Avo. 

’re+GrandOpening March 
Grand Opening March 13 
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Green- day 

fcy Julie Fiedericksai 

I always liked the video for House of Bain's "Junp 
Around". It's Irish all over the place, with footage of 
Boston's famous St. Patrick's Day parade and girls 
dancing that leg-hopping jig and people wearing buttons 
that say "Kiss Pfe I'm Irish" and old gu/s in hats tapping 
cn drums and bagpipes (those are Scottish, tut 
close enough) and beer being swilled and 
Everlast in a Celtics jersey being 
all up in our business about 
juiping around. It filled me with 

the spir it of St. Ehtrick. St. Patrick J iTlC[ 

is the patron saint of Ireland, and 
his given name was Maewyn. He 
was a pagan until he was 16 and was probably a 
tcughie who roughed people up. He was sold into slav¬ 
ery after his village was raided by Irish mara u de r s, and 
during his captivity he "became closer to God," like lots 
of grys in prison do. He was really into his new calling 
and his new Christian name, Patrick, and he stormed 
through Ireland setting up monasteries and getting 
arrested for being a religious zealot and escaping and 
basically being a big pinpin' bishop. (The more I read 
about this guy, the more I'm seeing a spectacular movie 
that must be rads with Colin Ferell.) There were nutty 
mrors that he could raise the dead and that he drove all 
the snakes out of Ireland land into your pants). He died 
cn March 17 in A.D. 461, and that day became St. 
Patrick's ley, which is a holy day in Ireland. Hew does 
all that turn into Target having an entire aisle devoted to 
green jelly beans, shamrock-shaped sunglasses, and 
green socks? How did that translate into Chicago dying 
their river greai cn March 17 every year? Not sure, but 
you have to love America's way of cheapening European 
history for cur own shallow fun. Look at what we did to 
St. Valaitine! But I've got nothing against St. Patrick's 


. x it. I've got a bit cf Iridi in me (see these freck¬ 
les?) , so I can hoist a green beer with pride. If I liked 
beer. Sferily, I den't. I like Midori, tha#i, and that's 
greai. That'll cb, pig. I also like corned beef and cab¬ 
bage. But it has to be just right and prepared by old 
ladies at sane old crappy dive bar. See, the standard 
was set a few years ago, when we had a Moose Lodge in 
town. It was ri^it next to a place called Hot Rod's, and 
the Moose attracted a weird junble of people: tubercular 
old men (loyal Mbosers) with VWII tattoos cn their age- 
spotted arms, women named Madge and Gladys in their 
polyester pants and perms. Jammed in next to these 
salt-of-the-earth types were rockabilly people, ycung 
guys with tricked-cut old Mustangs, lots of hair parade 
and rolled-up jeans, and their Betty Rage-look-alike girl¬ 
friends. There was bad karaoke, there were maraschino 
cherries soaked in run (three for a dollar), the ban cn 
smoking was ignored, and on Friday there were $6 "grill 
yer own" steaks. You'd stand out there in the back patio 
(broken cfcwn, dirty grill) and talk to old guys and young 
guys in jackets that said "Lucky Dice" and teenage 
punks covered in tattoos, and it all worked as you turned 
your steaks over. Gladys or Madge always made their 
special green beans. Cn the best St. Patrick's Day I ever 
had, the old gals made corned beef and cabbage. They 
did it just right: a plateful of lean, bright red earned beef, 
a huge mound of boiled cabbage, and a handful of new 
potatoes on the side. That's the stuff! Maybe there was 
greai jello, or rraybe I'm just dreaming. I'm not sure they 
had Guinness (which would have made it the best St 
Patrick's Day my husband ever had). But sadly, the 
Moose couldn't pay their rent anymore, and it closed. 
Hot Rod's remains. But "cook yer own" steaks is over 
Someone's always after me lucky charms. 

You're supposed to wear green on St. Patrick's Day 

car you'll get lynched. No: pinched! That's it. I , 

den't get this. Do Irish people wear 

greai? I doubt it. I never saw 

Bono or the Edge wear 

greai. I never 


JSSS&zJgSg 

_ 


to love 

of cheapen- 
our own 


JJ 


saw... [trying to think of scmecne 
Irish].. .that singer fron the Cranberries wear 
greai. Ccnan O'Brien's got to be Irish. Greai suit? No 
Ireland the country IS greai; it's the Emerald Isle. But 
the wearin' o' the greai? That's just lame. And in the 
workplace it's pathetic. Fecple will tack cn a little greai 
ribbon or wear green nail polish or something equally 
feeble. Sane people look green the next day because 
they downed so much green beer the night before 
Because lots of people could care less about corned 
beef and cabbage and just say, "Pair me a tall cne 
Pour me lotsh o' tall oneshii! Bring me seme Irish 
nachos, too! Never mind that Ireland is a carplex coun 
try with breathtakingly beautiful countryside and blood/ 
politics and tortured writers. Vheresh ny drinkie? It' 
St. Patrick's Dsy! 
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delivering the real news to you fast and friendly, fuckers! 


Irules? what rules? 

■ Everyone knows that heavy metal is 

■ supposed to be loud and unsafe, but 

■ when it comes to the art and emotion of 

■ black metal, there have never been 

■ rules. Placed deep within a storm of 
■controversy for weeks now, Norway's 

■ black metal act Gorgoroth have been 

■ the focus of attention in the metal 

■ scene worldwide due to a recent, and 

■ shocking show they performed in early 
I February. Naturally the guys were rock- 
Jing out as hard as possible, as they 

■ were being filmed for and upcoming 

■ DVD, but things got a little out of hand 

■ as the show featured naked women 

■ being “crucified” and covered in sheep 

■ blood. And as disturbing as that may 

■ be, let’s hope there were no vegans in 
■the crowd, as sheep heads were 

■ placed on spikes and blood was thrown 
■around the stage and in the crowd. In 

■ short...it was quite the show. 

■ www.unrestrainedmag.com/u23Gorgor 
■oth.html for details from an interview 
■the guys did shortly after this killer 

■ show. 

ITHESE ADOLESCENTS AREN’T 

I They're not old school, they ARE the 

■ school! And they are heard to teach 
I you how to rock! Long-time punk rock- 
lers, The Adolescents put on an amaz- 

■ ing show at the House of Blues last 

■ summer, and thankfully someone was 
[there with a camera in their face the 
[whole night. “The Adolescents: Live at 
[the house of blues”, the 10th episode 
[of “The Show Must Go Off’ series hit 
[shelves in late February. Like past 
[releases from The Vandals and 
[Guttermouth, this will be a double-for- 
|mat release, meaning you can pur¬ 
chase it as a DVD with bonus live CD, 
[or as a CD with bonus live DVD. It's the 
same product, just in two different 
packages. If your “The Show Must Go 
Off collection is missing this, then 
you’re missing out! Get your little hands 
on it at www.showmustgooff.com! 

IN THE STUDIO, AND IN TOUCH 

Unless you’ve been living under a rock 
for the last couple months, you already 
know that Tsunami Bomb is kicking 
some major ass in Boston as they hit 
up the studio. What you may not know 
is that the band is serving their loyal 
fans the entire time, by keeping an 
online journal! Want to see what kind of 
mischief they are getting into? Check 
out punknews.org for their exclusive 
studio journal. 


A NEW BEGINNING 

Following some major success in the 
UK, The Features are about to release 
“The Beginning”, a melodic rock 'n' roll 
concept EP. Haven’t heard much from 
this group? Then this is a perfect intro¬ 
duction to a band that is sure to have 
its name plastered all over the rock 
scene. With a full-length album due out 
this summer, you won’t be able to avoid 
The Features, even if you wanted to, 
which of course, you don’t! 

HARDLY HOMESICK! 

Well one this is for sure, Yellowcard 
sure doesn’t seem to be getting home¬ 
sick! Having recently finished tours 
across Europe, Japan and New 
Zealand, they guys will embark on a 
co-headlining U.S. tour with Something 
Corporate beginning March 18th in San 
Francisco, hitting markets including 
Chicago, Denver, Seattle and Dallas, 
among others. Yellowcard has also 
been confirmed as a headliner for this 
summer's Vans Warped Tour. If you 
can’t make it out to Warped Tour, make 
sure to hit up one of these dates. 
March 20, Mesa, AZ, March 26, 
Jacksonville, FL, April 11, Lake Buena 
Vista, FL. This is just a sample of all the 
dates hittn’ up the US this summer. 
Check out their website to get more 
info! 

LOCAL! 

Local H is taking off from the comforts 
of their local scene. The guys hit the 
road in support of their new CD, 
“Whatever Happened To PJ Soles”. 
Not only does the CD hit store shelves 
on April 6ht, but the band also hits the 
road the same day! Make sure to check 
out one of their dates, and your local 
music store! And good news for you 
Chicago natives, their April 9th show 
will also be their CD release party, not 
something you want to miss! Click 
www.earshotmedia.com for all the 
dates! 

AN INSTANT DREAM! 

Are your IM’s getting boring? Well now 
you can get your very own Metal Blade 
artist Buddy Icon for AOL IM! Icons for 
As I Lay Dying, The Black Dahlia 
Murder, Cannibal Corpse, King 
Diamond, Six Feet Under, Beyond The 
Embrace, Cattle Decapitation, and 
Unearth are now available for down¬ 
load on the Metal Blade site! What are 
you waiting for? Make your whole 
buddy list jealous, and get started at 
www.metalblade.com 


PUT YOUR MONEY WHERE..! 

With a new record to back them up, the 
Chicago natives, Split Habit are going 
on tour! The hot record, “Put your 
money where your mouth is°±, drips 
profusely with crunchy power chords, 
irresistible hooks, sing-along choruses 
and candy-coated harmonies! Is this 
really something you want to miss? 
Didn’t think so! Why not head over to 
one of these shows for a rockn’ time? 
March 25, Denver, CO Rock Island. 
March 29, St. Cloud, MN Java Joint. 
April 1,LaCrosse, Wl. There are lots 
more dates so check out 
www.splithabit.com! 

CULTURE SHOCK! 

There are so many American bands, 
why not get some culture in your musi¬ 
cal selection? Israel's, Orphaned Land, 
returns after 7 years with their newly 
released CD “Mabool”. This is the 
Century Media debut and long-antici¬ 
pated third album from the group. The 
CD tells the biblical story of three 
heroes (three of seven sons) who join 
together to hold back God's wrath - 
The Flood. Eastern and Western influ¬ 
ences are incorporated with agility, 
power and grace in Orphaned Land's 
striking concept album steeped in the 
religion and tradition from whence they 
come. This is defiantly something that 
will mix up your CD collection so go 
check it out! www.centrymedia.com for 
more information! (10) 


WE WANT YOU TO OPEN! 

California is crawling with musicians, 
and if your one of them...WE WANT 
YOU! The folks from the Autry National 
Center are looking for a band to open 
for TSOL, The Dickies, D.I., and 
Channel 3, on June 19, 2004 at the 
Autry National Center in L.A. 50 sub¬ 
missions will be accepted, and will be 
narrowed down to 10. From those ten, 
one will be chosen to open for the 
bands, and will have full backstage 
access and a chance to chill with the 
guys! The Deadline is April 15th, 2004! 
Visit www.autry-museum.org for all the 
info. 

OH, I FORGOT TO SAY.. 

The highly anticipated debut album 
from J.A.W is now available! “Things 
Left Unsaid” is full of pop-ska tunes that 
are sure to be in your head all day! 
These Minnesota rockers are doing it 
all, as they are currently finishing up a 
mini tour in Wisconsin, and lining up 


shows in their home state! Get youi 
hands on the ska-tastic CD at www.jus- 
taddwaterband.com. Don’t worry; the 
guys are friendly, well most of the 
time... 

CALLING ALL RUDIES 

Has your life been lacking a little ska 
lately? If so, you can more than make 
up for it on April 10th! Ska Weekend is 
invading Tennessee! Not like you need¬ 
ed a reason to go see tons of good ska 
bands, but here’s one anyways. All the 
food being collected at the door is 
being donated to Second Harvest of 
East Tennessee! With bands like Big D 
and the Kids Table, The Know How, 
Bum Ruckus, and Perfect Orange just 
to name a few, this will be on insane 
show. Also this is vour last chance to 
catch I Voted For Rodos as the banc 
you once knew! Make sure to find i 
way to get to Tennessee for this! Checf 
out www.perfectorangemusic.com foi 
the down low! 

I’LL TRADE MY SURFBOARD FOR... 

Smogtown is back in action! They pul 
down their bongs and surfboards, well; 
maybe just their surfboards, and 
replaced them with their guitars! 
Smogtown is playing March 20th al 
China Beach in San Clemente. Be 
there or be square. Check out www.dis- 
asterrecords.com for more info! 

GDAY’ MATE! 

With their newest album “Modern 
ARTillery” still new to stores after the 
March 2 release, the guys from 
Australia's, The Living End have a lot 
on their plates. They have recently 
been invited to join the majority of the 
dates on the high profile No Doubt and 
Blink-182 U.S. tour, launching June 1 in 
Indianapolis. The arena/outdoor 
amphitheater trek will include the June 
26 finale at San Bernardino, 
California’s massive Hyundai Pavilion. 
No matter where you live in the US, 
you have no reason to miss this tour, 
check out www.msopr.com for a full lin< 
up of dates and bands! 

SHAKE ME UP 

The news is already out, but it's all ove 
for Thirty Called Arson. The band haj 
decided to break up due to more mem 
ber shakeups in their short history, thar 
most bands ever experience in thei 
whole career! The new EP that waj 
planned for release is not happening 
Check out www.thirtycalledarson.conr 
and see what is left, then pack up al 






















your Thirty Called Arson stuff and have 
a mini-band funeral. 

AND THE WINNER IS... 

Punk is no longer all about anarchy, and 
Drive-Thru Records is here to prove 
that! Drive-Thru Records is a proud 
member of www.PunkVoter.com. Go to 
their site where you can print out a voter 
registration form, find info on local elec¬ 
tions, read up on current politics, and 
most importantly, find out what shocking 
things are taking place in our country to 
limit our freedom, right to choose, and 
right to free speech. Don’t forget what 
happened in the election of 2000. 
YOUR VOTE COUNTS! Make it count 
here http://www.punkvoter.com 


CHEESE HEADS 

Wisconsin is usually noted for cheese, 
not musicians, but there are a few 
bands that want to change that. 
Snapdragon records are releasing a 
compilation CD full of Wisconsin native, 
and Midwest based bands! Also, 
Snapdragon records recently put on 
their anniversary party at The Rave in 
Milwaukee. It was full of 12 hours of 
music, free comps, and food to boot! 
Check out 

www.snapdragonrecords.com for all 
more information. 

UNICORNS AND BEANS?! 

Yes its true! The Unicorns have just 
announced they will be doing a large 
number of dates with the incredible 
BEANS! You won’t want to miss this 
show, so check out one of these dates, 
or www.solidpr.com for a complete list 
of dates. March 23, Phoenix, AZ. March 
28, Portland, OR. April 5, Detroit, Ml. 

WHO HAS TIME FOR SLEEP! 

Armor For Sleep has workn’ like mad 
the last few weeks. They're currently on 
tour with From Autumn To Ashes, Walls 
of Jericho, Silverstein and The AKAs. 
Following this tour, they'll head home, 
continue writing some more, and then 
head out on the Equal Vision Tour with 
label mates Bane, Alexisonfire, Bear 
Vs. Shark, Silent Drive and Liars 
Academy. That will take them down to 
SXSW, and then back home to New 
Jersey. Keep an eye out for some excit¬ 
ing new release news from them soon! 
If you haven't checked it out before, 
make sure to pick up a copy of their 
debut LP "Dream To Make Believe" on 
Equal Vision Records. This CD will be in 
your disc changer for weeks at a time! 

SWEDISH ROCK! 

With a barrage of bombastic melodies, 
a ferocious double-bass assault and 
mind-blowing dual-guitar shredding, the 
Swedish quintet Nocturnal Rites has 
effectively marked its triumphant return. 
“New World Messiah” their sixth assault 
hits stores April 6, 2004. Northern 
Sweden’s true metal warriors are also 
proud to announce six weeks of 
European dates supporting Edguy and 
Brainstorm and a few dates with label 
mates Tad Morose. Check out 
www.nocturnalrites.com for more good¬ 
ies from the band. 

COMING IN LOUD AND CLEAR! 

Loud and Clear Records has signed 
San Diego’s Via Satellite. They will be 
hittn’ the studio in March, plans are to 
release an EP in July. Make sure to bug 
your local music shop employee^about 
this one till it’s in your hands! And keep 
yourself informed, and involved with the 
band while the process unfolds! Check 
www.viasatellite.ws for the low down! 

HEARTBROKEN? 

Out on the hunt for some indie/emo 
boys? Or do you need to let out a little 
aggression towards your new ex? The 
line-up this killer tour of heart break and 
torment include headliners The Early 
November, Spitalfield, Hidden in Plain 
View, Hey Mercedes, Limbeck, The 


Progress, and even a closing show in 
New York with Socratic! Make sure you 
come early to check out Spitalfield, I 
just returned from an awesome show 
on their way out to California to kick off 
the tour! Check http://www.dri- 
vethrurecords.com for a complete list¬ 
ing and updated dates. 3/16/04 
Chicago, IL @ Metro, 3/17/04 Detroit, 
Ml @ The Shelter, 3/22/04 State 
College, PA @ Crowbar, 3/27/04 
Albany, NY @ Valentines, 3/28/04 
Farmingdale, NY @ The Downtown. 

IT’S ABOUT TIME! 

After a decade, The Planet Smashers 
FINALLY got them selves a Website. 
Applause! The new site has the basics 
like shows, bios, and media BUT it 
includes even more than the normal site 
would contain. These delectable extras 
not only include tabs, reviews, and 
lyrics, but interviews too! Go hit up 
www.planetsmashers.net for a whole 
new experience on the Internet. 

MORE TOURS! 

Tooth and Nail records is taking the 
U.S. by storm and dominating local 
scenes all over with bands like Anberlin, 
MewithoutYou, Watashi Wa, and Emery 
all crammed into one amazing tour! The 
tour is already 1/3 over! So if it hits near 
your town be sure to get tickets early 
because shows are selling out fast. The 
last show will definitely be one not to 
miss as Mae and Slow Coming Day join 
forces with this already dominating line¬ 
up...3/15 Birmingham, AL - Zydeco w/ 
Mae, Slow Coming Day, 3/17 Little 
Rock, AR - Vino's w/ Mae, Slow Coming 
Day, 3/20 Austin, TX - The Back Room 
- Tooth & Nail SXSW Showcase w/ 
Mae, Anberlin, mewithoutYou, Watashi 
Wa, and Emery. 


ALBUM PLEASE! 

Another album is in the works for In 
Passing with help from hard core’s own 
Matt Goldman from Underoath and 
Copeland. Check up on their site for an 
appearance of a new mp3! The album 
is being mixed by the illustrious Rodney 
Mills. Watch out April 20th when this 
masterpiece is expected to hit stores! 
Check them out on tour with 
Lightweight Holiday In March! March 16 
Wilkes Bare PA, 17 Buffalo NY, 18 
Cleveland OH, 19 Toledo OH @ 
Longhorn Saloon, 20 Wheaton IL, 21 
Valparaiso IN, 22 Indianapolis IN, 23 
Cincinnat OH, 24 Columbus OH... 


WARPED TOUR! 

It’s that time of year again kids; THE 
VANS WARPED TOUR presale has 
started! This is the tenth annual tour of 
blood, sweat, and punk so be sure to 
come mash it up in the pit! The line up 
this year is exploding with talent. From 
punk legends Bad Religion and NOFX 
to the newer pop punkers New Found 
Glory and Good Charlotte. The full line¬ 
up can be found at 
www.warpedtour.com. Find a comfort¬ 
able chair because you’ll be reading 
and drooling for quite awhile. June 25th 
is the kick off date for this 8-week tour 
across the U.S. Make it out to this punk 
rock show or you'll be sorry! 


AND THEN THERE WERE THREE... 

Wanted: Half of a 3rd wave ska band. 
Tragedy has struck the underground 
ska scene as Wisconsin’s own I Voted 
For Kodos will temporarily be on hiatus 
due to lack of half their band. As their 
guitarist and sax player recently left for 
personal reasons following their drum¬ 
mer who departed in December, I Voted 
For Kodos is now on the search for 
members ready to take on the ska world 
by storm! YOU could be the next kid up 
on stage meeting their 1000’s of fans 
and having the time of his/her life tour¬ 
ing. If this sad story has left you teary 
. ) th( . . - 


leave the word that you want to be in 
the band, or know someone who should 
be in the band, or even just want to 
state your sympathy for the band, you 
can reach them at info@iv4k.com. 
Good luck!! 

HOMECOMING! 

Watch out Tampa! Jag Panzer is about 
to travel from their home in Colorado 
and invade Florida for Tampa’s Sun and 
Steel Festival Saturday March 6, 2004. 
This is the band’s first time playing in 
their “second home” after 20 years! The 
reason they call Florida their second 
home is because it’s the home of where 
every recording has taken place. Well 
they’ve tempted you long enough 
Florida, they’re playing this time! 

TAKE FOREVER! 

They’re back for the attack! No, not the 
Impossibles, the founders of Bay Area 
Thrash Metal, Exodus, are returning 
after TWELVE years with a new album!! 
Tempo Of The Damned, hitting' the 
streets on March 23rd, 2004, an album 
worthy for a comeback with clobbering 
riff attacks, murderous drumming and 
hardcore vocal outbreaks. On March 
11th, 2004 EXODUS will rock the stage 
to officially break the silence of the bay 
at the DNA Lounge in San Francisco, 
CAM 

IF AT FIRST YOU DON’T SUCCEED... 

Emerging from the steamy ground of 
Canada’s spring is Silverstein. They’ve 
pummeled into the world of touring with¬ 
out the help of an agent or even a man¬ 
ager. All that was helping them onto 
their feet was their new album, "When 
Broken Is Easily Fixed," college radio, 
and the press. That is the recipe that 
has gotten Silverstein to continue grow¬ 
ing and make it to the Billboard New 
Artist Chart at #111! Keep an eye out for 
these uprising stars in March on tour 
with Strike Anywhere before heading 
out with From Autumn To Ashes in April. 

CANT KEEP ME DOWN 

On a lovely Tuesday band equipment 
was trashed and a gas tank punctured 
due to the drowzyness of a semi driver. 
Monday In London’s van was rear 
ended by a semi on their way to a show 
in New York with The Juliana Theory 
and Bayside. They’re trailer was 
destroyed along with most of their 
equipment. Luckily none of the band 
members were injured more than a few 
bumps and bruises. Word is they did 
make it to their show that night, what 
troopers! 

SOMETHING IS MISSING 

Change the scenery! Or maybe just the 
band. Jude the Obscure have just 
returned form hiatus and are planning 
to tour this summer. But what’s this? 
The band looks a little different. Ah ha! 
They’re missing a guitarist. It seems as 
though there is no bad blood between 
the band members and the split was a 
clean cut. The band will return to work 
on their sophmore album after they take 
a few months to find a replacement gui¬ 
tarist. 

SEXY TOUR 

Those handsome Italian boys in Lacuna 
Coil are coming to the U.S.! That’s good 
news if I’ve ever heard it. They will be 
joining the gorgeous Sweden boys 
Blindside along with P.O.D. and Hazen 
St. May 01st Denver, CO - Fillmore 
Auditorium, May 03rd Houston, TX - 
Verizon Wireless Thpatre, May 04th 
Dallas, TX - NextStage, May 07th St. 
Louis, MO - The Pagaent, May 08th 
Milwaukee, Wl - Eagle's Ballroom, May 
09th Cleveland, OH - Agora, May 11th 
Sayreville, NJ - Starland Ballroom, + 
mich more. 

DIM THE LIGHTS 

Word, check out that hair, or lack there 
of in Norway's king band of Black Metal 
.. >RG- ‘ 


applause because they have won thel 
Norwegian Grammy award! 
"Spellemannsprisen" for their current! 
album “Death Cult Armageddon"! The! 
band triumphed over Enslaved and Old! 
Man’s Child that were also nominated in| 
the "Metal" category. Congratulations! 

MULLETS ROCK! 

“Mullets and Alcoholics,” doesn’t sound I 
like a very appealing title unless you’re! 
a lover of the o-so fashionable mullet! 
does it? Well the maniacs who put! 
together the first comp from! 
Hussieskunk are going to do it all over! 
again it was so much fun! If you’re in a| 
band and want to be in the newest! 
comp from Hussieskunk + please go! 
ahead andContact Matt at! 
mattg@hussieskunk.com before March! 
20th, 2004. 

HOT HOT HOT! 

After having a VP/Director as a stalker! 
watching all their moves as a band! 
growing professionally and artistically,! 
Show Drop was signed to Askaicl 
Records. This San Diego band is as hot! 
as the California sun on a un-lotionedl 
shoulder. Right now the band is in the! 
studio expecting an early 2004 release!!! 

D.I.Y. 

D.I.Y.I! That’s how Philly grind! 
punksters An Albatross booked their! 
entire two and a half month tour. That! 
takes talent, so go out to the show and! 
buy their merch so they can get gas! 
money to get back home. March 19th| 
Austin, TX @ Emo’s - ACE FU/GSL| 
Daytime Party ,24th - Orlando, FL 
Ballard & Corum T25th - Tampa, FL@| 
Orpheum 27th - Gainesville, FL @1 
Wayward Council S 28th - Atlanta, GA| 
@ Drunken Unicorn (MJQ) APRIL 2nd- 
Harrisonburg, VA, Macrock Festival S| 
3rd - Harrisonburg, VA, 30th - San! 
Diego, CA @ Che Cafe MAY 01st -I 
Phoenix, AZ @ Modified Arts 02nd| 
Albuquerque, NM @ TBA 05th - St.| 
Louis, MO @ Lemp Arts Center. 

DON’T BLINK! 

Don’t blink or three piece Bsontonitesl 
Officer May will zip right past you!! 3/131 
- Winston-Salem, NC @ Project Space! 
211, 3/15 - Nashville, TN @ The Deck,! 
3/16 - Little Rock, AR @ Blank Gen, I 
3/19 - Austin, TX (SXSW) @ Emo’s I 
(Indoors) - Daytime, 3/22 - Anaheim,! 
CA @ Cero's, 3/28 - Portland, OR @1 
Twilight Bar, 3/29 - Seattle, WA @1 
Graceland, 3/30 - Spokane, WA @ The! 
B-Side, 4/06 - Trumansburg (Ithaca),r 
NY @ The Rongo, 4/07 - Easthampton,| 
MA @ Flywheel Arts. 

HOT COMMODITY 

There's a new band from St. Louis, Mo, I 
joining Asian Man, a fantastic duo fea-l 
turing Heather Dallape and Theodore I 
Moll. The female/male vocal harmonies I 
with layers of guitar melodies to creat-[ 
ing awesome rock songs about love,I 
space/time travel and the promise and I 
fear of scientific endeavor. If you’re a I 
fan of Mates of States, The Flaming! 
Lips, Rainer Maria, Built to Spill, and! 
RAY BRADBURY you MUST download! 
& listen to BAGHEERA'S song "Long] 
Division" 


please submit your news to: 
Liz zyo_skratchnews@hotmai1.com 


eyed please drop the band a line and DIMMU BORGIR. Give them a round of 
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DESCENDENTS 

Interview by Annette Ovanessian 

Way back in 1978, Descendents emerged out of nowhere 
and unconsciously gave birth to pop-punk. To this very day, 
the band has been able to remain true friends and contin¬ 
ue making music for sanity and pleasure. Passing up fame 
and fortune, this foursome kept it real for over two 
decades. With album after album—and hiatus after hia¬ 
tus—Descendents hung on and never made a final depar¬ 
ture. By far, they've gone on to produce a countless num¬ 
ber of songs with catchy vocal melodies and a strong musi¬ 
cal voice that has shaped their existence, and they will be 
remembered for its originality and kiddy humor that is so 
uncommon nowadays. 

Descendents made suburban life in the '80s a lot easier to 
take, because the kids could relate to their music in the 
sense that they were nerds, too, and having low self¬ 
esteem would not be an issue. They never felt the need to 
mention violence or self-hatred in their lyrics. They did, 
however, fight for their right to make "punk" not just a four- 
letter word. Amazingly, after a seven-year interval, 
Descendents are back—and possibly stronger than ever. 
With their new four-song EP, 'MERICAN, out now and their 
new full-length album, COOL TO BE YOU, due out in 
March, I just can't wait to see a live show! 

After spending half an hour on the phone with Bill 
Stevenson (drummer), I totally got a sense of how 
Descendents pay tribute to themselves. Staying true to 
their talents and never letting egos and personal barriers 
get in the way of producing great songs will forever provide 
them with linkage! 

SKRATCH: It has been 20 years now that Descendents 
have been making music. Has the process changed when 
it comes to writing? Does it become harder to stay true to 
the themes (like girls, fast food, and coffee) that make this 
band so authentic? 

BILL: I guess we do give too much thought on staying true 
to our original themes, because our original themes at that 
time were about us being true to ourselves and what's on 
our mind. With the new record, the main thing that was on 
my mind were a little bit more complicated issues, like I had 
to watch my father die and I took care of him while he was 
sick until he died, and so I wrote a song about that. That 
was called "One More Day". I wrote a song for my lit- 
tie girl, who's five. I write about things that I'm think¬ 
ing about now. We also have "Blast Off", and that 
song is basically about potty humor. It comes to be 
expected from us. So, we just write about what's on 
our mind; we don't worry about what we've done 
before or what we might do in the future. 

SKRATCH: Why are coffee, fast food, and farts so 
central to Decendents? Was it an anti-thesis to 
* stronger drugs like alcohol? 

i 


fee—which now is prominent and prevalent, but at the time 
it wasn't, and so it meant something more than it does now. 

SKRATCH: The kids that are going to be reading this don't 
have a clue what it was like being punk in the '80s and the 
kind of stigma the label carried with it. Can you just give a 
brief history of how Descendents became punk? 

BILL: We were such ignorant little kids that we literally did¬ 
n't know we were punk. We just knew that all the cool peo¬ 
ple in our school bugged us and that 
we liked this kind of faster music we 
were hearing. They were calling it 
punk rock, which seems like a weird 
name for it, almost like a negative 
name; and it was a really negative 
thing to be punk. Now I think punk 
just means clothing, but as a teenag¬ 
er it meant to me that I found that lit¬ 
tle place where I can be myself and 
[...] where some jock wasn't going to 
throw the last bit of their hot dog at 
my head. 


SKRATCH: As a drummer, how 
amazed are you by Karl's bass 
lines? And being that you and Karl 
are the rhythm section of each 
track, how close do you guys work 
together to perfect each song? 
BILL: Karl and I are, like, joined at 
the hip. Even when Descendents 
and All are dormant, Karl and I are 
always playing and improvising. He 
and I are really connected musical¬ 
ly, more so than I think anyone 
I've ever known. That having 
been said, we have to talk 




"I mean, my playing on this 
one is definitely more 
graceful, but that's just kind 
of like something that's 
means something to me." 


about Tony, too, because Tony 
kind of brought that melodic bass 
into punk rock more so than most 
people. He’s the bass player that 
was on MILO GOES TO COL¬ 
LEGE. But Karl definitely took it 
into outer space! 

SKRATCH: Who invented or drew 
the character of Milo, who has 
become Descendents' trademark 
symbol? What does he represent? 


DESCENDENTS 


BILL: I'm not one of these straight-edgers, but I've 
never tried a drug, and I don't suppose I have much 
use for them. I like coffee. As far as farts go, if you 
were in this truck right now with me, you would know why 
we write about those, because they seem to come out of 
us a lot. I just had to open my window as you were speak¬ 
ing! When we were writing about coffee, you couldn't just 
go down to Starbucks and get yourself a triple latte or an 
espresso. There was no such thing as coffeehouses like 
that; they did not exist. So we were on a quest for great cof- 


BILL: That's from 
our high-school days. It has nothing 
to do with the band. It was something 
we would draw on the desks to make 
fun of Milo. We would draw it on our 
desks and write "Milo" underneath it, 
like, "What a geek, what a dork." This 


i over 

the years and 
so forth. It was just a 
thing of us making 
fun of each other the 
way that high-school 
kids do, and then later 
on, when we started 
ttfe band, we were like, 
"Hey, we should put 
that on the cover!" 

SKRATCH: Why do most of your songs end 
in age (“Coolage“, “Liveage . Bikeage . 

BILL - It was just, like, a prefix, like if you 
wemiiahui, instead of saying Am we 
aoinq to go to the park?" wed lust say 
"parkage"—(which] just meant: “Lets go to 
the park!” My first song I ever wrote, 
because it was my song and I didn t know 
there would another one, I called it MyaQe , 
because it was my song. It's a stup d prefix 
that actually has become quite popular. 

SKRATCH: You have branched out a 
little bit lately with songs like 
'"Merican”, as far as politics. Why does 

politics become so urgent now. 

BILL: Well, I don't think us doing 
“'Merican" is inconsistent to our stuff at 

all | mean, if you look at our very first 

stuff like on the Fat EP had that song on 
it called "Hey Hey“, which is about pol.ffw 
(saying, “Hey. what do you * a y about our 
state of affairs"), and then on MILO GOES 


TO COLLEGE, there was 


was about a statement against war, so, I 
mean we've always had that in us. Its |ust 
been one of the subjects [that], being on our 
minds at times, works its way m the song. 

country and its political climate. 


was before we were really good bud- As far our country ana t when it 
dies, and our friend Rodger invented it's scary "9™ ' nd | bot h know 

it, and we made various revisions of it comes to politics, but you and 











L 


_ 


how frightening it is with the people 
running the country that are running 
it. 

SKRATCH: On your EP, the song M l 
Quit" talks about quitting music for 
good. Should this be taken serious¬ 
ly? 

BILL: Well, if you know anything 
about Descendants, you know that 
Milo quits the band at least every 
three years. It's a fact, but that's 
what makes our band great. So it 
shouldn't be taken anymore serious 
than we take it—which is like, 
"Yeah, it’ll be cool." "No, fuck this." 
And then, "No, I'll do it again, I like 
it." I mean, you do that with every¬ 
thing, everyone does that. But "I 
Quit" is about a little bit more than 
that, too; it's more about the thing 
about being in a band, as opposed 
to just the music part of it that we all 
love. 

SKRATCH: What excites you most 
as the drummer on this new album? 
BILL: I mean, my playing on this 
one is definitely more graceful, but 
that's just kind of like something 
that's means something to me. But 
what was cool about this is that we 
played this live, like we didn't over¬ 
dub each guy the way that people 
are used to making records. We 
played it all live, and then we just 
added the vocals later. 


SKRATCH: What is the difference for SKRATCH: For all the drummers 
you drumming for Black Flag and for out there, what kind of drums do 


you use? 

BILL: I use Pork Pie drums, Pro- 
Mark sticks, and Paiste cymbals. 


Descendents? 

BILL: The majority of the stuff that I 
recorded with Black Flag that we're 
familiar with was done when Black Flag 
was in a period of a lot of experimenta¬ 
tion and playing a lot of slower and one thing that you are proud of 
heavier music, which has never been when it comes to Descendents 
my strong point, so I guess we could and one thing that you are 
blame that on the coffee, for sure. I just ashamed of? 


SKRATCH: Looking back, what is 



don't seem to do that slower stuff as 
well. I think my drumming in Black 
Flag was a lot more of an emphasis on 
aggression and heaviness and not as 
much emphasis on accurateness or 
high energy. 


BILL: I'm proud of the fact that 
we've been able to do stuff this 
long and all still be really good 
friends and not wanting to kill each 
other. One thing that I'm ashamed 
of is one time me and Milo took a 
shit in a bucket backstage at the 


40 Watt Club in Athens, GA. But 
wait! Maybe I'm proud of that. I'm 
probably not ashamed of that. But 
one time me and Milo shit in a 
pizza box and left it in The 
Bouncing Souls' truck. 

SKRATCH: Will the band All still 
continue? 

BILL: I think All is becoming kind 
of like seasonal, the way that 
Descendents have always been 
seasonal. Descendents can go 
seven years without a record and 
nobody ever says that we're 
breaking up, but if All doesn't put 
one out every year, then people 
are saying, "Are you guys break¬ 
ing up?" But we're just not work¬ 
ing it as frequently as we have 
been. Oh, but wait! I started a 
new band called Only Crime, with 
Russ from Good Riddance (he's 
singing), and Zach from Hagfish 
is playing guitar, and Aaron of 
Bane is playing guitar. It has 
some similarities to Black Flag 
music, but with some amount of 
melody in the vocals (because 
most of Black Flag songs didn't 
have vocal melodies). 

SKRATCH: When can we expect 
an album from Only Crime? 

BILL: Sometime in the summer. 
We're still choosing labels. 

Check out their new Website at 
www.descendentsonline.com. 
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THIS DARKENED HEART 

Sophomore release from one of the world's premier metal 
specialist, This Darkened Heart combines precision guitar 
shred delivered with ferocious immediacy by future guitar 
heroes Oli Hebert and Mike Martin with .the dominate pres¬ 
ence of Phil Labonte former vocalist of-Shadows Fall. 
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BIDDEN INPLAINVIEW 


■ Joe fteofjead vocalist of Hidden In Plain View) 

• By Rich Balling and Charlene Rogers. 

: Pfdm the comfort of my own bed Id the dark, dingy depths of hell <tfd \ go 
' to retrieve this fnieiylew from Joe Rod, load vocalist of rising stars Hidden 
lift #^iin iSieve/ New .tioM^-Thru. Records and hailing: fidm m <J#s% 
liillillp have tremendous shoos to fBJ altar the ifkas of mo bands that 
: have emerged before them from the Nd/NY area over the fast couple years, 

Read those Important 
words from the frontman of 
a band that Is on the bhhk 
• • of' hugeness ; ; before it 


; toes#; mo way.wo want it to sound. Whatever meanings the songs have - 
"; dre sincere;: tHd^bpmd ' % mm; sdmeyyherptn ps,'. |§||| j|||:|||||| 

$KRATCH: What is your goaf when writing a. song'? 

: JOE; Wd love writing songs. Wo do: it all the time. Our. goal, i guess , is to 
top me last good song we wrote. 



SKRATCH: What event, 
ekperleneed together, 
have yott benefited robb*y : 

l ; from as a collective of musicians? 

Illil would say ■everything wo Ve : experienced together has benefited.^ 
pbftbf. way, Qhd : m|| Stehd$ pni in my mind is the day wo fpond • 
!!ii;i5rfc#tihii:u • Records. yi^re interested in signing us, Fmm then oil;-bur 

us .the luckiest people 1 

jn thd. world.. |||||||||||||| i •• :3S^ -r ■ ‘ 

: < SKRAtCHr What makes your music sincere? 

hK*& Whatever makes • sincere/1 wquid: say we write our mu$te 


SKRATCH: Drive-Thru Records has buiit a reputation on 
takingvirtuallyMnkfiOwnbandeandmaklngthemhr^^xw 
If you : guys follow that pattern, how wi ij ybu use ybur influence td| 
impact the world? • 

:: JOE;Ttei’s a tough question/) never really thought of: our music. impaeitib$ J 
me entire vVbrldv) think ft would be cooi to impact, a person; ($aund$: ecaty/ 
when you put ft that way) 

SKRATCH; Is It Important for a band to use the popularity they gain;/ 
to make s positive change in the world, or Is it okay to jM$t play music|: 










































pg*j mmm .i..........p..i... 

is an art and sfco aid &a kept that way. If -the artist wants.to march, stand naked 
On a street comer* Or ju$t stfroememin^up with K [they should} go ivt% On the 

cat^hj me drift •' 

; shiSkijit. &ojmi^o.ri& ;igo 

JOE; I would go see our band because our five show Is exciting, 

AH; fiva mergers completely lose themseivasln the music. It’s a 
hlgtvenergy ; reek show: Its style, l -wocSd 

• enjoy our fly&show more man our CD, but i fove shows. cbrrie but 
check us out 

SKftATCm 
What would 

illifiiiikliiiilel 


;pO|||p^;i|iVi^ lo^ii’d-Say in%>ur life?: ;- 

SKRATCH* How do you tike 
Drive-Thru Records so far? ^ Jill 
. JO.fe : We Java Drive-Thru t 
Records. [There are} great' 




<" ■<€:. 


mm 


> bands to know about you? 

*;JGp; Wd are stiff, and always wilt be, big Ians, 

. rkr&tch: Why do you think the ratio between males : 

in hands ahd females In bands Is - so unOatahced? 

JOE; watt; girfsje$t can't m*m hard, i m$$n> let's be serious. No, I’m kidding, 
i don’t know. That’s a question I would love to know the answer to. It you ask me, 
lor the most part a* mo$t $how& tho nMwm his a higher girtto-guy ratio :i 
bteyhe there is a relation? Or maybe girts Just canl take the harsh tour 
$oh(f$6n& 

$KHATOH? What ^the biggest tottm* of being In a bind?'. Jf 


:pidp(d.Uthere,;. They work! 
harder than most people we L ^ 1 - 

know ft# sure H I met them R * .„ v 

^ close friends... 

SKRATCHlifour plans? : -•. •/ 

:*I0& .We .head over fd;: : iie?U>K, .with Olsten The Early .November,, and Horned 
ftecbrds Invasion tour; When we get back, irs bifagliliiiie 
to finish odr IU>< tour with The Early November; From there, we wHI see, We | 
iii;hivi :<rfhahmbr|iw#' viiant We also have, to sit doWri arid begin preparl|| i| 

: for ouriufcfeogth record, • : If.•:: ••; 

I$td?^C^i : ;Tdp : three CDs tor a desert Island? 

JOE: yimnriy-:-Eat VtiWS CLARITY, • Cbhepd Sc .Cambria’S IN kEEPfNO-’ 
SECRETS, i|g Drive-In's IN CASINO, OUT • 


Tfi;?id^: : riddrd for hew tildnlM Orlve^hru Records Is, to put it mildfe dhefSp 
HHpMMBK: view' onHsi current tour, and visit feh; 1 

more info on hew to get the«’n$w.£R 
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By Sarah Laidlaw 

Two brothers and a friend started playing 
music together under the name Long Since 
Forgotten in 1999. Another friend later 
joined them, and they combined their pas¬ 
sions to make the bittersweet sound of what 
they say is just rock 'n' roll. With Ed Rose 
producing, Long Since Forgotten has creat¬ 
ed their most mature CD to date, STAND¬ 
ING ROOM ONLY. Influences such as U2, 
Foo Fighters, AC/DC, R.E.M., The Police, 
Smashing Pumpkins, Sunny Day Real 
Estate, and Jimmy Eat World can be found 
throughout the album. When asked about 
the CD title's meaning, Long Since 
Forgotten said it was open to interpreta¬ 
tion, along with all of its lyrics. 

Read more about Long Since Forgotten's 
intentions in the following e-mail conver¬ 
sation I had with them. 

SKRATCH: How did you guys first get 
interested in music? 

JOSH: I have been into music as long as I 
can remember, whether it was listening to 
my mother play piano as a toddler or lip- 
synching to oldies on the radio as a pre- 
teen. But it wasn't until my mid teens that I 
seriously started wanting to play music. 
Records like STIGMA by EMF, MON¬ 
STER by R.E.M., GISH by Smashing 
Pumpkins, and THE JOSHUA TREE by U2 
really motivated me to finally pick up a gui¬ 
tar and learn. Those are still some of my 
favorites. 

CALEB: I’ve always loved listening to 
music, and I can remember thinking that I 
would love to make music of my own before 
I ever picked up an instrument. 

JEFF: I've always wanted to play an instru¬ 
ment. When I was 13, I begged my parents 
for a guitar for Christmas. From then on, it 
was mostly about having fun and deciding 
that I wanted to make better music than the 
majority of what I had been exposed to so 
far. 

SKRATCH: What motivated you to start an 
actual band after just playing together 
(minus Steve) for three years? 

JOSH: We had always wanted to be an actu¬ 
al band, but before Steve came into the pic¬ 
ture, drummers just came and went. We 
must have played with about five different 
drummers prior to Steve joining us and 
finally solidifying us as the band we wanted 
to be. 

SKRATCH: How did Steve become your 
drummer? 

JOSH: Steve had seen us play a few times 
with our old drummer and was a fan of our 
music. I ended up meeting him through a 
girl I was dating at the time (who was actu¬ 
ally in a previous band with him) and other 
mutual friends. When I needed a job at one 
point, the place where Steve worked ended 
up hiring me. When we lost our 
drummer, Steve and I talked about 
him trying out. After a few audi¬ 
tions with other drummers, we 
knew that he was the one. 


SKRATCH: What is the main message in 
the music of STANDING ROOM ONLY? 
JOSH: I guess if I had to pick an overall 
theme in the record, it would be to not set¬ 
tle if you are not happy. If you are not con¬ 
tent with the person you are or the life you 
are living, then make a better one for vour- 
self. Go for the dream that you have always 
wanted to accomplish. Observe the world 
around you and the actions of others, and 
let oast mistakes and dreams be a sort of 
guide. Don't believe everything you 
hear/see in the media. Observe as much as 
you can before you come to a conclusion. 

SKRATCH: Can you elaborate on the influ¬ 
ences of the lyrics? 

JOSH: My lyrical contributions to this 
record consist of many aspects of life. 
Among the themes we present in STAND¬ 
ING ROOM ONLY are political elements, 
observations of people that have come and 
gone in my life, aivorce, the world of 
employment, and relationships with others. 
CALEB: My lyrics tend to paraphrase real 
life rather than make statements of fact. I 
try to create stories based on thoughts and 
feelings. The final product is completely 
open to interpretation, and I actually enjoy 
when people discover something different 
in the words than the meaning I wrote into 
them. 

SKRATCH: I really like the last track 
"Another Song". Could you explain what 

J ou meant in this one? 

OSH: The main idea behind "Another 
Song" is how sometimes a relationship 
comes to a point where it starts lacking pro- 

S ression or one or both parties involvea are 
enying progression and it starts to mani¬ 
fest itself through negative communication. 
The illusion is tnat the relationship will get 
better by just sticking it out and working 
through the existing circumstances, when in 
reality what needs to be done is get out of 
the situation and take a look at it from an 
outsider's perspective. Hanging up the 
phone symbolizes the decision to take that 
outsider's approach and step away to stop 
contributing to the negative energy that is 
being built up through the lack of progres¬ 
sion. It's something each one of us has to do 
sometime to better ourselves as people and 
to help others better themselves. As a side- 
note, this song had nothing to do with the 
album cover. It was merely a coincidence. 

SKRATCH: What changes have occurred in 
STANDING ROOM ONLY since the mak¬ 
ing of your other albums? 

JOSH: This time around we had more of a 
focus for writing songs specifically for this 
record. It wasn't a collection of songs we 
had written randomly or re-worked from the 
past. We had more studio time, as. well, so 
there was a lot more attention to detail. 

SKRATCH: Your album was made in memo¬ 
ry of Susan Faye Mohan. If you don't mind 


me asking, can you explain? 

JOSH: Susan was Caleb's and my mother. 
She passed away days after the completion 
of the record. 

SKRATCH: You guys have toured a lot. Do 

J ou ever get sick of it? 

OSH: No, not at all. Whenever we get back 
home from tour, it seems we count the days 
before we go back on the road. It's nice to 
come home and rest for a while and see our 
family and friends, but we love tour. 

SKRATCH: What are the best and worst 
parts about touring? 

JEFF: For me, it s being somewhere new 
every day and meeting new people all the 
time. Another big part of it is just being 
able to play every night. I look forward to 
playing so much that when we get back after 
an extended tour, I go through withdrawal. 
The worst part's...hmmm....maybe just the 
whole week before we leave. It's so stressful 
trying to prepare everything and get every¬ 
thing in order just to be able to go. But, 
honestly, once we are out there, I can't 
think of anything that I don't like. 

CALEB: The best parts, hands down, is 
meeting a ton of new people and seeing a 
new city every night—not to mention play¬ 
ing every night. The worst part would have 
to he long drives and sleeping in the van. 
JOSH: I agree. I love meeting new people, 
playing in a different town everv night and 
seeing kids we've never met oefore sin 
along. It's a rush. 

SKRATCH: Where is your favorite place to 

J erform? 

OSH: I think we can agree that our home¬ 
town of Syracuse has provided us with some 
of the most supportive fans and friends. It 
seems like each time we play the crowd gets 
bigger and bigger and tne sing-alongs get 
louder and louder. 

SKRATCH: What keeps you playing music 
together? 

JOSH: Our shared love for rock music and 
the fact that we work so well together keeps 
us going. This is something we all want to 
do with our lives, and it truly makes us 
happy. Being good friends and being able to 
put up with each other on extended tours 
nelps, as well. 


sing 


Long Since 
Forgotten's future plans and goals? 

JOSH: We want as many people as possible 
to hear our music, and we plan to tour and 
promote ourselves until that has happened. 

SKRATCH: Is there anything else you want 
to add? 

JOSH: Just a big thank you to Dan Hunter 
for being the "non-musical" fifth member of 
our band and doing everything he can to 
help us out. And thank you guys for taking 
the time to chat with us. 


Observe the world around you and the 

ACTIONS OF OTHERS, AND LET PAST MISTAKES 


AND DREAMS BE A SORT OF GUIDE. 


To help Long Since Forgotten spread its 
music to your ear, visit www.lsfrock.com 
or www.rocket8tar.com and find your 
interpretation of its music. 






New from Onset Records! 



Debut EP CD, “Piece of 
Me”, from Orange 
County’s emotive A 

Prize Worth Killing. 

Features “ten minutes” 
and more. 


David Turbow of 

Supernovice goes solo 
acoustic on his “Digital 
8-Track Ditties” EP CD. 

please visit our website for 
complete catalog 


Sophomore full-length 
album from SLAB 
coming soon. 
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New Idea Society 
Interview by Melissa Wong 

New Idea Society started out as a project with Mike 
Law from Eulcld and Stephen Brodsky from Cave-in. 
Today. NIS Is an enduring project for Law, who Is a 
perfectionist who pressures himself to put down 
tracks whenever he can. Instead of doing a phone 
Interview. I got the chance to have my first In-person 
Interview—at my apartment. Between watching snip¬ 
pets of AMERICAN IDOL. Mike Law and 1 discussed 
subjects ranging from his love of The Cure, the new 
NIS record (ARE YOU AWAKE OR ASLEEP, which 
comes out in May), and being able to record music 
with one of his best friends. Topics of discussion also 
included realizing that being able to do what you 
love Is great, but it doesn't always pay rent. And hav¬ 
ing some health benefits would be nice. I showed 
him the January Issue of SKRATCH and he dug the 
cover...even though he's desperately afraid of Bush. 



Here's the Interview: 

SKRATCH: So tell me how this project came about. 
LAW: It's always been a project for me, really. It's a 
way for me to play music. Steve's probably played 
two shows with me. but I've been playing shows by 
myself, for the most part. It's pretty ambiguous. But it 
had started with an acoustic guitar, and we recorded 
songs on a cassette fourtrack, which eventually led 
to the EP. 

SKRATCH: How did you and Steve meet? 

LAW; We had known each other since high school. 
We went to different schools, but we grew up around 
the same area. We became friends and got an apart¬ 


ment in Boston with some other roommates. 

SKRATCH: How was the recording process of the EP? 

LAW: There was hardly any thought put Into It. We 
borrowed an eight-track machine, and we didn't 
know how to use it When we went to my dad’s house, 
we thought It’d be real funny. There was no mixing 
board, so we just plugged It into the machine. We 
had no Idea what we were doing, so we Just recorded 
those four tracks. 

SKRATCH: So, you're living In Brooklyn now. How long 
have you been living In there? 

LAW: I moved here about...almost two years ago. Or 
more so a yearand-three-fourths ago. [Laughs] 

Yeah. 

SKRATCH: A year-and-three-fourths ago? [Laughs] 

That's very exact. How did you guys work on the 
record? 

LAW: Well, he stJU Uves In Boston, and he's still tour¬ 
ing with Cave-ln, but I 
would commute to 
Boston and finish the 
new album, 

SKRATCH: Do you 
■I mm work part-time out- 

■ side of NIS? 

ID Plff LAW: Yeah. 

iB E M Recording other 

■ ■fl WL. W bands is my current 

■ J source of Income. I 

W have a studio In 

Brooklyn and [anoth¬ 
er] back In Boston. 

Working to get by? I 
think I've been very 
lucky. I mean, It's very meager, but I can run by $50 
here and there. Somehow things seem to line up 
exactly right for me to make rent. And I also do a lot 
of little miscellaneous things. 

SKRATCH: What or who Inspires you (musically and 
non-muslcally)? 

LAW: You mean band-wise? My favorite band of all 
time Is The Cure. Around 10 or 11,1 became obsessed 
with The Cure. And non-muslcally. It all just happens 
naturally. Depends on what mood I'm In. I never ever 
plan on doing something. I take a very hands-off 
approach. 

SKRATCH: Do you have any opinions on this year's SKRATCH: What's In your CD player right 


presidential election? 

LAW: Well. I'm terrified. 1 don't feel very 
comfortable with any of the candidates 
on either side. And I don't want Bush to 
win again. I'm very terrified. 

SKRATCH: When did you first get 
involved with music? 

LAW: I didn't start playing guitar until I 
was In high school I can play other 
instruments, too—but Just badly. 
[Laughs] I’m Just not a natural musician 
U. 

SKRATCH: Tell me about the new full- 
length album, 

LAW: The new album will be out In May, 
but It's been done for about eight or nine 
months. It's called ARE YOU AWAKE OR 
ASLEEP. I don't know what people are 
going to think. I know It's going to be very 
different. We realty tried to keep the 
same mood on the entire record, but we 
have different things featured In each 
song [so that] every song has its own 
Identity. If It was easy with Just an 
acoustic, then we'd eliminate It and use 
the piano. We really like to challenge 
ourselves. Working with Steve Is very 
casual I write all the songs, and he 
plays on them and arranges them. 

SKRATCH: Do you have a favorite track 
off the new record? 

LAW: It depends. It varies. I guess, usual¬ 
ly. 1 haven't listened to ft In awhile. 
Hmmm, let me go with...usually a track 
called "Swimming In the Rain". 
Sometimes I listen to it and I hate It. 

SKRATCH: What will you be doing for the 
rest of 2004? 

LAW: Mostly touring. I'll be touring by 
myself and with Eulcld. Eulcld is more 
ambiguous. 

SKRATCH: When will you tour? 

LAW: There will be a NIS tour starting 
April and May. It'll be throughout the 
States. 
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LAW: Well. i’U continue putting out records indefinite¬ 
ly. t have around 300 songs demoed. so there's no 
shortage of songs: It's Just trying to figure out which 
songs are good and which aren't I don't have goals 
to have fans or to get praise: I’m in it to make good 
records, i like recognition, but I would definitely 
record music regardless of it. 

SKRATCH: So your band Eulcid Is still touring and 
working on a new record, right? 

LAW: Yeah. It's on the Second Nature Recordings 
label. You know the Second Nature kids? They’re 
from Kansas City. 

S* SKRATCH: Yeah, actually. I know the label—but 
not the guys. Hy guy friends back home 
SKW * now N 1 ® 9 U U S a * the labels because 
they’re in bands—whereas i Just wrote 
about the bands and took pictures 
for them at shows. I was kind of a 
documentary person. 

■ v bAW: Yeah, that’s great. I 

■p think that ’ s the maln ^9 

d 0 kY about what I do. It’s like 

your passion for doc- 


SKRATCH: [Laughs] Yeah. I gotcha. What are the 

pros and cons about being a full-time musician? 

LAW: [Laughs] Well, let’s see. Cons are: no health 

Insurance, no real income, and I don’t really get to 

buy CDs. The pros? You spend time doing what you 

want to do. But even with the pro, 

there's a con: I put so much 

pressure on myself, t want 

to make sure that I put 

down music when- x 

ever i can. as -S x v 

much as 

can. ^ utfL 


now? 

LAW: [Laughs] Actually. I can look right 
now. I have Bella Fea In my CD player, 
[which is! a band from North Carolina. I 
think that they might be my favorite band 
right now. The last album I listened to 
before that was PURPLE RAIN, which is 
also one of my favorite records. [Laughs! 

SKRATCH: Have to love the Prince. 
[Laughs! What are your favorite shoes? 
LAW: Hy mom bought me some shoes 
last year. They're Sauconys. I’m still 
wearing them. 

SKRATCH: Cool! Me. too. We have the 

same taste in shoes! Well, they’re not 

my favorite, but 1 have two pairs of * 

them: I have the bright blue 

and yellow, and the navy 

blue and orange. What 

color are yours? 

LAW: [Looks 

under the -X' 
table] ^ 


umentlng. whether It is 
by writing or by photo¬ 
graph. I play in a band and 


record music for other people. 
p j as well. The EP was a very era-spe- 

' ciflc album—and It couldn't be more 
V different than Eulcid. But I now have some¬ 

thing documented with my best friend. 

SKRATCH: Well, thanks, Mike, for coming over for the 
Interview. I still can’t beUeve you’ve never seen 
AMERICAN IDOL! [Laughs] Anyways, good luck on 
your spring tour. I’m sure I'll see you at one of the 
shows. 


gray. Yeah. 

the other day , 

I was thinking 
about investing In 
some new ones. 

SKRATCH: Are you cur* 
rently reading any 

LAW: I Just read BOUND FOR 
GLORY, an autobiography by 
Woody Guthrie. 1 Just started read- > 
ing again last year. [Laughs] Well, 
you know, I mean CONSISTENTLY 
reading. 


much as 
possible. I 
y feel Uke It’s the 

j only way i can Justi¬ 

fy not having one main 
Job, and I don’t want to 


The SURVEY EP came out around 200!, so what can 
fans of NIS anticipate from the new album? 
Something unexpected. Look for NIS on tour during 
April and May throughout the U.S. For more Informa¬ 
tion on New Idea Society. visit 
www.newldeasodety.com. 


**■^1waste any part that comes to 
mind. I have to be tedious about 
getting as many little pieces down. 
I’m a perfectionist. And Steve’s a per- 
•0^ fectionlst times two—which made recording 

really fun. That’s why we get along so well. 

SKRATCH: What are you Intentions or goals for NIS? 


theREPUTATION 

to force a fate. 


SHINING POWERFUL POP THAT SHOOTS FROM THE HIP - NEW ALBUM OUT 4/20/04 



(Bizabeth) Elmore's sharp songwriting is backed by an immediately accessible blend 
ol crunchy pop, bursts of punk and some downright pretty orchestration." 

- Entertainment Weekly 
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Number One Gun 

Interview by Denise Blaz 


With the 11 euphonious songs that are on 
their newest album, CELEBRATE MISTAKES, 
Number One Gun prove they've found their 
niche. They're neophytes beginning tc 
break into the scene and are just 
barely getting started with a tour didn' 


break into the scene and are just 
barely getting started with a tour didn't g e 
that is postulated to go on well into half ago. 
May of this vear. then u/o 


get serious until . 

"I 0 ’ ^rted doCtoKnd " d ' a ' 

■£.?'?. ned - I don?knl ,?? d Stuff ' 


Dareiy getting started 

that is postulated to go ... .. w . 

May of this year. thence goUigned. I don't know in^ 

In this interview I got to speak with Christians. ,an rock ' but we *n nec " 
Jeff Schneeweis, the lead are 

singer/guitarist of the band, and SfCRATCH: Do «, 
got the opportunity to talk to him wou/d want [ eel that one dav „ 
about such things as being pigeon- Senre that vouvJ’- bandon the muJ" 1 ! 
holed as a Christian rock artist, the JEFF: No I d?V n now? Cal 

band's favorite dining spots, and because there's \ n thlnk «>• It’s confusing 

- chiidhoM h ' r<, ' s - «’jars* 2;a 

SKRATCH: Are you guys in ead Y- 


SKRATCH: Are you guys in Y ”‘ 

your van driving right now? SKRATCH- •>„«.- 

JEFF: No, we're actually in our JEFF: y ea h ey VOU in ‘bat cateonr 
hotel room, just hanging out. called a Christian rock h™'* mind bei™ 

same time, if 5rlm ck band, but at t-h 9 
SKRATCH: How's the tour tbink about JeJf eone bears that h, 
going along? is cool, but wfl^ ^spel musfcVh^ 

JEFF: It's going good. We're e don t do that. Wh,ch 

going to be out until May. SKRATCH- t«. 

JE FF: Yeah, I ve ?, r I ami,y "’Weal? 

SKRATCH: What do you do to music. My dad's VS 9rown up around A ■■■■ _ 

kill time on the road? huge, i have abnJ£ of the famiiv /c Id I BL I 

JEFF: A lot of it is driving, but lot of us are muLr° cousins - and a t ^ I MV I 

we do lots of interviews, and around Orange Coifn? anS ' 1 grew up ^1^1 lha \| 

some of us read books. Then bad a lot to dn and f bat real/v SKRATCH: Oh, yeah? 
we stop and eat. We always music. Ifl Zf° h mh being Z JEFF: Yeah. It's not bad. Every lineup 
like to eat at Wendy’s or Carl's 1 was always nlav,^ 6 ?^ part of my iif e change that we’ve had has b 
Jr. waslittie. Play,n9t be drums whin r But definitely Mineral, F°o F.ghters 

when I AC/DC , .There’s SO many bands I don t 

SKRATCH: When did you SCRATCH: w h , t even know where to start. 

-j in your musical Jbat y ou learned h^ aS the firs * sono 
and what influ- JEFF: [Laughs? r to p,a y? 9 SKRATCH: 

you to play °b, this is realiv even remember V ou? 



1 AC/DC... There's SO many nanus i uu„ .. 

SKRATCH: When did you SCRATCH- Wh t even know where t0 Start 

SKRATC „, wh.!....... <«. 

Christian rock? t0 P ' aV was l^yelrs^ fUnny: ^IdTh!^ 6 ] JEFF* I haven't been in school since high 
JEFF: We've been a band for d ' 9 ‘ 1 school. But high school was k |nd ° f r°ugh 

the past three years, but it ?KRATCH: What w for me. All I really wanted to do was to play 

bigg est ™" at do y ou thi . . music. I loved the social part of high school, 

JEFF- Just H° mp,ishrri ent of th* J S the but I iust really had a hard time paying 
time* b St a ndr 9 8b,e to ^ this as * n * 7 attention n class because I was focused on 
J°b, and constantly touring ° Ur full ~ Z I had a lot of teachers and coun 
S k'DAT^.. 



i curing. 

]S What ' S the 9enera ' a9e of 

SKRATCH: t 

one of h your d F00 ^^T-sVin^ V ° U 

J^/ 0 V0 P u r .ik m e°? PiCtUreS - ^bat other 

more. ** ac ^»V not in the ban(J ^ 


attention in class Decause i -- 

music. I had a lot of teachers and coun¬ 
selors say, "It's cool that you want to do 
music, but it is a really hard industry and it s 
probably not going to happen for you. So l 
had a lot of stuff like that get me down in 
high school, but we've pushed through that 
a little bit. 

SKRATCH: Who were some of your 
childhood heroes? 

3EFF: Superman, for sure-I don t know 
why. I don't know if I had any other ones. 

SKRATCH: If you got the c b a " c ® to 
interview any band, who would it be 

JEFF: I'd really be interested in interviewing 
Coldplay, just because I think there is a lo 
of depth in their music. It seems kkeyou 
could pull a lot of cool stuff out of Chris 
[Martinj's mind. 

SKRATCH: What's a question that you 

would ask him? . 

JEFF: First of all, I would just ask what he 
writes about in general and if he has 
theme to his writing. 











F SYMBOLIZES THAI 


r 


,.,|r JUST AIK, 

v fSA(i 


J SKRATCH: Vm. 

I u °°* in9 a vide °to C r e t n hl V s iUSt Wished 

doo^XS,"”" 3 '».vXo°„"' JEFF: Sherwood rood of doo-et 1=»« 

■M’y, bo, „ e have„'“i ,TL“7V^r »d 



««V«f. 


done. We ar*,=n ngs We Ve ever JEFF: Sherwood kind 

sl««s sf.«- ssira as sar- 

and Fuse. e P ,a Yed on MTV2 people like them. ft- them how to do jt differently? 

SMUTCH' Wh „ • SKRATCH'. CO ,«« *— »»“' “ 

S.", “an; o, £?£“::« «i«« “ d teve * ”” 6 ”“ n,ng ' “ 

syas--K5a% tfsSE-; EE» — « 

"»v'r. A r«,X M g ™™J fWoo. „ w SKRATCH, 

SKRATCH- n Ameri «S- Vpff Sh veah with The little girl. 

*■* W “ »“V° X " , * y ««. ™|”*? ZISZtlfiEZ* 

the record is just about-.Well. you 


before Ve neVer been asked that ™ 









Remembering 

Never 


Interview by Ryan 
Pangilinan 


Photo by 
Azuree Norman 


About 


two years 
ago, a friend of 
mine gave me a 
disc called SUFFO¬ 
CATES MY 

WORDS TO YOU 
by some band 
called 
Remembering 
Never. Given the 
tastes of this person, 
I figured I'd note it. 
Instead, I was treat¬ 
ed to a brutal attack 
of rock music that 
was an intense expe¬ 
rience on its own. 
Since that time, 
Remembering Never 
jumped ship to a 
larger indie label 
(Ferret) and released 
2002's SHE LOOKS 
SO GOOD IN RED 
and their new opus, 
WOMEN AND CHIL¬ 
DREN DIE FIRST. 


record. That's the first time I can say that. Our first two records 
are total crap. There's a long list of reasons/excuses for that, 
though. 

SKRATCH: Is there any significance behind the title WOMEN 
AND CHILDREN DIE FIRST? 

PETE: There are a few different perspectives of the title. The 
first, obviously: it sounds highly offensive. Second, rumor has 
it that was the original title to Slayer's SOUTH Or HEAVEN. 
Third, a war tactic. When a village is being attacked, they 

? >ut the kids and women outside because they think the vil- 
age won't be attacked that way. There are pictures every¬ 
where of little kids with blown-off body parts. It's fucking sick 
(not like CABIN FEVER, either). 

SKRATCH: Judging from some of the titles of the new album— 
particularly "From My Cold Dead Hands” and "Plotting a 
Revolution in A Minor—you've made a politically- and socially- 
conscious record, which is far different from the girl/love theme 
of the last album. Why the change? 

PETE: The first two records we made were extremely selfish. We 
weren't a hardcore band by any means, and I felt like we were 
exploiting a movement just to "rock." Hardcore was built on com¬ 
munication and sharing ideas. Nobody does this anymore. 
There are a few bands with something to say. I'm sick of it. You 
know what they say: "If you are not part of the solution, you're 
part of the problem." 

SKRATCH: Going along with the last question, there seems to be 
this backlash wimin the hardcore scene that is focusing on the 
"selling out" of hardcore and punk cultures-Hot Topic, bands 

B to major labels, majors creating their own 
ore/screamo bands, etc. What is Remembering Never's 
stance in all this? 

PETE: Honestly, if it's actually a hardcore band, I have no prob¬ 
lem with it. Like when Earth Crisis got picked up by Roadrunner: 
that was fine, because they had a message to convey. (Then 
they released the rap metal album. Goddamn that album) Not 
too good.) Having Anti-Flag shirts at Hot Topic is good, because 
they have something to say, and it builds awareness. I do have 
a problem with bands that say they are hardcore but don't say 
anything worth a shit between songs and [instead] talk about 
their stupid fucking feelings. If you want to be in a band and cry 
about your mommy, join Staind or Limp Bizkit; don't call yourself 
a haracore band. 

SKRATCH: You guys are about to spend the next eternity on the 
road. What are your thoughts on your upcoming tour? 

PETE: It's going to be lots of fun. We're friends with all the 
bands, so it will be great. Lots of destruction. Lots of mayhem. 
Lots of metal. Lots of mosh (for the kids that only go to shows to 
mosh. Asses). 


Lots of destruction. Lots of mayhem. 
Lots of metal. Lots of mosh. 


Recently, the band's voice box, Mean 
Pete, had a little Q&A via e-mail with 
SKRATCH. 

SKRATCH: How did the band get together? 
PETE: Me and Danny (drums). Hatebreed 
cover songs. Almost talent. A bunch of bros. It 
was a sick time. 

SKRATCH: You guys have gotten to work with 
Jeremy Staska, who's done a variety of different 
bands and genres. Were there any suggestions 
that he made during the recording process that 
made the sound stronger? 

PETE: Off the top of my head, I can't think of any¬ 
thing. We pretty much knew what we wanted from 
past Dad experiences. We made two terrible records, 
so we new exactly what we didn't want. It made the 
recording process a little easier this time around. 

SKRATCH: How do you think you've changed musically 
and lyrically from SUFFOCATES to SHE LOOKS SO 
GOOD IN RED to the new album? 

PETE: Musically, we wrote the songs to have fun to, not to 
write "Stairway to Heaven". We have always been really 
bored when we play shows because of the songs that just 
dragged on. Now they are intense all the time. Lyrically, it's 
a huge difference. WOMEN AND CHILDREN DIE FIRST 
touches on many subjects that need to be addressed that 
haven't been in years. The topics range everywhere to animal 
rights to religion to smoking, etc. I'm actually proud of the 


SKRATCH: What would be your dream tour? 

PETE: Us, Misfits reunion. Guns N' Roses reunion, Faith No More 
reunion, Bjork, and Justin Timberlake. Yes, that would be the ish. 

SKRATCH: What bands are you listening to right now? 

PETE: Anti-Flag, BTBam. new Blink 182, Morning Again, Tom 
Waits, and Bjork. (Yeah, the last two aren't bands, but fuck, 
that's what I'm listening to) The new From a Second Story 
Window CD is amazing. It's on Black Market Activities. 
Everyone go buy it. 

SKRATCH: What are your goals for Remembering Never? 

PETE: Not too sure. Open people's eyes to the evils of the world. 
Teach people that animals are not possessions or meals. To open 
people's eyes to the way they live their lives. To have people 
realize that everything they know is a lie. If it weren't for a few 
bands that I listened to when I first got into hardcore. I'd prob¬ 
ably be working at Starbucks or Wal-Mart, drinking beers, eat¬ 
ing dead shit, not auestioning anything ever. It's easy to be lazy 
and not think about the choices that you make. That's no way to 
live. 

Remembering Never's album WOMEN AND CHILDREN DIE 
FIRST is out now on Ferret. They will be on tour until March with 
Calico System, On Broken Wings, Shattered Realm, and From a 
Second Story Window. 











awesome website, 
it has all the bands i love. 


My friend told me about your 
thousands of buttons and I couldn't wait. 
Awesome Inventory guys! 


Was looking for [certain band] shirts all over 
the web and after 6 weeks of searching, 
stumbled across your website-you are saviours. 


Thanks for running such a rad site, 
its seriously the best around. 


I just realized that you guys are alot 
cheaper than going to a CD store 

























The Kids of Widney High 
By Joe Wilson 

Most bands start out In high school. 
Classmates with common interests get 
together and start writing songs together In 
hopes that after a few weeks of practice they 
can start playing some shows and maybe even 
record a CD. Well, The Kids off Widney High 
met in high school, but they're not your typical 
band: they are a group of hlgh-school students 
with disabilities who write and perform origi¬ 
nal songs. The students perform In the LA. 
area with a back-up band consisting of 
Michael Monagan and Vince Ucassi on guitar, 
Judy Rudin on harmonica, Tony Bollas on 
drums, and Spero Anthony on bass. 

1 called Michael Monagan—the man who start¬ 
ed the music program back In 1988—and con¬ 
ducted an e-mail Interview with Matty 
CarvaJal—a 22-year-old graduate of Widney— 
in Texas, where they are on location of the 


ours in the movie. We get to play at this big 
dance they have. 

SKRATCH: What has changed since you start¬ 
ed the music program back in *88? 

MICHAEL: It's basically just sort of motored 
along over the years with changing faces, [in 
part] because we've had this consistent back¬ 
up band, which we haven't really had before. 
As of right now, all of the kids in the perform¬ 
ing group are graduates, so it's more sort of 
like The Beach Boys or The Backstreet Boys. 
They're not really kids at this point 

SKRATCH: How many kids are in the group? 
MICHAEL: In this performing group, there are 
eight. 

SKRATCH: Will more kids be Joining the 
group? 

MICHAEL: Well, It's kind of worked out Even 
since before we had the band, kids would 
leave as they graduated. But now that we've 


graduated from college, I thought 
"Oh, I better get something to fall 
back on, because music may not 
make me enough money." So I 
intended on getting an elementary 
credential, because I really liked 
working with little kids and not real¬ 
ly teenage kids—which is generally 
true with people: I find they either 
like one or the other, but seldom do 
I find anybody who likes working 
with both. And I really didn't like 
working with high-school kids, but 
because of this bad Information I 
got graduating from college, 1 
ended up getting this secondary 
credential. 1 came out to L JL from 
Boston and started substitute 
teaching In high schools, which was 
horrific. But then I got sent to a spe- 
cial-ed school one day, and tt was 
kind of like working with younger 
kids, which I really liked. 


new Farrelly Brothers movie, RINGERS. 

SKRATCH: What's the movie about? 

MICHAEL: It's about a sympathetic character 
who tries to fix the Special Olympics to get 
money. He's a nice guy who has painted him¬ 
self into a corner, and his unscrupulous uncle 
makes a suggestion that he thinks is terrific, 
so he ends up acting on it by pretending he's 
retarded and joining the Special Olympics. 
That's basically the premise. 

SKRATCH: How did the kids get Involved with 
that? Did they have to audition? 

MICHAEL: No, the director, Barry Blowstein, 
contacted me a few years ago when he was 
trying to get the script made. He came to see 
some shows, and then asked me to read the 
script—and then wrote us Into the script, actu¬ 
ally. We're performing two songs [in the 
movie]. The kids [In the crowd] are fans of 


had this consistent band, I'd have to say to 
somebody, "Fabian, you cant be in the band 
anymore. Goodbye"—and 1 just havent been 
able to bring myself to do that. 

SKRATCH: What instruments are involved in 
the band? 

MICHAEL: Well, the kids all sing, I play guitar, 
there's another teacher who plays guitar, a 
friend who plays harmonica, and then there's 
a drummer and a bassist. 

SKRATCH: Have you worked with kids without 
disabilities? 

MICHAEL: Oh, yeah, sure. 

SKRATCH: I'd assume there's a big difference 
between the two? 

MICHAEL: Working with kids with mental dis¬ 
abilities Is sort of like working with younger 
kids (which actually I enjoy more). When I 


SKRATCH: What kind of disabilities 
do the students have? 

MICHAEL: Well, mostly multiple dis¬ 
abilities—both physical and mental. 
The kids who are in this group now 
are, cognitively speaking, pretty 
high. There are a number of kids 
who are blind in this group. 1 have 
this one kid who came up with the 
Idea for a song about Fidel Castro, 
which was pretty unique. I don't 
think I ever had a kid who knew 
who he was and that wanted to 
write a song about him. [Laughs] 

SKRATCH: Do the kids write the 
songs themselves? 

MICHAEL: Yeah [...]. Sometimes we 
write for a specific reason, but gen¬ 
erally they have an Idea, and we just 










L -- 


sort of brainstorm on ideas and try 
to get an angle on something. We 
always talk about that. Then we'll 
have them play some sort of melody 
on the piano—j us t a few notes—and 
I'll try to work that Into a melody, 
and then we'll talk about what sort 
of style they want to have. Then we 
Just sort of build it up In the class¬ 
room on the computer with 


of thing? 

MICHAEL: Yeah, we play all kinds of 
When we get back we're playing at the 
Aquarium In Long Beach. We'll be playing the 
Knitting Factory next month for our CD- 
release party In Hollywood. 

SKRATCH: Have you played with any big-name 
bands? 

MICHAEL: Well, the biggest one we're assocl- 


become. 

Questions with Matty Carv^jal: 

SKRATCH: How long have you been singing? 
MATTY: lYe been In Michael's music class 
about seven years, both singing and writing 
songs. 

SKRATCH: How do you feel when you're per¬ 
forming live? 


Life is too short to think about the future. You never know what's going to happen. 


sequencing software. 

SKRATCH: Is Widney High just for 
special-ed students? 

MICHAEL: It Is, yeah. If s In LJL, and 
there's so many people In LJL that 
there are a bunch of schools that 
are just special-ed schools. 

SKRATCH: What made you think to 
start this program? 

MICHAEL: Well there was a woman 
teaching drama there who was 
doing plays, and 1 thought It would 
be fun to do a musical. She was into 
that Idea, so I put together a class 
of kids who were at least verbal 
(because there were a lot of kids 
there that weren't even verbal). But 
the thing is, she didn't choose the 
play until halfway through the year, 
so we had that first semester to Just 
sit around and do whatever we 
wanted, so they Just started coming 
up with Ideas for songs, and that's 
how we started writing other songs. 

SKRATCH: What kind of shows do 
the kids play—like, a nightclub type 


ated with was Mr. Bungle. Mike Patton got 
wind of us from a friend who was working at 
the House of Blues when they were going to 
start their tour In *98 for the CALIFORNIA 
album, so we ended up doing the first three 
shows of that tour. Then he started a label 
called Ipecac, and the second CD we did was 
on Ipecac. 

SKRATCH: Now you're on Moon Man? 
MICHAEL: Yeah. That's just me. I'm good 
friends with Greg, who runs Ipecac. When I 
came to him with it, he said he had 13 CDs 
that he was putting out. He loves us, but he 
said he was swamped with his other commit¬ 
ments, so he helped me find a publicist, and 
lYe been doing a lot of it myself—as much as 
I don't want to. 

SKRATCH: How would you describe the fan 
base? 

MICHAEL: Sort of from punk to alternative to 
people with kids In their families who have dis¬ 
abilities. There's kind of an honesty to the 
thing that 1 think people are attracted to, 
whatever their background is. [Also], the thing 
is that, when you have people who are singing 
out of tune, a lot thaf s sort of like, "Oh, well, 
that's punk music"—eo that's what If s sort of 


MATTY: I feel good. I'm so happy. I feel like I 
make people understand the way we feel, the 
way life is. I make them feel the music. 

SKRATCH: Do you like performing In front of 
people more than recording? Is recording 
stressful? 

MATTY: I like doing both. They're both exciting 
and fun. I look forward to doing both. 1 like to 
show other people what they can do. The 
music can help people through their pain. 
Recording isn't stressful to me; I find it easy. I 
don't know why. 

SKRATCH: What are your future plans now 
that you've graduated from Widney High? Do 
you think you'll ever play in a band other than 
The Kids of Widney High? 

MATTY: I'm not sure. Maybe I'll get married, 
maybe I'll be single. I just want to stay in the 
group and be happy, and we'll see what 
comes. Life Is too short to think about the 
future. You never know whafs going to hap¬ 
pen. I like playing In this band, so 1 don't think 
I'll play In another band. 


Order their new CD ACT YOUR AGE online at 
www.kldsofwldneyhlgh.com. 
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Alii with an I 
By Dane Jackson 

Wiile the band may have been formed in 2000, 
Alii with an I is cnly new receiving tte exposure 
it des&ves. These North Carolina natives blend 
rock, indie, qto and peppy punk riffs that have 
caught their hare state by storm. Law of Inertia 
Records has recently released the band's nsw 
album, I LEARNED BY W ATCHING YOU. 

Belcw is iry interview with dmrmer Michael I 
Sileno, vbo may just be the best druimer in | 
North Carolina. 

SKRATCH: Since you're all frem North 
Carolina. Hew popular is Ric Flair in your 
state? 

MIOAEL: Ric Flair is definitely popular. Fran 
time to tine I hear people randomly talking about 
him his gym he has here or sane autograph 
signing he is doing at sore Wal-Mart. He 
cfefinitely is a cultural km, and I'm sure wrestling 
fens here worship him. 

SKRATCH: Do you watch wrestling? 

MICHAEL: Not anymore. Back in the 1980s, 
when I was a tyke, I loved WWF. SATURDAY 
NIGHT MAIN EVENTS and Saturday-morning 
wresting was the greatest thing in the world. I still 
have seme old VHS tapes of seme SATURDAY 
NIGHT MAIN EVENTS and SURVIVOR SERIES 
that ny dad recently found. It was great to watch 
than again. 

SKRATCH: How has the band evolved since 
you formed? 

MICHAEL: We have definitely cane a leng way 
since March 2000. The band took a turn in tfay 
2001 when Tan joined the band cn bass. We 
started to have a lot mare fun, play out more, and 
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spend mare time cn writing sengs. I think with this 
na/\7 album we finally got our sound down and are 
really enjoying what we are playing. We have 
learned a lot about being in a band and each otter 
in four years, that's for sure. 

SKRATCH: Vhat is it about your personalities 
and nusic that make you different fran other 
bands? 

MICHAEL: I think we real l y focus cn having a good 
time all the time; but at the same time we are 
sericus about our nusic. We love meeting new 
pecple and socializing with aryone. Vten things 
need to get cine, they get dene, but we strive to 
make it enjoyable for not cnly us but [also far] tte 
pecple we interact with. Musically, I thirk we try to 
blend in as mary of our influences as possible and 
try out new things acnstantly. We cbn't want to be 
just another pcp>-punk band that sounds and acts 
like everyone else. 

SKRATCH: How happy are you with your new 
record cn Law of Inertia? 

MICHAEL: Very happy! We are very proud of it, as 
well. I know that tte first time I heard seme of tte 
sengs mixed, I get a nice feeling inside. I've never 
felt that before. We are so lucky to have worked 
with Brian Ftulscn in recording tte record. He is an 
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amazing person who has worked with sane great 
bands. The whole process was very enjoyable and 
©citing. This album is definitely a major 
iiTpruvenent oarpared to our first record. 

SKRATCH: How happy are you with the label 
itself? 

MEQAEL: Law of Inertia is a great label. We 
cnulch't be happier. They do so much for us and 
have really guided us. They care about us and we 
are friends with them, which is very iirpar t ant. Ross 
is alweys locking out far us and keying us in 
check. They do great work and deserve all tte 
support they receive. It's niae working with pecple 
who knew what they are doing and' work hard at it. 

SKRATCH: Has anyone said "Set in Stone" 
slightly resembles a Homegrown song? 

MICHAEL: Not until now. I'm thinking about tte 
song now.... I know seme of us used to be into 
Hcmegrcwn a lot and seme still are, to seme 
extant. I knew that they are definitely an influence 
[in] our nusic semetimes. I hear that influence more 
cn same of tte harmonies cn tte new record [...]. 



















SKRATCH: Vtaat is it about tearing that 
does it for yaa? 

MICHAEL: I love traveling to places that I 
pr rhRhly would never get to go to if I wasn't 
in this bend. We all lo^e that, and also 
meeting new people. It's amazing h cm many 
great people you get to meet and hang out 
with. It's also fun playing e^ery nd^nt to 
dffenent people who nay not have heard of 
us before. There is also this sense of 
freedom and adventure that really feels 
good. 

SKRATCH: What else gets you going in 
the morning and keeps you going 
through the day? 

MICHAEL: Fbr me, nusic is definitely a big 
part of it. It has definitely gotten me throu^n 
sane tough times. My relationships with ny 
girlfriend, friends, and family are also wry 
important to me. I'm currently in school 
working on ny Ifester's degree, and that 
keeps me going, as well. I reall y enjoy that 
and working an band stuff Also, the 
anticipation of hanging cut at night gets me 
through the day. 

SKRATCH: How important are fans to Alii 
with an I? 

MICHAEL: Extremely important! That's one 
of the top reasons viy we are still in this 
band. I know that we have been through 
sate tough times, and halving the support of 
people who enjoy our music has pushed us 
along. Vhen we get e-nails from people who 
lave just heard us car lave bean listaning to 
us far a while. [Tat] means everything. It's 
nice to know that people are cut there 
listening and care about what we are doing. 
W e have become great friend with people 
who were "fens" of the band first. It's great to 
see people excited when we play, because 
we are not the type of band that wants to get 
up there and just simply entertain. We want 
everyone to be having a good time and 
irteacting with us. 

SKRATCH: How is the North Carolina 
scene? 

MICHAEL: Actually, really goal There are 
some awesome bands from NC who are 
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doing great things. I really lave no crrrplainls 
about tie bands that are working hard here. You 
all should check out The Scaries, Kudzu Wish, 
Idea of Beauty, The Manhattan Project, and any 
other band from here that is accessible to you. 
Sometimes the scene can get caught up in the 
whole "what's aool this month?" trad, but far the 
most part everyone is very accepting and 
supportive. 

SKRATCH: Of all the bands you've toured 
with, who has been the most inspiring? 
MICHAEL: Tie Scaries, because they are a few 
years older than us, have bear playing together 
longer then us, and are still rocking out as hard 
as ever.Those guys deserve a lot of credit and 
reject. 

SKRATCH: Which one of those taught you 
the most? 

MICHAEL: Again, The Scaries. 

SKRATCH: What did they teach you? 
MICHAEL: They have taught us what it means 
to play rock music and how to have fun. They 
really helped us out when we first started, and 
we have been friends with them far like sever 
years. Watching then progress has taught us 
what we should be doing and what we shouldn't 
be doing. They also taught use how to drink a 
let, kind of. 

SKRATCH: V\hat can we expect for the future 
c£ Alii with an I? 

MICHAEL: Hopefully, more records and a lot 
more touring. We are really focusing in on truly 
becoming a full-time bend and putting our daily 
lives on hold far an extended period of time. We 
really love what we are doing and hope that we 
car do it all the time. I know that I ctn't want it 
to and As long as it's fun and we continue doing 
what we are doing, we will be around. 

SKRATCH: Do you want to hit it big? 
MICHAEL: Yes, but not like Bon JoA big. That 
doesn't appeal to me, personally. 


around" 


Fbr more information on Alii with an I, check cut 
www.alliwLtbani.cnTU 







































QUICK FIX KILLS 
Interview by Annette Ovanessian 

Way out East—i.e., over in New Jersey—Quick Fix 
Kills marks their territory as musicians. Mixing 
sarcasm with ear-splitting vocals, their music 
makes connects with a variety of people, targeting 
rebellious loners and out-of-the-closet under¬ 
ground freaks. But in the world of the mainstream, 
their music portrays a completely different 
imagery. Glamorized rock 'n' roll is not for these 
five quick men. Instead, I believe that they are 
working toward splitting up genres within the vast 
underground scene, and their creatively weird and 
unique sound exemplifies something new in 
recording. 

On the record tip, Quick Fix Kills is both poetic and 
intense. With deranged and repetitive vocals, 
strong lyrics, and good production, they are not just 
an average garage band. Musically clean and fresh in 
presenting their energetic songs, this creepy band 
let their frustrations out on each track with songs 
about picking your poison and making your scabs 
look like art. If you like to dissect music and discov¬ 
er mystic messages, listen to SAINT SOME¬ 
THING. 

Quick Fix Kills are: 

Mark—vocals 
Luke—drums 
Rich—guitar 
Chris—bass 
Dave—guitar 

SKRATCH: Please provide a brief 
description of the history behind 
Quick Fix Kills—how you guys 
hooked up with each other, etc. 

ALL: Civilization started in the 
Fertile Crescent. Dave got fired 
from his last band, and Rich 
moved out to the East Coast to 
break the monotony, so we 
started playing a bit for 
shits and giggles. We 
added Chris, Dave’s 
friend from the neigh¬ 
borhood; Luke, who had just 
moved back from Boston, and, finally, 

Moody, who had just moved out from 
Columbus. We decided we wanted him in after he tried 
to pick a fight at a campfire while heavily inebriated. 
Later, Bush started a second Vietnam. 

SKRATCH: Your band name is like a tongue twister. 
Was this intended, or does it bear a secret meaning 
behind the name? 

LUKE: Well, we began asThe Quick Fix, but about a year 
into it we received a cease-and-desist letter from a glam- 
rock band from Boston of the same name. At that point 
we decided to change the name—not because we were 
worried about legal problems, but mostly because we 
never wanted to be confused with this awful band. So we 
added "Kills" because it was so ridiculous, and we figured 
we'd never have this problem again. 

SKRATCH: Who are some of your musical influences? 
RICH: There is a timeline history behind the theft of 
influence. Modern bands are influenced by AC/DC, who 
were influenced by the Stones, who were influenced by 
John Lee Hooker, who was influenced by Howlin' Wolf. 
We try to steal from at least two levels back, so [we are 
influenced by] band’s like The Who, The Stooges, Rites of 
Spring, with the occasional Unwound and Stephen 
Hawking [influences]. 


SKRATCH: What is the extent of touring this 
year? Will you ever play out of town, maybe on the 
West Coast? 

CHRIS: We're all stuck paying the greater New York 
area rent, so that dictates that we can't quit our day jobs 
at this point or get too far west playing on our short 
tours. Keep an eye out in the coming year, though. Things 
are changing. 

SKRATCH: In your bio, it says, "Come watch the band 
hurt themselves." Describe what it's like going to a Quick 
Fix Kills show. How rowdy do you guys get? 

DAVE: We try to put on as energetic show as possible, usu¬ 
ally leading to strains, pulls, cuts, gashes, and bruises. No 
hospital trips yet, though. 

SKRATCH: SAINT SOMETHING is Quick Fix Kills' first 
full-length CD. Explain the steps your band took to get 
there. 

CHRIS: It took one-and-a-half years to write and two 
months to record. You can't record a record at the level we 
are at without being married to it. Every day after work it 
was a two-hour ride in city traffic to Queens for eight addi¬ 
tional hours of recording into the wee hours of the night. 
We enlisted the help of Pat Walsh from Varistor to wield 
the mics, tape machines, board, and lend some producing 
help; and Steve Meyer to master it. 

SKRATCH: Explain the title of your album and its sym¬ 
bolic meaning. 

MARK: It's really straightforward, just a literal description 
of the laundry list of nameless saints who no longer have 
any meaning behind them. 

SKRATCH Were there any EPs out before the full-length 
project? 

DAVE: There is a four-song EP called NOVEL 


WEAPONS that we recorded at Inner Ear in DC by Don 
Zientara. It is available through Ernest Jenning Record 
Company in Brooklyn. 

SKRATCH: Mark, do you write your own lyrics? 

MARK: I write my own lyrics, but I'm influenced by my 
bandmates...and their many personal issues. The content 
is inspired by the usual human experience: sex, mind- 
altering substances, drinking, drunkards, the Second 
World War, and fucking my college professor. 

SKRATCH: What exactly is the "Curse of the 
Cuyahoga"? 

MARK, RICH: It’s about Cleveland and how it's a filth 
magnet. Whenever you mention the city, someone 
inevitably asks, "Didn’t the river catch on fire there?" 
You are forced to answer, "Yes, but it was just the oil on 
the surface burning." It also details how great it is to 
grow up there (no sarcasm intended-it really is a great 
experience). 

SKRATCH: When you say, "Words come cheap to the 
angels, yet I find myself the creator," are you saying that 
you are the creator of those cheap words? 

MARK: Slimy pick-up lines. We love trashy pick-up 
lines. We collect them like baseball cards. "Wanna go 
halves on a baby?" "Let me clear off a space for you to 
sit" (while stroking your mustache). 

SKRATCH: Your band has been compared to the likes 
of Circus Lupus and Hoover. Are these bands the best 
description of the Quick Fix Kills sound? 

DAVE: A better description would be: 1978 Gibson 
ES-335, Hiwatt OL100, Bogner 2X12, G&L ASAT, BT- 
350, Traynor YC-610, '63 four-piece Ludwig, Yamaha 
custom Birch, Custom A Zildjians, Pro Mark 747's, 92 
Gibson SG Standard, Marshall 1987X Plexi, and 4x12 
Marshall Cab. Amplifier settings and stage posture are 
available upon request from www.quickfixkills.com. 

SKRATCH: Mark, your voice is pleasing, yet scream- 
filled. Does this cross your band over to the genre of 
hardcore music? 

ALL: No. Also, we talked it over and we agreed that 
Mark's voice is generally not all pleasing. We can 
agree to disagree, though. 

SKRATCH: In three words, how would you illus¬ 
trate your musical sound? 

MARK: Buy, Our, Record! 

SKRATCH: Is music your full-time task, or do you 
guys hold any day jobs or go to school? 

CHRIS: Music is an everyday thing, but we all work 
for the man—although none of us wear hairnets. We 
are design engineers, broadcast production assis¬ 
tants, software fuckin' developers, practitioner mar¬ 
keting specialists, Interweb comptrollers...okay, we 
made that last one up! 

SKRATCH: What are some personal ideas you guys 
keep locked away in your head that you'd like to 
put across to the world? 

RICH: We're trying to get our music out there for 
people to hear for free (or at least inexpensively), so 
it's a real drag to see people like Lars Ulrich run¬ 
ning his business like he does. So consider this a 
formal challenge: We would like to challenge Lars 
to a fight...or if not a fight, at least pogs. We have a 
lot of politico-social views, of course, and some of 
the music crosses over into that, but the hope is 
that people form their own views based on factual 
information rather that the records on their 
turntables. 

Visit www.quickfixkills.com for all information. 


SKRATCH: What type of 
fan base have you collect¬ 
ed? 

CHRIS: Jersey City has 
some tremendous 
bands to play with, 
like The 

Alphamales, The 
Ankles, They 
Fought Back, 

The Rules, 

Dirt Bike 



Annie, and 
Rye 
Coalition. 

RICH: We play 
all kinds of ven¬ 
ues, so really there 
are no generalities. 
One of our first 
shows was at a pizza 
parlor in Brooklyn, by 
the Bedford L train stop. 
Q We were asked to turn 

pjnf down multiple times, and 

there was an old man (the 
owner's father) who did a pseu¬ 
do light show by plugging and 
unplugging the plugs for the 30- 
watt bulbs from a power strip in 
plain view of the audience. He was 
so intent on making the light show 
perfect. At one point, he took a flash 
light and laser pointer and waved it 
around to make patterns on the wall 
behind us. 

CHRIS: The audience is eclectic, at best, a 
mix of construction workers, secretaries, rum¬ 
mies, and the occasional coked-up hipster. 
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The Cropknox “rock and rot" 

debut LP/CO 
available March 8th 

The Cropknox ceremoniously welcome 
San Francisco back to the punk rock map 
with their unique brand of uk inspired 
sing-along chaos. Limited edition colored 
vinyl available only at Cropknox shows or 
directly from Punk Core. 

order online at www.punkcore.com aid 
receive a free 2004 Punk Core Sampler CO 
“during The Lower Class Brats, Defiance, 

The Havoc, Instant Agony and Action*. 

While supplies last. 












CASKET LIFE 
By Courtney Davis 


So we got Ben "Fucking" Barnes, Stabby Eyes 
the TOAST, Ben Murder, and Captain 
Dangerous, who as a unit are the bam 
Casket Life. Something tells me these 
aren't their given names, but I bet they're 
more suitable to the crazy nature of the 
band than the one's their grandmoth 
ers picked. The punk scene down in 
Tempe has to be pretty ripe to 
spawn a band as pure (by which I 
don't mean Dockers and no pro¬ 
fanity) as this, but it's refresh¬ 
ing to hear a band say they're 
punk and actually back it up 
with some hardcore punk music 
that's actually good. If you're 
into old-school, you'll love the 
realness of these guys. They've 
been together for nine months so 
far, already cutting their first EP at 
Audio Confusion in Arizona and 
getting their song "Drawn to 
Blood" on an AZPUNK.COM compi¬ 
lation disc. 


SKRATCH: Your six-song EP, LESS 
SKILL. MORE KILL, was recorded live 
in one day. What was the vibe in the 
studio on that day? Tell us what it 1 
took to finish it and everything cool 
that happened while you were there. 
STABBY: It was my first day. 

BEN B.: Yeah I was pretty out of it. A \ 
few of us were at the Warped Tour all 
day before working at a booth, and 
then we left and played a party just to 
get up early to record. Fun. 

BEN M.: I was hung over, but after a few 
rounds at the studio, I was ready to rock. 
TOAST: I thought it was a good time 
since it was our first time in the studio. 
We had to start really early, though, and 
Josh's hands were shaking like crazy. We 
were only going to record a song or two, 
but after we got set up, we tracked them 
in one or two takes, so we ended up doing 
the six songs from the EP. 



TOAST: Yeah, it's not as much a specific 
style of music that influences the songs. 
I'm more inspired by a band that has a lot 
of heart and backs up what they stand 
for as a band. 

BEN M.: Smoky Mountain, motherfuck¬ 
er! 


SKRATCH: Do your parents like your 
music? 

BEN B.: Fuck no. 

CAPTAIN D.: They say they do, but 
they probably really don't. 

SE: They love our shit. As long as 
I keep telling them I'm in The 
Postal Service, it's cool. 


SKRATCH: It's been such a short 
time since you guys got started 
as a band. How did you progress 
so quickly, and when exactly did 
you guys all hook up together? 
BEN B.: We met at a tavern by the 
sea. 

BEN M.: It started with greatness 
and a ton o' booze about nine 
months ago. 

CAPTAIN D.: Huh? What? 

TOAST: We had to get good fast, 
because some of us are old. I may 
have to retire soon. 


SKRATCH: What is it that made you guys 
play punk instead of, say, emo hardcore? 

BEN B.: Emo hardcore? We are definitely not 
emo...except Milkey (Toast) does have a 
bunch of sweaters. But no, seriously, we just 
like kick-ass rock n' roll. 

CAPTAIN D: I don't like it that's why I don't 1 
play it. 

SE: Our hair doesn't sit right. 


v. 


SKRATCH: If you could choose a movie 
that's already been made to lay out 
the soundtrack to, what movie would 
that be? 

BEN B.: SHAKES THE CLOWN. 

CAPTAIN D.: LEAVING LAS VEGAS. 

BEN M.: LOVE AND A 45. 


SKRATCH: Do you think the punk lifestyle is a 
huge part of the actual music these days? 

CAPTAIN D.: It should be, at least to some 
degree. 

BEN B.: It is for us. 

TOAST: Don't you have to suffer for your art? Someone told me that 
once, so I just continued to live in squalor and dress funny. 


SKRATCH: Say you guys are playing Irvine 
Plaza in New York City. 20 minutes into 
your set the power goes out, and your 
fans are pissed. Do you a. express your 
deepest apologies and roll on to the next 
gig, b. borrow the acoustic guitars and a 
bucket from backstage for an intimate in- 
f the-dark acoustic punk session, c. invite 
everyone back to your hotel for the after¬ 
party, or d. none of above? Give your own 
answer. 

MT & SE unanimously: GO TO THE BAR. 
TOAST: Although, if it was a big hotel room. 
I'd invite everyone back there for a good ol' 
fashioned bonfire. But if it was one of those 
dirty hotels that is usually rented by the hour 
or by the week, then I think I'd just stick with 
my first answer and take everyone to the bar. 
BEN B.: Do you have any papers? 

CAPTAIN D.: Back to the after-party, 'cause we 
love to party. 


SKRATCH: What bands most influence the music you make? 


SKRATCH: What's the most important thing that 
has happened to your band thus far? 

BEN M.: Our tour. 

BEN B.: The lady that saved us from New Mexico. 

CAPTAIN D.: Dude, fuckin' Hickey, dude. Hickey is the man. 
Fireworks out of genitalia totally kick ass. 


BEN B.: Everyone listens to different stuff, so it's a wide mix of influ- SKRATCH: Would you ever sell your music to Target? 

ences. everything from Murder City Devils to The Pogues to The BEN B.: Oh yeah. I'm sure that they would love to carry it. 

Weakerthans to In flames to Smoky Mountain Skullbusters to...whatev- Maybe even sell it in the kids department, 
er else—old, new. it doesn't matter; it just has to rock. There are all CAPTAIN D.: Only if it's next to the panties, 
these fucking cliches in the scene that if you listen to punk you can only BEN M.: Sure. 

go to punk shows or if you listen to hardcore you can only go to hard- MT: To Target? No, I don't like Target. Wait. I do like Target, 

core shows. I'll go see any type of band play, and if they're any good, actually. I get my toothpaste there, 
then I'll give a damn. But I really love Death by Stereo and Murphy's 











SE: I'd like to say thanks to Fucky Dipstick. 
He definitely proved we don't need another 
body in the van, but he kept me in smokes 
and boo 2 e for the whole tour. So, thanks, 
man. 


If you live in the Tempe, AZ, area, Casket Life 
will be playing a couple shows in February. 
Everyone else, you’re going to have to sit 
tight until these guys can make it to your 
hometown. In the meantime, check out 
www.casketlife.com. 
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SKRATCH: How did you guys end up sleeping overnight in a 
broken van in the middle of the desert? 

BEN M.: We broke down, and that's where we ended up. But 
a couple of us roughed it out at the Reservation Casino and 
Truck Stop. Nickel slots rule! 

SE: That was fucking weird. We were cold, broke, and com¬ 
pletely out of booze, but our van has a terrible gas leak. It's 
amazing how much you really don't give a fuck about any¬ 
thing when you're higher than shit on fumes. 

SKRATCH: What's the song "The Metal in My Teeth Makes Me 
5% Robot" about? 


TOAST: It's a drinking song. [It's about] one of those all-night occasions 
where staying up until sunrise is a challenge but well worth it in the 
end. Plus, it has the line "They say you booze you lose, and here we are 
laughing it up in last place." It's a pretty good summary of our band and 
our friends. 

SKRATCH: When you get totally stressed out and you get frustrated 
with the band shit, what do you do to stop wigging out? 

TOAST: Normally, the band is the release from being stressed out. But 
I'm not gonna lie: sometimes we drink alcohol, too. 

SKRATCH: Any "shout-outs," confessions, or misconceptions about your 
music that you'd like to clear up before we end this thing? 

BEN &.: Bullet Train to Moscow rules. 

TOAST: I may look really tough, but I'm not. 

BEN M.: Smoky Mountain motherfuckin' 
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Punchline 
Interview by 
Michelle Gonzales 


Thick and layered dynamic 
melodies shine through the music 
of Pittsburgh's PUNCHLINE. Fueled 
by Ramen's latest familial addi¬ 
tion brings fun and honesty with¬ 
out forgetting the hard work. The 
current lineup—singer/guitarist 
Steve Soboslai, drummer PJ Caruso, 
bassist Chris Fafalios and 
singer/guitarist Paul Menotiades— 
released their first record in 
2000, followed by their 2003 
release of the REWIND EP. The 
February 24th release of the band's 
first full-length album, ACTION, 
will set the stage for summer tour¬ 
ing and kick-ass show for fans. 

Singer/guitarist Steve took time 
out to interview (in a dress, 
believe it or not) and shared his 
views on touring, home, and having 
a good time. 

SKRATCH: What was your most memo¬ 
rable event of 2003? 

STEVE: My most memorable event of 
2003 is probably just spending a 
month in Chicago working on our new 
album (which is called ACTION). 
Producer Sean O'Keefe lived out 
there. It was cool to stay in one 
place during a month, and it was 
cool to just stay out there. It was 
great. 

SKRATCH: So is recording finished? 
STEVE: It is done and done and comes 
out February 24 on Fueled by Ramen. 

SKRATCH: The REWIND EP was last year? 
STEVE: The EP was a separate entity. 
We're actually at our friend's TV 
production studio right now. I just 
got done wearing k pink dress. 

SKRATCH: What are you guys doing 
there? 

STEVE: We're making a commercial. 

SKRATCH: Do you have any big plans for 
2004? 

STEVE: Yeah: we're releasing our new 
album ACTION, and we're gonna go to 


the limit with 

it and see how far we can take 
it. We're really excited about 
it. It's 12 songs. We've never 
actually had a full-length 
before, and we're pretty 
excited. 

SKRATCH: How did you guys 
get signed on to Fueled 
by Ramen? 

STEVE: It's a popular 
misconception that you 
need a bigshot lawyer 
and good management even 
for smaller indie labels. 
It was just basically one 
of the girls on their 
street team liked us and got 
them come out to see us play, 
and then the next day we got a 
call. (...) 

SKRATCH: I saw something about a DVD on 
the Website. 

STEVE: If you buy the new album in 
stores it comes with a DVD, which is 
our second DVD we've made. We made a 
DVD for the REWIND EP, which is called 
REWIND. It's like 45-50 minutes. It's 
just a whole lot of stuff. The new one 
that comes with the album I think is 
35-40 minutes long. It's good stuff. I 
like the DVDs more than the music. I 
think they're fun. 

SKRATCH: Are they more fun to make? 
STEVE: Oh yeah, they're fun to make. 

I'm wearing a pink dress. 

SKRATCH: Do you have any future touring 
dates for summer and spring? 

STEVE: We're hoping to do Warped Tour. 

(I might was well say that, because 
it's not confirmed yet or anything.) 
We're gonna be on the road a lot. We 
don't really have anything 'cause noth¬ 
ing is definitely confirmed, but if 
anybody out there wants to see us, they 
will. 

SKRATCH: Is there anything challenging 
about touring? 

STEVE: Eating well. I think touring is 
really fun, I don't think its much of 
a challenge. I'm used to sleeping on 
floors, and I guess I'm used to eating 
horribly, but I don't think its much of 
a challenge. I guess it's a challenge 
when you 
show up 
sometimes 
to shows 
and when 
every 
show is 
not as 
good as 
you want 
it to 
be, but 
that's 
what you 
call 

paying your dues, 
about. 
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SKRATCH: Put together your idea of the 
ultimate tour lineup. 

STEVE: Us, Less Than Jake, Unsung 
Zeros, and Bigwig. 


SKRATCH: 

What can people expect at your shows? 
STEVE: It's high energy. We're just up 
there doing our thing. Have you ever 
seen us play before? 

SKRATCH: No, I haven't had the chance 
yet. 

STEVE: There's a little dancing, 
there's a lot a lot of music.... I 
don't know we just go up there, [but] 
we're ourselves. I think it's defi¬ 
nitely a personable show. It's a dif¬ 
ferent show, it's a dynamic show. 

None of us spin our guitars around 
our bodies. 

SKRATCH: Are you all from Pittsburgh? 
STEVE: Yeah. 

SKRATCH: How much is where you come 
from an influence on your music? 

STEVE: Huge. Have you ever been to 
Pittsburgh before? It's the most 
beautiful city ever, I think. It's 
my opinion, you are who you are 
because of where you are and who you 
know. Because we grew up with all 
our family and friends and the other 
bands around here, that kind of what 
made us who we are. With that we 
can move wherever we want to and 
become friends with whoever we 
want, but we'll always be a part of 
Pittsburgh. [Pause] I don't know if 
that makes sense. 

SKRATCH: Are you in Pittsburgh 
right now? 

STEVE: Yes, but we're off this 
month. We toured most of the fall, 
and now we're just relaxing. Last 
January we toured, and it was just 
bitter cold. This month is kind of 
relaxing, getting ready for the 
new year. 

SKRATCH: How is the weather over 
there in Pittsburgh? 

STEVE: Where are you at right now? 

SKRATCH: I'm in Southern 
California. 

STEVE: [Laughs extensively] 

SKRATCH: Oh, that's an evil 
laugh. 

STEVE: I think it's, what, eight 
[degrees]? 

SKRATCH: What is the 
next step for 
Punchline? 

STEVE: We're actually 
going to go make a com¬ 
mercial, which involves 
eating a lot of candy, 
so that's the next 
step in what were 
going to do after I , 
get off the phone with 
you. To be honest, the 
next step is touring, 
just more touring. 

Last time I checked, there was 
a picture of a really hairy guy 
on their Website. It's pretty 
gross, but check out 
www.punchkids.com anyway. 
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Shortcut to Newark 
By Melissa Wong 

l %u Briti,h indi «-P0P '°<*er 20-somethings from 
Bromsarove, England) have a new EP out. The band, named after a 

rioht 0 favor,te m °vies, THE KARATE KID, is moving 

right along after the success of an excellent DIY demo turned EP 
™£* ,Um £ h of T HEADS IN HANDS: HEARTS IN HALF (released in 
Bo ? s Tuneage Records), STN is expecting to have their 
iLfct P“ nS ft- 0ut around summ ®r of 2004. The band has not toured 
howev *? the / u s ; will be in line right after Europe, and 
S e iL spare (outside of practicing and working part- 
* they ? an fc*? ound read,n 9 the new Harry Potter, Iisten- 

AauUer^'whfrl ih s £ at i nq ' J nd being infatuated with Christina 
Aguilera. What s the best part about being a musician? The art of 
rockin out like a son of a bitch," as Carl said. Well, there it is, musk 
ples^terms *^ a * 5 answer to the most-asked question put in sim- 

h«« rtC .»V2 '!!u'^ ark is . C *:' AsMon on drums. Mark Andrews playing 
bass, and both Dean Ashton and Dave Warsop on guitar and vocals. 
Here s the interview with the guys done via e-mail. 

'r 1 _" q ha * toe band been around, and how did it form? 

f ? r 5 bou ! a year-and-a-half now. We start- 
from tllere""" * ° ean had wr,tten - "Souvenir", and it just went 

relate^? 1 Wh ° *” somo ° f your '"fluences (music and non-musically 

to;AN: Abig influence of mine is Rachel Bolan of Skid Row. He was 
?he “ r ,t T. utlII ? n . s 1 'dollied. I saw him recently, and he's still 

though he has a girl’s name. 

DAVE: Musically I really love Dinosaur Jr, Thin Lizzy, Squeeze 
All/Descendants...l grew up on a lot of that stuff, and I think the stuff 
y°“J'* te nto as a kid influences you a lot. Non-musically. probably my 
(ost without V Se * m t0 9 ' W ° m ® * ot of 9 u, 'dance right now that I'd be 

MARK: One of my favorite bands is The Jam. Bruce Foxton's playino 
!72l! r c^ m * *° earn to the bass; I saw him playing with Stif? 
♦khc mqerS ! year or so a 9°* 1 Hope I'm still rockin’ out as hard as 
that 25 years from now! 

A™ T f.n'7♦l!.T^rS° , l <ho YPi Roc °toing Studio in Stratford-upon- 
l*n t that part where Shakespeare is from7 
DEAN: Vada is where we'll be recording our rock album. We're aet- 
ting a bit worried about spending a whole month in there, at the end 
P r ? bab| y »>e talking alf Shake-ass-peer. 

DAVE: Yeah. It's a great studio. Matt Terry [the engineer] has recent- 

ioi^ or«?rt^l u k Apart 7? nt 26. Miles Hunt and his produced 
y ,at ftlJ ff. He is a good friend of ours so it makes sense for us 
xo go mere. 

is of American tourists. There are 
swans f d buildings. You can’t park anywhere, and they've got 

Ima^Su »«e about your new EP, HEADS IN HANDS: HEARTS IN 
F. What was the songwriting process like? 

,N Pu N ? S: H f AR ( TS ,N HALF was the first recording we 
four tracks on there were the only ones we’d 
written. Our very first song was "Souvenir", which I wrote. I made up 
a rough demo in my bedroom, which I gave to the boys to listen to 
'? /e na,led the song in our first practice. 

MARK: Yeah, Dave and Dean wrote the songs on the EP, with the 
l~ Cep t ,on s ° uven jr M . We worked out the arrangements for 
Looking Back , A Rocky Dennis Face", and "Can You Fly Bobby?" in 
he practice room. The EP recording was only intended to be a demo 
l^'^/toked whe„ boss Tuneage wanted to release it. ' 

JDAVE. I feel that the band has progressed a lot since the EP. I think 
|we have found our sound a little more, maybe. 

^a^ T S? : Wb ,? 1 ? can we expect a full-length album? 

° A Y r E J ™!r H £ e uZ? C 11 "’ ®“r d ? but full *® n 9tb album throughout 
21 & a V ' K 1 b ?c OUt May/June 2004 * ■*'» looking like i? may 

be released in America through Does Everyone Stare and maybe in 
Europe by Floppy Cow. Boss T will be handling the U.K. release. 

SKRATCH: What will STN be doing throughout 2004? 

R£V E: J !L e ? R Y hope the European tour happens...hopefully with 
mlAd a wL F j?if 4 ° km We ,? nly P/ a V ed with those ouys once, but they 

™ lad * i ?Sl^ n * rea y !lL e lL S0 J 0 tour with t ” em wou,d be awe- 
k! S ® ™ ,tb The p,us Nomination from Switzerland 

might be going ahead in April. 

?A A 'L Si .T.! V . P '?- " e re ??'"g to moke the best album we possibly 
to qet '* released in as many countries as possible, tour as 

America s'eem a |?ke1y) d hopefuHy * et ove rseas (mainland Europe and 

SKRATCH: What kind of shoes do you guys wear? 

CARL: Adidas Superstars and Nike Air Max 90s 

DEAN: Vans. I have about six pairs. I'm into the old-school style and 
to* sJ'P-®"*-1 even bought Vans flip-flops for my holidays. 

DAVE: I love shoes. If only I had more money, I'd buy loads! Riaht 
now I m wearing Converse All-Stars, but I love my Doctor Martin low- 
tops, too! 

MARK: I'm into Vans Rowley Mkls. I’ve got a couple of tatty pairs of 

2? a L|T V E i m F'l a Hereti « when I’m skating, and my white 
Duffs Gamblers (which my girlfriend bought me for Christmas!) 



















when I'm down at the pub. 

SKRATCH: Is anyone married, or are you guy 
MARK: I've been engaged to my excellent girlfriend for 
two years now. Carl is also engaged. Dean's not mar¬ 
ried, but he's been with his chickadee Karla for four 
years. Dave's single at the moment. 

SKRATCH: What CDs are in your CD players? 

CARL: Duran Duran 

DAVE: Pavement's CROOKED RAIN, CROOKED RAIN, The 
Bronx's SIT EP, and Ben Folds' stuff. 

DEAN: Outkast's SPEAKERBOXX/THE LOVE BELOW, 
Survivor's VITAL SIGNS, and STN demos 
MARK: Minutemen's DOUBLE NICKELS ON THE DIME and 
Iron Maiden's POWERSLAVE. 


know about you just by looking at you? 

DAVE: That I am a very considerate lover. 

CARL: That I weigh 14 stone [196 lbs.] and am hung like a horse. 

MARK: My nickname at school was Ape-arms. 

DEAN: Erm... 

SKRATCH: Are you currently reading any books or magazines? 

CARL: I'm currently reading a Robert De Niro biography. 

DAVE: I'm halfway through THE PORTABLE HENRY ROLLINS right now. I'm 
really into Rollins, but I've only got a few of his books. The one I'm read¬ 
ing at the moment is a small part of about 12 of his books, so it is kind of 
like a best-of, so I can track down my favorite books once I've read it. It's 
hard to get his stuff over here! I think every musi¬ 
cian needs to read 


S quite a shy P* 1 rs< B Active. 

" The adrenaline probably 


SKRATCH: Do you 
have part-time jobs? 

DAVE: Until the band 
gets its big break, 
all work like dogs, 
at a record shop. 

DEAN: I work part-time 
at AS DA Wal-Mart 

stocking up the frozen-food cabinets. It's pretty wack 
and cola as a motherfucker! 

CARL: I work for a catalog company. 

MARK: I'm i 
pany, which i 
stars. 


i a product-development engineer for a com- 
ch makes big cars ror fat, rich people and rap 


SKRATCH: Do you have any celebrity crushes? 

DAVE: The usual, I guess: Cruise, Swayze, Gere.... 

DEAN: I'm into Sonia from EASTENDERS. I think she's 
hotter than hell. 

CARL: I've got a lot of time for Christina Aguilera right 
now. 

MARK: I think Helena Bonham Carter is pretty fit (in a 
skanky kind of way) in FIGHT CLUB. 

SKRATCH: What is something that people wouldn't 


book, GET IN THE VAN. It's 
probably the best book I've ever read. Rollins is a 

big influence of mine. 

DEAN: I'm halfway through HARRY POTTER AND THE PRISONER OF AZKA- 
BAN and have been for about six months. I aim to finish it before they 
release the flick. 

SKRATCH: What do you enjoy most about being a musician? 

CARL: I mostly enjoy rockin' out like a son of a bitch. 

DAVE: I enjoy everything about it: the creative side of writing music, the 
recording, the playing, the people, the aches and pains—all of it! 

MARK: Rockin' out on stage is the best thing. I'm quite a shy person, but I 
love playing gigs. The adrenaline is addictive. 

Carl, I think you said it best. Well, thank you guys for the interview! Good 
luck with recording the new album. I look forward to checking it out. Look 
for STN on a European tour with Ultimate Fakebook later this year. For 
more info on the guys from STN, go to www.shortcut2newark.co.uk. 
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ANDY: 

You know, 
yeah, I perceive it 
as being around. I'm 
not sure why. Maybe both 
places would say the same about 
the other, but I just think that Athens 
has a more cohesive music scene, [while] 
maybe Atlanta bands perceive it as kind of snob¬ 
bish and exclusive. Atlanta is such an urban sprawl, a 
smeared-out city, that there's no real local point of a 
music scene at all. There are a couple of good clubs to 
play there, in East Atlanta. It’s just not nearly as much of 
a cohesive music scene, as far as I've ever been aware 
of. I mean, I know several bands from Atlanta that are 
great, but it's just not the same type of smalltown, every- 
body-knows-each other-and-hangs-out scene. 

SKRATCH: You produced the record, engineered it, 
wrote it, and performed it. From what angle did you 
most enjoy making it? 

ANDY: They are all quite different, and I like them all in 
different ways. It's kind of a nice release to go between 
one and the other. Maybe I have a short attention span 
[Laughs] for one or the other at a given time, so it's nice 
to be able to flip-flop. It's also a little nerve-wracking, 
because I basically do that the entire time, rewrite stuff 
along the way. Nothing ever feels finished until it liter¬ 
ally just is finished, finally. It was a pretty open-ended 
time period, the whole creating of the album. There's 
always the songwriting first. But then, once I record it, 

I usually realize I wanna change things in certain ways 
fl go baqk and forth a lot like that. They're all different, 
but I just love each one so much. There's not one that 
I dread doing. 

SKRATCH: You're also a multi-instrumentalist, and 
there are so many different parts that you play on 
this record. Is there one instrument you feel you 
express yourself best on? 

ANDY: Yeah, the guitar is 
most intuitive for me, 
because it's the first instru¬ 
ment I learned. It always 
feels nice to go back to that, 
especially if I've been trying some other 
instruments for a while. It feels nice and at 
home and just...direct. 


are .all quite different, 
ancf I likeTherrrall in-different 
ways'; |f> -kirfd of-< a nice 
release fo^go between one 
and the other. 1 ’ 


SKRATCH: Is there any instrument you learned 
specifically for this record that you hadn't 
played before? 

ANDY: Well, I'd never played a sitar before. I bor¬ 
rowed a real one from a friend. I don't know if you'd 
say I played it, but I made noise with it and record¬ 
ed it, and it wound up on the record. I played it in 
the most basic way you could possibly play it...cre¬ 
ated a drone out of it, that's what I did 


SKRATCH: Is there any instrument you still 
want to learn? 

ANDY: Yeah, but I don't know if I ever will. 
[Laughs] I actually don't think I'll ever have time 
to, but I've always wanted to be able to play the 
cello. That takes so much fuckin' time and dedi¬ 
cation that I can't see that happening. 
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The philosophy of our music is fun. It has to be. 



K-UNE 

By Chip Midnight 

Though K-Une is based in England, their sound pays 
homage to the '80s U.S. hardcore scene and the 
bands that formed in the wake of Fugazi, Rites of 
Spring, and Dag Nasty. Often compared to At the 
Drive-In due to their emotionally visceral and defi¬ 
ant songwriting, K-Une should be the favorite band 
of any kid who spent their formative years snapping 
up releases put out by Dischord and Revelation 
Records. Zac Slack, K-line’s lead singer says that the 
band's sound is a culmination of all the previous 
bands his bandmates were in before K-Une formed 
in 2001. "I was in a band with James Sherry, K-Une's 
Summer, back at college, and we sounded fairly 
similar to what is going on with K-Une right now. 
James was also in a band who had a Nirvana feel to 
them. Paul Duncan (bassist) used to play with Ed 
Wenn (guitarist) in Sink, and (guitarist) Rich 
Matthew's stuff was more emo*ounding. So merge 
all of that together, and I suppose you get K-Une." 
With two 7"s under their belt K-Une has just 
released their debut full-length, HOW YOU GONNA 
SCARE US NOW?, a 13-song post-hardcore assault 
that blends the melodic elements of Quicksand with 
the aggressive and fiery energy of At the Drive-In. 

Zac and Ed recently took a stab at answering some 
questions that I e-mailed them. 

SKRATCH: How did you discover the U.S. hardcore 
scene while living in England? 

ED: I got into U.S. hardcore sometime bade in about 
1982-'83 through the John Peel show on Radio 1, 
but probably didn't completely flip over it until 
summer *84, when I got friendly with Tommy & 
Woffie from The Stupids. >From there, it was the 
usual round of zines, albums, live tapes and word of 
mouth. 

ZAC I got into music via skateboarding. In fact [Ed's 
band] The Stupids were one of the first bands I go 

into. I used to do my paper round to Ed's guitars! 
Vocally, though, I was inspired by people like Jello 

Biafra and Jeff Turner, as I was really into that old- 
school Alternative Tentades and Dischord sound (if 

there is such a thing). It was great to write a song 
with the backing track written by Mike Hampton 
from Embrace and have photographer Bert Quiroz 


take some shots of us, so I suppose that Dischord 
thing was an influence, for sure. The U.S. hardcore 
scene was obviously an influence. Bands like Bad 
Brain* SNFU, Nomeansno, Pegboy, and then bands 
like Sonic Youth, Nirvana, and loads more came 
through here on tours back then—and I never 
missed a gig, really. 

SKRATCH: Will U.S. audiences ever have the chance 
to see K-Une tour here? 

ED: I doubt if there's any chance at all. I'm afraid. 
Various band members would find it very hard to 
get time off from life back in the U.K. to go over 
there for a tour—much as we'd love to. 

ZAC We are planning to do some shows in Eirope 
this year and work our way from there. I would love 
to come over there and do a tour with our good 
friends The Unknown from Cleveland, OH. They 
rock! They came over here, and we played a bunch 
of dates with them (as they are labelmates at Boss 
Tuneage Records), and it was the best fun. We all 
got on like a house on fire, man! Wrecked the place! 
I'd like to go back and play naked on the Huntington 
Beach pier! 

SKRATCH: Do you consider At the Drive-In an influ¬ 
ence? 

ED: I always thought that ATDI couldn't have exist¬ 
ed without Fugazi—and, to some extent neither 
could K-Une; or if we did we wouldn't sound like we 
do. So maybe there's some mutual influences going 
on there, but hand on heart ATDI were a big reason 
for me starting up a new punk band after all this 
time. They were the first exciting thing I came across 
in a long time. I never saw 'em live and only own 
one of their albums, but it was more the idea of 
them that appealed. 

ZAC Yeah, it's all about the afros! Ha ha! As if! 
Lyrically, those guys are a mile away from where 

I'm coming from. I mean, a lot of the press here has 

mentioned that we sound like ATDI, but that's just 
the way it is. No band is ever gonna sound totally 
original, and maybe if people thought that about 
them, it's not a bad thing for us. They were a great 
band though and were immense live. 

SKRATCH: Are you a strong believer in the idea that 
bands that compromise their morals are sellouts? 

ED: Yep, I'm a big sellout person (but I think it's bad 


and you shouldn't do it). My part of K- 
Line has nothing to do with moneys but 
then that’s easy for me w say at the 
moment because I have a job that pays 
okay, it helps keep my music pure, man! 
I have no interest in any aspect of the 
mainstream music industry.. .apart from 
breasts, maybe. Sad, but true. 

ZAC The philosophy of our music is fun. 
it has to be. You cant take it too seri¬ 
ously—otherwise, you get disappointed. 
You push it as far as it can go, but make 
sure you do it for the right reasons. 
Making music is about having fun, and if 

you can do it well and others like it then 

that is a total bonus. I could hardly imag¬ 
ine us being asked for a Levi's ad now, 
can you? 

SKRATCH: K-Une reminds me of 
Quicksand. What U.S. bands do you think, 
are in the same family as K-Une? 

ED: That's funny. Quicksand, huh? Not a 
band I have any time for—but then 
maybe that's the Fugazi thing again. 
Who do we sound like? I'd say Articles of 
Faith, Alloy, Jones Very, some Dag 
Nasty, Adolescents, some ATDI, early 
Naked Raygun, and mid-period G.I. 

ZAC I really liked Quicksand, much more 
than Walter's newest band, as it was 
crunchier; but Gorilla Biscuits were ace, 
too. They are another band that we saw 
live here in the U.K. Maybe Gray Matter 
could be added to Ed's list there. 

SKRATCH: Zac what's it like running 
your own zine, CAUGHT IN THE CROSS¬ 
FIRE? Is that your full-time gig? 

ZAC It's great Yeah, it's full-time. I ran a 
small, back-pocket skate and music zine 
in 2001 for five issues, and it went down 
welt so I thought I would invest into a 
proper online one to save the costs, it's 
also easier to run, of course, at the touch 
of a button. That has now turned into a 
full-time job. I started to run club nights 
with bands and DJs, and they have 
taken off, so we have a lot of punk rock 











the name of a big Japanese shipping line that has a 
cool logo. I used to work in an office overlooking a 
big dockyard here in the U.K. and Just really liked the 
name. It sounded a bit arty, like something Albini 
would call one of his bands...or the guys from 
Naked Raygun. I decided that the next punk band I 
did would be called K-Une. 

ZAC It also means being banned from chat rooms 
on the Web, apparently. Plus, I found out that the 
Mees K-Une Telescope observes the sun in the Ca K 
spectral line, so there! Stick that in your pipe and 
smoke It! 


coming through here. Over the last nine 
months, James has joined forces with 
me, and we have built a really cool PR 
company called Division Promotions. 
Now we are being asked to help with al 
the festivals this summer. But K4Jne 
keeps me sane, as! use it to drive all my 
angst and adrenaline through. 


you? 

ED: Somewhere in-between Wattie and Ian 
Madcaye, but younger than both. 

ZAC How punk are we? I'm not sure anymore, as no 
one tends to ask! Put it this way: my mohawk and 
leather jacket went AWOL in 1990, but the punk 
inside me still finds time to get me from A to B every 
day! So rode on! 

Zac suggests that you check out the CAUGHT IN 
THE CROSSFIRE Website (www.caughtinthecross- 
fire.com) and feel free to send stuff for review if 
you are reading this and thinking of coming to the 
U.K. You should also check out It-Une's Website, 
wwwJc-iine.co.uk, where you can download mp3s 
and order HOW YOU GONNA SCARE US NOW? 


SKRATCH: Where does the name "K- 
Line" come from? 

ED: It's 


SKRATCH: 
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THE PLANET SMASHERS 

Interview via e-mail by Annette Ovanessian 

While ska waits to become fully acknowledged, 
Canada's The Planet Smashers are one of the few 
bands that are actually doing something about it. Matt 
(vocals, guitar) keeps the culture alive by releasing 
albums by numerous ska bands from across the 
world on his own record label, Stomp Records. 
Playing an important role to the ska community since 
1994, The Planet Smashers pick up their horns and 
re-introduce ska into the music scene, not only by 
playing M ska M music, but, more importantly, by 
spreading the word about how ska is in the post-9/11 
world. Currently, The Planet Smashers are on the 


f ucking b p r oud S tTL C °, me ' 0,hink of it, we're 


tour 03 " 6at Shitl Tha, ' s 


m V Personal take on the 


f* RATCH: Matt, now 
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Ska Is Dead" tour featuring Catch 22, Mustard Plug, Montrea?^ 95, the 
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California this winter. Their new album, MIGHTY, is had reco hh Klr)9pins 
a celebration waiting to go off. With happy times 0 f sonos h 3 couple 
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pose, MIGHTY calls out to ALL the Rude Boys! lation Stnm ■ h ® ALL ~ SKa NADIAN CLUR ^ f fSt 
Sharing songs about partying, girlfriends, drinking, Smashers ° Urrent act,Ve roster is ■ The 

and the city, The Planet Smashers are waiting for Bedou/n K, ^ p,ns - Subb, General n t * 

people like you and me to recognize the traditions We like tn ? C,ash ’ Ga ^blers and To * ®' 

of good time ska music-and, of course, to skank ( We eVaZI^V^ B ‘ 9 D « on the iZfT' 
the night away! vear i f l, the G,F>SY HILL LP in rl 5 to ° 

y 3r) ' as WeM as NVSJE (LIVE K EUROpn ' 3S ‘ 

SKRATCH* I h 

» a y of keeping TlkTa,^ Ska label ?°ur 
have any plans 9 onpuma^L^ 67 D ° V°u 
™%ony ourlabeL as 2° Ut d'^erent fyp es 0 f 

Group. ULG P represents ^ ° f the Union Lap el 
(ska) ' Union 2112 ^' lf C f ferem labels: 

2 *°' ,he 3nSWer «• a big gigan, 1 3 "?Es ayday 

ska ference withirnth! y ° U m noliced about the dif. 
the world? ka com tounity from around 

MATT: Different styles of ci,* 
appreciated in different areas 7th ^ '° be 
Germans reaiiy «ke their 


^ Sic^S ^IsOUf 

ce|ebr^rta r . h-ee^ 
3n«l H^uing q fricicht 
9 B °4 time. 


SKRATCH: Let's talk about "ska." What is the 
culture of ska like to The Planet Smashers? 
What is the meaning of ska to you? 

MATT: We're a ska band, and that pretty much 
includes everything about ska culture. We don't 
wear suits, but it's okay with me if you want to 
look good. But for me, ska's about celebration, 
freedom, and having a frickin' good time. 


What and who is keeping 


SKRATCH: 

alive? 

MATT: There's always been a strong under- 


-MSB 



ground fan base for ska music, and we're seeing it 
again these days after the death of the "third wave." 
So, I'd have to say that it's the real diehard ska fafrs 
that are keeping it alive. As far as bands go, I'd 
have to give props to older groups like Toasters, 
Mustard Plug, Slackers, Pietasters, Big D...There's 
a good more, too. The other cool thing that I haven't 
seen in a while is that there's a bunch of great new 
bands popping up—Los Furios, Afterbeat, 
Streetlight Manifesto, Suburban Legends, and 
Know How, to name a few—and I couldn't say that 
a few years ago. 

SKRATCH: The Planet Smashers are currently on 
the "Ska Is Dead" tour featuring Catch 22, Mustard 
Plug, etc. What is the true meaning behind the title 
of the tour? Is it making a statement about ska? 
MATT: The music industry did its best to discard 
ska music about five years ago, especially in the 
States. There was a hefty backlash against the 
musical form. The idea behind "Ska's Dead and 
You're Next" is similar to the statement punk bands 
were making back in the early '80s to the music 
industry (Exploited, in particular). We're not shy 


the series in England and Japan 
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was NEVILLE STAPLES of THE SPECIALS, of S kraTCH: What kinds of equipment do you guys 
/ J course. Anyway, we kept in touch, and eventually use ? 

m he said, "Let me sing on one of your tracks." MATT- I’ve got a Fender Telecaster with a Fender 

Deville. Dave uses a Fender Precision bass and a 
§U SKRATCH: The Planet Smashers have been tea- tra j ner head with Ampeg cabs. The horn bags use 

'4'. tured on many different ska compilations from their ol( j horns from high school, and our drummer 

around the world. Where is the best place where ^ as drur ns. 
ska fans can get a hold of these comps? What are 

§W' some of the best ones to look out for? SKRATCH: In your song, "Retribution", you con- 

fe MATT: I'd have to say the Web. Get GLOBAL SKA stant , y refer to "they," saying, "No / I will not oe 
W VOLUME I from Spain, or SKA PUNK AND DISOR- afraid/ 0 f their rage/ And their power." Who are 
|%; DERLY from the States. There's also the ALL- « they ?« 

I SKANADIAN CLUB VOLUME I, which has to be my MATT; lt - s ab0 ut U.S. foreign policy. The song was 
I m favorite of all time. (I'm biased.) written pre-9/11, so it's kinda weird talking about i. 







SKRATCH: What makes your new album, MIGHTY, 
so special to you? Are there many differences with 
album compared to your most popular album, LIFE 
OF THE PARTY? 

MATT: MIGHTY is honest. It's like drinking a fruity 
rum cocktail while watching a sunset at the beach. 
Definitely a warm record, with tones of positive shit 
on it. MIGHTY is solid from start to finish and proba¬ 
bly has the best sound. 





SKRATCH: In your song "King of Tuesday Night , 
/ou talk about the life of a music journalist, saying, 
■Spends the wee hours / Staring at the com P^® r 
screen / To immortalize the lives of those whose 
gonna dare to dream?" He also writes for an indie 
magazine. What do you hate about music critics, 
and why do you think it's important to get the mag¬ 
azines to print your stuff (even though you might 
be scared what they might say)? 

MATT: Music critics have a job to do, so can 
really get pissed at them when we get slammed in 
the papers. Some music critics are also music 
snobs and that tends to be annoying. Stomp has 
to seek their support/reviews because we need 
help spreading the word! 

SKRATCH: I hear that you guys are coming to the 
States for a tour pretty soon. What is the e>den of 
this tour, and who will you be touring with? Are the 


The Planet Smashers headlining this tour? 

MATT: We're doing Feb 17-Feb 29 with Mustard 
Plug, Catch 22 and Big D on "Ska's Dead." Then, 
March 1-9 we're on our own playing with local 
bands. I can't wait to get to California! After that, 
we're back on April 14-May 1 in the Midwest and 
Northeast again with Catch, MP, and Big D. 

SKRATCH: Since you are from Canada, do you 
guys speak French? Do you guys also have 
songs in French? 

MATT: Je paries francais, but with a big Anglo 
accent. We've done three songs in French, all of 
which make French kids laugh at me. 

SKRATCH: How do you think ska will remain cul¬ 
turally alive? What needs to change, and what 
needs to stay the same? 

MATT: Bands need to keep on playing and work¬ 
ing at their tunes. Stay away from dissing each 
other in public, and keep commercial radio far 
away. 

SKRATCH: Are their politics in ska? 

MATT: There's nothing unique to the form, but 
there's plenty of ska tunes about racial harmony 
and anti-fascism. 


Visit planetsmashers.cdevco.net for more, 
skankin' good times. 
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The Special Goodness »kratcH: Ar 

Interview by kids nowadays 

Michelle Gonzales making music 

PAT: I'd r - ' 

Epitaph Records' continuous generation _ , 

expansion into all forms of in bands, [but] I don 
indie, rock, and punk have tha t anymore. I don't _™ ll 

now branched out to ™ a "y young people joining bands~l 

include THE SPECIAL don t know i* • ■ y St 1 
GOODNESS. Weezer's Pat v,deo games r 
Wilson and Rocket from seem to be as 
the Crypt's Atom Willard used to be. 
put together an album 

that culminates the ere- s j^PATCH: In all of its differed 
ative ideas of Pat and Phases, how did you feel durina the 
friends since 1997. The ma king of this album? 

January re-release of PA J : We were pretty old-school We 
LAND AIR SEA promises J ust Put up a bunch of mics uo vou 
melodies and honest know ' 2" tapes...Just sort of tried to 
lyrics, done simply and get takes. I think that a lot of banrtc 
in the comfort of Pat's do a million takes and then 

soes w,S “1?“ 

er and tries to correct all the mis- 
SKRATCH: What was takes - Then you get what's on the 
your most memorable rad, ° today, which is some oonrl 
moment of 2003? songs, but a lot of it, after I hear if 

PAT: Probably my 10th times, I just don't care because 
anniversary. P erfecte *. Which is 


-m: Are you seeing a lot of 
vadays being in bands and 
nusic at a younger age? 
actually say no. I think with 
r=1 'cn a lot of people were 
't think it's like 
seem to see as 


if they'd rather play 
_ or what, but it doesn't 
s many bands as there 


honest communication and trying to 
understand where the person is 
coming from. I just think that the 
thing that breaks bands up is that ; 
they have conflict that can’t be 
resolved because they don't want 
to communicate and [instead] 
they just think, "Fuck that guy," 
and that's how it ends. I 


* SKRATCH: Are I ' 1 

K there things that I nnt DC! 
“ ‘ B young artists and I “ 

bands do nowa- I U f n |/pc y 
. days that sur- | 11 J 

PAT: I think that I’m just gener- f dlildllOOC 
ally surprised at how younger « 
people are just savvy about the 
business. Sometimes it bums me out when you 
meet a 15-year-old kid who is comfortable talking 
about agents and managers and labels and stuff. 

I think that sucks. Personally I'd like to see kids 
be kids and, you know, people be not so preco¬ 
cious. It takes your childhood away. 
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See BAD RELIGION on the Warped Tour this summer 

New CD "TheEmpire Strikes First” out June 8th 
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January 1 8, 2004 
@ Chain Reaction (Anaheim, CA) 

Text and photos by Todd Markel in his voice. I liked them a lot, and they 

were well received by the ?-empty club. 
I knew something wasn’t quite right Check out their Website for a couple 
when I got to Chain Reaction. The parking sample mp3s. 
lot was near empty. . 


sornething wasn’t quite right Check out their Website 

' ^ ~ - . - 

. . ‘What’s up with 

this,” I say to myself, “f * * ;;_ f __ w ..,w TO¥ «„ B w,, I ,u 3 . L _ 

Experience, The East Bay’s best-loved, to the complete opposite. >From going to be a good night. They started 
longest-running pop-punk band.” Once Vancouver, BC, a hardcore—or, as some w '*h “She’s Not a Flower” off of their 

can see that empty lot means might call them, heartcore-band called latest CD, YESTERDAY RULES (which just 

tnilO \A/qII Tl.n t i:... ... __ . _ 


‘this is The Mr. T Next, we went from one genre of music 


inside ll_- ... • . . - - -’—^ ui.ojwiik -. uh ui men 

e mp ty venue.vyell. maybe the crowd wiII The Red light Sting. They had a "female came out on Lookout Records on 

bad: the latest issue of SKRATCH h™ heen Jan " a T 13th) ,; ? ext *J*V P |a ved “Book 

on” from 1992's MILK, MILK 
After three songs, Dr. Frank 

since I was the only one doing so), read have my earplugs with me.) Their back- sonas withnn^ Inf,fhi 1 hi h U ^ three 
The^one wai ^^ for the fun to begin, beat was harder than Jack White ing.” He also commented that “Nlon’t 
The opening act was a band called pounding on Jason Strollsteimer. They remember the last time we Dlaved here 
nevnn^wii* MegaMachine. Lead singer had a much more original sound than but I’m guessing we didn’t do so good ” 
Williams was formally in the band the usual screamo bands and some They did have a number of die-hard fans 
?!_ ke .:;,.! h . ev .„P laved a .? reat folks V funky bass lines that had their lead up front showing theiMove! but Must 

I around the stage like an wasn’t FEELING IT. They showcased a 
/ seemed a little number of songs off of the new CD, and 
this lineup, but I could see then they finished their set with “Love 

tilled this ..... ... win, tils clean, 

ST.SS 4 S “' it L ‘"' , “ V Ch ' Ck ° M ** ' ! RAZ - N ?< ? »?°« "'B»l lot MIX, i,., .0, | 

wouldn’t be surprised to hear on KROQ, 


arrive a little later. It can’t be all that keyboardist (which seems like 
bad: the latest issue of SKRATCH has been lately) named Zoe, who just abc 
delivered. So I stake out my spot in front eardrums with her high frequer 
of the stage (which wasn’t a problem, was at this time that I realized 


acoustic/electric set reminiscent of Van singer dancing t 

Morrison meets Donovan. A number of Indian rain dance. They 
songs they played had a twangy country out of place li 
sound to them. Their lead guitarist nicely them going 

filled this sound out with his clean, I _*_:_ 

haunting guitar licks. They played a song A Static Lullaby. Check them out at 
called “Laughs per Minute”, which I 

Third Day Promise was the next band 
slated to appear. By their 


name, I was have benefited from another Lookout 
band, but I Records-type band on the bill with a lit- 
nale-fronted tie drawing power of their own; and the 
iger Audrey 

Seiberling does a good job of leading 
her group through punk rock sing- 
alongs, such as “Not the Hero”. I enjoyed 
their set, they were good, but I couldn’t 
help but be reminded of a local band 
nights at Chain Reaction. I got the feeling 
that all the fans up front bopping along 
were personal friends of the band-not 
that there’s anything wrong with that. 

Keep an eye on them, because they do 
have the potential for much more:. 

The club is still looking about half-full by 
this point, and I’m expecting to see A 
Futile Xistence play next. I notice that 
one guy in the band setting up looks 
strangely familiar. Duh-it’s Doctor 
Frank of The Mr. T Experience. I think 
he’s sensing right away that this is not 
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January 24, 2003 
@ Malibu Inn (Malibu, CA) 

By Ian Wilkins 

Hey, it’s me again! Have you missed me? 
Grab your long board, dude, ‘cause it’s 
time for...Dead Kennedys in Malibu. 

The Malibu Inn-ever heard of it? 
Neither have I. It reminds me of the 
House of Blues meets Frankie Avalon. A 
quick warning to all with a limp: the only 
parking they have is a tiny lot which is 
comparable to a Burger King bathroom. 
You are going to have to park on PCH, so 
plan on walking a marathon. But when 
you finally do get inside you will have 
your choice of three fully-stocked bars. 

Terminal Holocaust is a band straight out 
of my fucking nightmares. No rhythm, no 
rhyme—in fact, a big waste of my time. 
And by no rhythm, I mean these guys 
probably couldn’t even take a fucking piss 
because their timing was so off. Even punk 
has somewhat of a groove, but these guys 
could not even make a scratch. 

Bad Samaritans, on the other hand, is a 
band that really had me shitting myself 
In euphoria. Although I personally feel 
the singer is carrying the band, I must 
say the drummer was no slouch. In fact, 
their shit was as tight as an asshole with 
some Preparation H. If you feel like hav¬ 
ing a good time, then you might want to 
mosey on down to their next show. 

The only thing bad about Play Pretty for 
Baby was the name. This band is quite a 
step up from the run-of-the-mill punk 
band. They have originality in a world of 
followers. With some mind-bending 
lyrics, blaring guitars, and plenty of 
head-ripping drum fills, it gave me a 
new outlook on the future of punk, my 
brothers and sisters. I can feel a revolu¬ 
tion coming on. Be a part of it, and join 
the collaboration of Play Pretty for 
Baby. Can I get an Amen? 

Damnation is a band that I’ve liked for 
some time now, and tonight I was not let 
down. I n fact, I felt like I was lifted from my 
tight-ass BVDs by Mr. T. I like fast music, 
and tonight I saw some good old running- 
man shit (not the movie, but some chub- 
by-chick-on-the-dance-floor-type 
shenanigans. Need I say more? No, I don’t 
think so, ‘cause I got a boner to start the 
DK portion of this little bedtime story. 

Once upon a time, in a galaxy far, far 
away, there lived a little boy who 
dreamed of seeing Dead Kennedys. Okay, 
I am that little boy, and I have seen them 
enough times to know that they are 
beyond the fucking shit. Jeff Penalty, the 
new lead singer, is the best thing to hap- 
1 pen to the band since “California Uber 
Alles”. Peligro is the Mozart of the drums, 
Klaus is fucking insane, and East Bay Ray is 
still my idol. After running to the bath¬ 
room to put on my Depends because I 
was pissing in my pants, I made it back in 


time to see the band take the stage. The 
crowd is going nuts, I am going nuts, you 
are going nuts, all of God’s children are 
going fucking nuts. I had myself quite a 
chuckle when one of the fine idiots in the 
pit asked for a drum stick during the first 
song and Jeff so eloquently announced, 
“Why don’t you wait ‘til we finish playing? 
We kind of need them.” (Oh yeah, that 
was basically the mentality for the entire 
crowd for the evening, just in case you 
were wondering.) Dead Kennedys must 
have read my mind, because they played 
all my favorites: “Too Drunk to Fuck”, 
“Kill the Poor”, “Let’s Lynch the 
Landlord”-and yes, you stupid fucks, 
“Holiday in Cambodia” (I’m just kidding, 
you’re not a bunch of stupid fucks). They 
played two encores, but I was wasted out 
of my mind at that point and can’t really 
remember what they were. Sorry, 
momma, I will try harder next time. 

The whole evening was basically a musi¬ 
cal masterpiece, except for one band— 
but hey, let’s leave the past behind us 
and focus on how great everything else 
was. The beer was ice-cold, the three 
bands before DK were great, and, fuck, 
what do you think I’m going to say? 
Dead Kennedys were fucking awesome. 
Hey, I was just kidding about the encore, 
but I don’t really want to tell you what 
the songs were right now. E-mail me at 
fortydosdegrees@yahoo.com and I 
might tell you. (Damn, don’t you hate it 
when you burn your thumb on your 
lighter?). Fun supplied by Mr. Extra. Co¬ 
produced by Fred One. 

The Junior Varsity 
The Phoenix Rising 
Glasseater 

Three Words to Live By 

January 25, 2004 
@ the Metro (Chicago, IL) 

Text and Photos By Jonathan 
Willoughby 

Not knowing too much about the bands 
playing tonight, I basically came to the 
show with a blank slate. Of course they 
were bands I have heard about before, 
but ones that I never really had the 
chance to listen to. I met Chuck, the 
owner of British Records Corp.—which is 
the label The Junior Varsity is on. He got 
me everything I needed for tonight, so 
we were ready to rock. On entering the 
Metro, I received all my passes and 
went and got ready to shoot. 

Please, Three Words to Live By, move 
around! Not to bust anyone’s balls here, 
but man, this is a Metro show, guys! Next 
time swing something around, or just 
walk around a bit. Their music was a 
classic rock/punk/emo mix that was 
catchy at times. Three Words to Live By 
played very well, all in all. In the end, 
they made up for any stillness with a 
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powerful set. 

After talking with the guys in The Junior I 
Varsity, I had the pleasure to see one of I 
the great new hardcore bands around, 
Glasseater. Glasseater is like a punch in 
the gut. The way this group of guys play 
is the way hardcore should be. Taking 
the stage, they drove song after song 
like a railroad spike into the skulls of the 
audience. Sounding like a harder 
Thursday with more of a punk feel, they 
moved the crowd in a way that got 
everyone stoked. A great set was cut | 
short by the singer’s bronchitis, which I 
was surprised he even had. Great set, | 
great sound, great performance. 

The next band was The Phoenix Rising. As I 
opposed to the hard sound of Glasseater, 
The Phoenix Rising had a light, poppy 
sound. No doubt they like to rock out, 
though. Most animated was the singer, | 
who seemed to be everywhere on stage, j 
Something about very still bassists j 
tonight, though. I liked their sound and 
thought it was fun. Very catchy and | 
poppy, which the crowd was really into. 

I can’t say enough good things about I 
The Junior Varsity guys. They greeted 
me with open arms. I think it’s impor¬ 
tant to anyone who goes to see a band 
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that they be radical and personable, weren’t girls, or from California, but they ing down to be eye level with the audi 
This is exactly how The Junior Varsity WERE there to party. The lead guitarist 
presented themselves. A great bunch of was ridiculous. That guy must have spent 
guys. The set they played is something some serious time alone in his room as a ing, 
to be proud of. Never a dull moment on kid to write solos like that. Jeremy sang 
stage. The Junior Varsity played their with great enthusiasm in his cute little 
hearts out, and the crowd was always outfit. The sound, in general, was proba- 
into it. Their sound is a balanced mix of blythe best I’d heard at the Casbah (which 
some straight-up rock with a touch of says a lot, because it always sounds good 
synth every once in a while. I also there). The drums were perfect. Bravo, 
appreciated the hard chug of the gui¬ 
tars and the breakdowns they throw in 


ence and holding the mic with both 
hands like she’s praying...but sexy pray- 
j. Her brother, Matt, played the 
Roland and Rhodes to perfection and 
rocked the house when he stood up to 
play his Telecaster on a couple tracks. 
He rocked that axe like the best of 'em, 
but with a serious I’m-only-doing-this- 
because-l-have-to-but-l-really-hate- 
being-a-so-cool look on his face. They 
between songs-they only had nine to played the popular Beatlesy duet, “Inca 
for good measure. Their set was the play, most from their new album-Jeremy Rag”, and most of the tracks from the 
only way to end the night. talked a lot. He shamelessly advertised his GALLOWSBIRD’S BARK album. They’ve 

CD, holding it up to his head and telling really got a great sound, but CHEER UP, 
everyone to buy it; and complained that guys-you’re living the dream! 
he hasn’t seen enough reviews in SoCal. I 

thought I would do both. Buy his CD! Write Next: Ted Leo/Pharmacists. That’s all I 
good reviews about it! With the talent and need to say...but I imagine you’d all be 
moxie these chaps possess, they’re bound pissed if I didn’t write more. In typical 
to go far. Leo fashion, he was all smiles and how- 

do-you-dos. Ted (I can call him Ted 
I was excited to see The Fiery Furnaces because he said hello to me on the way 
for the first time. Hopefully, they’ll go in and we shared a moment) played a 
far, like the other “supposed” rad Epiphone hollow body, which he 
brother/sister group, but without the really laid into during his 10-minute 
obnoxious drama. I’d listened to some encore rock-out jam. They only went 
of their stuff I downloaded from the outside for about 30 seconds before 
information superhighway after I was coming back in for the encore. He apol- 
assigned the show, and I thoroughly ogized to the crowd for the lack of sus- 
enjoyed it. I wanted to buy the CD, GAL- pense, explaining that it was a Thursday 
LOWSBIRD’S BARK, but my financial situ- night and he didn’t want to waste any- 
ation has not been secure enough for one’s time with the usual egotistical pre- 




January^, 2004 
@ the Casbah (San Diego, CA) 
Text and Photos By David Small 


It’s shows like this that reconfirm my 
belief in showing up early to catch the 
opening bands. I’d never heard of Lucky 
Jeremy before this show. I now have his 
album, CALL IT WHAT YOU WANT...BUT THIS 
CITY IS MINE, and it’s in heavy rotation 
when I’m In the mood for dancing alone in 
my room (which is quite frequent, being 
lonely and single). Not only does he rock, 
he’s also freaking hilarious. He shows up 
in a skin-tight, red belly shirt. “The thing 
about wearing^ shirt like this is, if you’re 
good and everybody likes you, then it’s 
funny; but if you suck, then you just look 
stupid and everyone thinks you’re some 
kinda dick,” he explained after introduc¬ 
ing himself and the back-up band as “the 
California Party Girls.” I think they’re 
actually “the New Minneapolis” of “Lucky 
Jeremy and the New Minneapolis,” but 
the name seemed appropriate. They 


<GLASSEATER> 


<LUCKY JEREMY> 


<TED LEO/PHARMACISTS> 


















encore formality of going backstage and 
pretending you’re not going to come 
back until you feel the sore-from-clap- 
ping crowd IS actually about to leave. In 
their set, Teddy and the Pharmacists 
played “Building Skyscrapers in the 
Basement”, “Abner Louima v. Gov. Pete 
Wilson”, and “Where Have All the Rude 
Boys Gone?” from their new album; and 
“Biomusicology” and “Timorous Me” 
from TYRANNY OF DISTANCE. The band has 
been on the road pretty much all last 
year with their Hearts of Oak tour, and 
they’ll continue trucking on the East 
Coast over the next few months before 
I landing in the studio to lay down some 
new tracks for you and yours. 


TSOL 

THE BRONX 
RED TAPE 

January 30, 2004 
@ the Casbah (San Diego, CA) 
Text and Photos By David Small 


Grisham walked on stage with his face 
painted, everyone went nuts. Wearing his 
From their experience on the road, The patented pin-striped suit and black face- 
Bronx’s lead singer-whose voice is paint around his eyes and mouth, he had 
even better than on the record—knew more stage presence than anyone I’d 
how get this crowd moving. At first he ever seen—even before he started to 
stayed on the stage, glaring around the sing. The performance was incredible, 
room with that creepy look like he was They sounded just as good as they did 20 
sizing us up. By the time the floor got years ago. Of course, I didn’t see them 20 
packed, he walked into the crowd-with years ago, but I can easily say they put on 
mic stand and all—and slowly started one of the best punk shows I’ve seen in | 
pushing everyone around, finally get- my life. The usual trend is that when a 
ting everyone to loosen up. The place band disappears for a while then returns 
finally started to look like a punk show, with a triumphant new album, it sucks 
and the security finally had something and everyone hates them for tainting 
to do. (I should give serious props to the their once-respectable memory. Jack 
Casbah’s security, as they couldn’t have joked about how nobody there had 
been cooler, letting everyone do their probably even heard anything off the 
own thing.) When he was actually ON new album, but everyone should, 
the stage, he’d go from crouching down because they came back and can still kick 
in front of the bass drum to leaning over the sh*t out of any punk band around 
the audience on a monitor to grabbing today. They played a lot of off their new 
a guy in a headlock and driving the album, but they knew what the crowd 
microphone into the side of his head as wanted and played a bunch of old stuff, 
they both screamed the lyrics. He did too. Between songs, he picked on their 
this to everyone he saw singing along, new drummer (who he simply intro- 
F*cking cool? Methinks! From start to duced as “F*cking New Guy”) and told 


such an energetic new band. 


I’ve been to the Casbah countless times, 
but never on a night when they serve 
plastic cups instead of pint glasses and 
there are actually security guys in each 
corner. I guess the Casbah folks knew 
what kind of show it was going to be. I did¬ 
n’t know what to expect. TSOL nearly two 
decades after their prime...playing shows? 
Just as I found Greg, the keyboardist 
from TSOL, to let me into the show, Red 
Tape started rocking. Starting with their 
very first song, they were full of energy, 
and more people started coming in 
from outside. Lead singer Jeff has an 
amazing voice. Singing with the bassist, 
the harmonies were very impressive. 

I They sounded really tight. I could tell 
they’d been practicing their little 
Sacramento butts off for this tour. Keep 
an eye out for these cats. They definite¬ 
ly won’t be opening for very long. In 
typical Casbah style, everyone stood six 
feet back from the stage and with hands 
in pockets until Jeff told the crowd to 
start moving. A few guys moshed for 
their last song, a meager tribute for 


By the time TSOL was up, the place was 
way too crowded, hot, and sticky. I think 
even the floor was sweating. When Jack 
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rock. I was not alone In this assessment. 
After the Adolescents completed Its 
tremendous set, the crowd did a com¬ 
plete flip-flop, with the old-school 
punks (and their kids) leaving the front 
for the influx of upper-middle-class 
white bros and their preppy blonde 
girlfriends. As I exited the building, I 
asked a young teenage kid in a wheel¬ 
chair what he thought of the show. His 
reply was, “The Adolescents are the 
best!” Ah, yes, the wisdom of youth. 


fancy or new here, but just like a good 
frontside grind, it is pure, elemental, 
and a hell of a lot of fun. Steve really 
knows how to put those simple chords 
in the right places. He and the other 
three members put on a really good 
show that spotlighted a more innocent 
aspect of the genre. For example, con¬ 
sider the lyrics to the song “Let’s Go Get 
Cokes”: “Let’s go get Cokes / ‘Cause 
anything else will make me choke / 7-11 
Gulps are the best / I won’t settle for 
anything less / You can call it stupid, but 
I call it Zen brilliance.” Did the band play 
“Skate and Destroy”? Of course, you 
dumbass! 


STRUNG OUT 
ADOLESCENTS 
THE FACTION 
OFF THE RECORD 

January 30, 2004 

@ the Grove Theatre (Anaheim CA) 
Text By Marcus Solomon 
Photos By John Woods 


Situated in the shadow of Anaheim 
Stadium, the Grove Theatre is one of 
those nice venues that sort of makes me 
feel like a burglar in somebody’s house. 
I read somewhere that the Disney Corp. 
sold the Grove Theatre to the city of 
Anaheim, thus increasing the weirdness 
factor. The city of Anaheim hosts punk- 
rock shows? Wow, times have really 
changed. Another strange thing was the 
nearly complete absence of people of 
color. Orange County is notoriously 
Republican, so perhaps the Office of 
Homeland Security was stopping blacks, 
browns, and yellows at the county line. 


The Adolescents played a fucking rip¬ 
ping show that was so tight and on the 
mark that 20 years of waiting to hear 
this band live was well worth it. 
Supporting band The Faction also gave a 
great performance with its back-to- 
basics brand of vintage ‘80s power- 
chord skate punk. Oh yeah, and for the 
KROQ crowd, the headliner was Strung 
Out, and the opening band was called Off 
the Record. Kids, if you are a fan of 
either of the last two, sorry, but you 
might want to turn the page, because 
this old-school skate punk with a the¬ 
saurus does not relate to the new breed 
of pretty-boy, image-conscious, radio¬ 
product bands that claim to be punk 


Then it came time for the highlight of the 
evening: the Adolescents! “This is called 
‘Serenade in E’,” Tony said over the 
opening notes of “No Way”. My friend 
Cathy informed me that the song really is 
in the key of E. I turned to her and shout¬ 
ed, “No waaayyy!” directly into her face 
while In sync with Tony as he began the 
vocals. The band did most of the blue 
album (what else?), while the old punks 
and the new danced and slammed them¬ 
selves silly to these punk-rock classics. 
Here is a partial chronological list of 
songs played: “Who Is Who”, 
“Democracy”, “Lockdown America” (a 
new one), “LA Girl”, “Word Attack”, 
“California Sun” (another new one), “Rip 
It Up”. During the rendition of “LA Girl”, 
Tony jumped over the stage barricade 
into the crowd. While supported by a 
small sea of delighted fans, Tony seemed 
amazed. I looked at his face projected on 
the big screen, and he was clearly revel¬ 
ing in this ecstatic morass he and friends 
had created. It was a look of Joyful awe. 
Meanwhile, Steve Soto’s flawless bass 
lines punctuated every note and seemed 
to come from somewhere deep inside 
my chest. We were also treated to 
“Creatures” and another new song 
called “Within These Walls”. The band 
played a bit of a joke on Tony by sudden¬ 
ly starting “Amoeba” as he talking. “I 
would like to thank...” “AMOEBAAA!” 
Almost everyone was singing along, and 
it sounded like an evening with the 
Orange County Punk-Rock Chorus. This 


The opening band, Off the Record, was 
on stage as I arrived, but I thought the 
music was KROQ (or something of the 
sort) being piped through the Grove’s 
PA system. While in the bathroom, I 
wondered aloud why they would play 
the same band over and over again. Off 
the Record was not bad, but it sounded 
like so much of everything else being 
played on “alternative” radio: poppy, 
crunchy, upbeat with contagious sing- 
along choruses. If you like Hot Topic and 
showing your punkness while hanging 
out at the mall, well, there ya go. 


Once Off the Record got off the stage, 
skateboarding legend Steve Caballero 
and his band The Faction took control. 
Resurrecting the spirit of early-’80s 
skatepunk, Steve and the boys crunched 
through the set with power and style. 
The Faction is primarily stripped-down, 
power-chord chunkiness with the 
occasional slow to mid-tempo “Pete 
Shelleyish” solo leads. Nothing really 
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was all accentuated by the shredding 
metal leads that make every song glow. 
The steaming set ended with a rendition 
of “Kids of the Black Hole” that caused 
chills up and down my spine from start to 
finish. No encore, so it was time for the 
shift change. 

We punk-rocker types gave way so the 
pretty boys who drive flashy trucks could 
get close to their favorite band, Strung 
Out. I don’t like to say too many negative 
things...especially about anyone who 
can actually play an instrument. I prefer 
to listen to musicians that do not take 
themselves too seriously. Strung Out 
strikes me as a celebration of the ego- 
and the group does it well. Their fans 
enjoyed the show with much fervor 
while the rest of the world exited the 
building. I listened to three songs while 
wondering when the drummer would 
find the rhythm with his bass pedal. Since 
I could no longer relate, I decided I did 
not want to intrude on someone else’s 
show, so I went home. Like Tony, I would 
like to thank Strung Out for inviting the 
Adolescents to play. I guess we have 
something in common, after all. 

Les Savy Fav 
The Hold Steady 
The Fire Ups 

January 31,2004 
@ NorthSix (Brooklyn, NY) 

By Pham Wolfe 

“Can’t a girl get a coke around here?” 
“You know, coke isn’t good for you. The 
next day you feel like ass. If you need a 
good lift, you should really use crystal 
meth. More of a kick and less repercus¬ 
sions the next day.” “Ummm...okay. I was 
talking soda, not drugs, but thanks. You 
were very informative.” Thus began my 
descent into the seedy world of sex, drugs, 
and rock ‘n’ roll. Even in the pretentious 
work of Brooklyn hipsters—the land of the 
fur-collared jackets, striped shirts, and 
metrosexuals—you can still find the oblig¬ 
atory couple coming out of the bathroom 
together, clothes askew—and not because 
they heard the beginning of Les Savy Fav, 
either. If I need to spell it out to you, folks, 
you shouldn’t be reading this magazine. 
Go back to your HIGHLIGHTS or RANGER 
RICK. So there you have it, my good read¬ 
ers, the sex and the drugs part. Now I will 
give you the rock ‘n’ roll. 

I was still awaiting the arrival of my 
SODA when The Fire Ups began their set. 
They were amazing! I (jot whiplash from 
looking away from the bar so quickly. 
With a strong vocal performance belted 
out by their female frontman mixed 
with the band’s loud, antagonizing 
beats, their sound is comparable to The 
Yeah Yeah Yeahs’. The Fire Ups are a 
great band to listen to when you’re 
driving somewhere, and either a. you 
know you’ll be stuck In traffic and need 


to keep your energy up, or b. you’re 
dreading your destination and need a 
reason to keep your mind off your fami¬ 
ly reunion. This 100% kick-ass band is 
sure to get you moving. Although listen¬ 
ing to them in the car is fantastic, you 
really do need to see them live to 
appreciate this up-and-coming band. 

The Hold Steady is a Brooklyn-based 
rock band that, unfortunately, I man¬ 
aged to miss some of their set, as I spent 
some of the time vomiting in the bath¬ 
room. But I can tell you that what I did 
see rocked hard! The Hold Steady have a 
fantastic stage presence that kept me 
entertained despite my delirium and 
need for my bed. Vocalist Craig Finn is so 
fun to watch. You just follow him around 
and wish that he could perform just for 
you. Honestly, there was so much ener¬ 
gy emanating from the stage that I 
wished I could just suck some of it and 
redirect It towards me. You should defi¬ 
nitely check them out at their record- 
release show at the Mercury Lounge on 
March 4. Go to their Website at 
www.theholdsteady.com for more 
information on this band. 

By the time Les Savy Fav took the stage, I 
was ready to pass out. But, like a true 
rock reviewer, I persevered and man¬ 
aged to stay for the first three songs 
before I headed back to New Jersey for 
some much-needed meds (from the local 
pharmacy, not the local dealer). Les Savy 
Fav’s guitarist was truly my favorite. He 
played with such vivacity that I was com¬ 
pletely blown away. The music that 
emanated from his guitar held me in a 
trance like state. I did find that the Tim 
Harrington was the crowd’s favorite, 
though. He had them mesmerized right 
from the start with his entertaining and 
fun lyrics. I, on the other hand, was con¬ 
stantly being redirected to their gui¬ 
tarist. There has been so much hype, 
behind Les Savy Fav’s live shows that I 
wasn’t sure that they could live up to my 
expectations. But with their ever-loving 
need to rock and amazing sound, I will 
surely see them again. 

If I had three wishes, I would use one of 


them to go back in time and see this 
show again. (Of course, I would use one 
of the other wishes for 10 more wishes. 
Hey, I’m not greedy.) I feel that because 
of the timing of this thing called the flu, I 
was missing out on the true rock ‘n’ roll 
essence of The Hold Steady. I don’t think 
that my review did any of the bands jus¬ 
tice, so please go out on your own and 
check them out. I, for one, will be at the 
record-release show (germ free) for 
The Hold Steady on March 4 at the 
Mercury Lounge...with my coke in hand 
and not up my nose. 

Modest Mouse 
The Helio Sequence 
Trench Toast 

February 5, 2004 
@ Irving Plaza (New York, NY) 
Text By Pham Wolfe 
Photos By Erin H. McGrath 

’’Hello, my name is Pham, and I’m not 
really sure if I’m supposed to be here. 
mean...l don’t think I have a problem, 
although my friends tell me I do. I’m just 
a magnet for it. I can’t help it. It’s like 
knowing that you should give it up 
because you’re too old for it—but yet, 
oddly enough you can’t. Fine! I’ll admit 
it! [Sigh] My name is Pham, and I’m a 
supposed-to-be-on-the-guest-list- 
but-never-am addict.” It was on this 
wintry night that I again was declined 
entry to this sold-out show. It was at this 
exact moment, while the hairs in my 
nose began to freeze and my fingers 
were almost at the point of needed 
amputation, that it hit me: I am an addict 
and need help! Divine intervention 
came to me in the form an angel who 
managed to get me into the show after 
an hour of waiting outside Irving Plaza 
amongst the crowd of fans searching for 
a scalper to buy tickets on the streets of 
New York. This angel had a name 
Benjamin Weikel, the drummer of The 
Helio Sequence. Through the powers 
that be (okay, maybe it was Benjamin 
and a publicist), I managed to enter 
Irving Plaza like I should have an hour 
ago. Hey, better late than never, 
right???Unfortunately because of the 
time-consuming nature of my admit- 
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small town of Oblong, IL, who specialize 
In an Infectious, hard-hitting type of live 
show. Starting their set off with “New 
Way to Dance”, The Kinison quickly 
proved that screaming doesn’t strictly 
have to mean moshing and getting hit in 
the head, but it can mean moving your 
hips while shaking you’re junk, too. 
Singer Chris Lewis (who resembles a 
younger version of Thom York) kept the 
sold-out crowd entertained by violently 
pulsating across the stage, feeding off 
the energy from a dancing and yelping 
audience. Overall, The Kinison were 
received well by the crowd, especially 
as soon as the opening chords of “Hey 
Hey Hey” were heard. Following songs 
off of their latest Fearless release, 
MORTGAGE IS BANK, The Kinison per¬ 
formed some new material that, believe 
it or not, had a significantly different 
sound, which is refreshing. Their new 
work still has their energetic screams 
but sounds a little more garage than 
their older material. Keep your eyes 
open for a new release from The Kinison 
later this year. 

The next band to grace the stage was 
Murder by Death. The buzz on this band 
seems to revolve around the fact that 
they have an electric cellist who can tear 
it up, so naturally my anticipation for 
them to play was getting a bit out of 
hand. What a surprise I was in for. Murder 


and listen to Modest Mouse in his car. I fall down belligerent drunk. The show 
feel I may have missed a new band that I was spectacular. They played many of my 
would have thoroughly enjoyed. Oh, favorite songs including, “Doin’ the 
well r that’s the life of a music review- Cockroach”, “Bankrupt on Selling”, and 
er...and addict. Maybe I should have “3rd Planet”. They were as amazing, as I 
bought a ticket six months ago and expected them to be. Every time Isaac 
secured a chance to see the whole grabbed his microphone and sung, some 
show. There’s always the next time. drunken-ass chick kept yelling at him to 

“Show us your tits!” That was extremely 
I had never heard of The Hello irritating, and how I wish we could have 
Sequence, so I didn’t know what to thrown her over the balcony. Also, I 
expect. When two boys came out on would have loved to stab...oh, did I say 
stage, I wasn’t sure what was going to stab? I meant kick-the jackass in front of 
happen. By the time their set ended, I me who kept on feeling the need to 
was in a state of euphoria and am so mosh to every single Modest Mouse 
glad that I was given admittance (albeit song. What self-respecting Modest 
late) to this show. The Helio Sequence Mouse fan is going to mosh like he was at 
has become one of my permanent CDs in a hardcore show?! 7?So, yeah, I am an 
my stereo. This Beaverton, OR, duo with addict, and no matter how much I would 
an intense love for music (as shown by love to get help and stop this obsession 
their passionate energetic live per- of being a reviewer on the guest list, I 
formance) seemed to have not only will not stop. If I were indeed to end this 
captivated me but their audience, as passion that I have for good, well-played 
well. Their music is reminiscent of The music and get help, I would have missed 
Flaming Lips’ in their dreamier state and knowing about The Helio Sequence and 
The Coctails combined. And the most my intense hatred for chicks who must 
amazing part of The Helio Sequence is chant show me your tits. You also must 
that they managed to pull it off with only know that my new obsession for The 
the two of them. Their music is spacey, Helio Sequence has nothing at all to do 
almost dreamlike at times. It blew me with my savior Benjamin: it is their music 

way to watch these two put together a . 

stream of songs so intricate and master¬ 
fully maintained by Brandon’s trance¬ 
like voice and Benjamin’s ferocity on the 
drums (as well as their pre-recorded 
keyboard music generating out of a 
computer). This is pure, talented musi¬ 
cians at their best. Check out their new 
album coming but on Sub-Pop some¬ 
time in the near future. 


Poison the Well 
The Bled 

Murder by Death 
The Kinison 

February 6, 2004 
@ the Glass House (Pomona, CA) 
Text By Jessica Rihal 

_ __ _ __ Photos By Jimbo Gray 

to know that he was entertaining and The K,nlson are a lovely band from the 
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by Death began their set with moody, 
dark melodies that carried the energy 
through the venue and demanded 
attention-and boy, did they get it. 
Singer Adam Turla’s vocals were noth¬ 
ing short of perfect, bursting with 
strength and clarity, and throughout 
they managed to keep the attention of 
the crowd in the palm of their mighty 
hand with simple emotional lyrics about 
drinking, gloom, and cowboys. Murder 
by Death was at their best during the 
song “A Masters in Reverse 
Psychology”. However, their closing 
song “Medley of Evil”, was definitely the 
show-stealer. This instrumental piece 
conveyed so much emotion that lyrics 
just couldn’t do any Justice. If you get a 
chance to see this band, I strongly sug¬ 
gest you check them out. Check them 
out at 

http://www.murderbydeath.com. 

Up next was Tucson, AZ’s The Bled. 
Suddenly, kids who were standing out¬ 
side on the sidewalk for previous bands 
were flooding into the venue filling the 
space to maximum capacity. I was a bit 
surprised to see this many loyal fans 
showing their support. Like a crash of 
thunder, The Bled violently took the 
stage and began their brand of lively, 
energetic hardcore. Suddenly, the 
entire floor turned into a mass of push¬ 
ing, swinging arms, and hxc dancing- 
something that I don’t mind as long as 
I’m not In the middle of it. However, in 
this case, the energy was so high that I 
found myself wanting to jump right in, 
though I managed to keep my sanity. 
But nothing could save me from ran¬ 
dom flying hxc dancers hitting me in 
the head. The song that yielded the 
most crowd participation and scream- 
alongs was “Dale Earnhart’s Seat Belt”. 
The Bled definitely knows how to put 
on a good, energetio life show that I 
will be checking out again in the 
future. 

Finally, after a long wait in-between 
sets, it was time for South Florida’s 
Poison the Well to take the stage. They 
opened the show appropriately with 
“For a Bandaged Iris” off of their latest 
Atlantic release, YOU COME BEFORE YOU. 


Singer Jeffery Moreira had some diffi¬ 
culties with his mic, and the guitars 
sounded out of key at times, which 
made for some awkwardness, but it 
barely seemed to phase the ecstatic 
crowd. The audience seemed most sat¬ 
isfied with some of the older songs, 
such as “Artists Rendering of Me” 
screaming along each line “I will / 
Never/ Follow your false ideals” in uni¬ 
son. The most exciting part of the show 
came about halfway through, when 
bassist Geoff Vegas accidentally 
slammed the top of his bass into the 
singer’s head during one of the songs. 
Without hesitation, Jeffery screamed 
out the rest of his lyrics stronger than 
ever as blood began to trickle down his 
head. A completely metal moment. 
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GASS MCCO’H'BS 

February 11,2004 @ Black Cat 
(Washington, DC) 

By Rob Macy 

After cramming the platform-raised, 
pyrotechnic-llt, spandex-smothered 
rock star down the public’s throat, 
seeing the club-packing headliners 
raise a suspicious eyebrow of club 
security is refreshing. The overzealous 
guard uncocked his brow and recon¬ 
nected with his stool after he realized 
that James Mercer was allowed past 
the sacred ropes and tried in vain to 
regain his coolness. That’s the quality 
of the working rock star: fame on 
smaller scale, with less notoriety, less 
invasive publicity, and fewer inflated 
egos. And even though James Mercer 
may be the actualization of the beatnik 
pop king that Dylan once was, he’s as 
humble a gentlemen as you’ll meet. 

The first thing you’ll realize when you 
meet your working rock star (aside 
from that you are taller than they are) 
is that they’re surprisingly accessible 
and will immediately remind you of 


someone you already know. At this 
juncture for Sam Jayne, Cass McCombs, 
and the four Shins—despite their suc- 
cess-they’re all setting up their own 
gear. No bandanna and Marlboro-uni- 
formed legion of Butches and Jakes 
shifting drum kits, pianos, and amps 
around and tossing towels, water, and 
duct tape like circus jugglers, just 
musicians setting up their own stuff like 
they did when they played their first 
frat party—and in turn ruining that 
greatly dramatic first glimpse of the 
stars on stage, especially when you’ve 
seen them hunched over, awkward, 
and frustrated with the sound guy, 
bearing their ass cracks for at least 20 
minutes. 

Sam Jayne comes on stage and 
straight-away discloses his apprecia¬ 
tion of the past night’s crowd, who 
whispered “You suck” as opposed to 
shouting it at him. The former brains 
behind Love as Laughter revealed why 
he was the creative center behind the 
group’s touchingly twisted songs. The 
finish on his guitar looked like the 
unpolished floor of a Dust Bowl-era 
hospital, as he played his ‘80s-style 
lyrical hate under the guise of a ‘50s- 
style bum. His humor on stage was only 
matched by his tendency to lose him¬ 
self in his songs and let go of that 
rational adult inside us all that won’t 
let us feel any music totally. If Jayne is 
serious about his solo venture or just 
gigging around to stir-up Love as 
Laughter attention, he showed why he 
is an upcoming songwriting talent and 
fit for such a gifted bill. 

After making the 25-minute drive down 
the B.W. Parkway, Cass McCombs left 
behind the comforts of a friend’s couch 
to battle some on-stage demons. After 
playing for five minutes with his facing 
the wrong direction, Cass found solace 
in the faces of band mates Trevor Shmizu 
(bass), Natalie Conn (keys), and Dutch E. 
Germ (drums). McCombs nervously 
danced away from the spotlight to his 
broader versions of these lush yet frag¬ 
ile album tracks. His studio single, “I 
Went to the Hospital”, once played as a 
fragile boy from yesterday’s folk tales, 
was turned into a new-wave whirlpool 
around the crackle and fuzz of the full 
band. Seemingly soothed within the 
uproar, Cass went undisturbed by the 
ignorant, mumbling voices from the 
back while he sings his soul away. He 
seems confident in knowing that soon 
they will talk to, about, and (possibly) 
for him (despite his best attempts). 
Displaying a poise and talent that he’s 
somehow not be able to match in self- 
assurance, he sings like a possessed 
choirboy and writhes on stage like Ian 
Curtis or Morrissey or anyone who did¬ 
n’t have to fake their misery in the ‘80s. 
in distorting the singular expressive¬ 
ness of his record A on stage, Cass 
McCombs has found a depth as a 
singer/songwriter. His duality and 
grace on both sides can only increase 
the acclaim of his developing genius. 

Over the course of two brilliant and 
genuinely different Sub Pop records, 
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[AT IS A MUST FOR FANS OF 
•ARK TRANQUILITY! 


TOLL FREE ORDER LINE (866) 444-MOSH 

ONLINE ORDERING, FREE MP3'S, TOUR DATES + MORE - WWW.FACEDOWNRECORDS.COM 
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“Bloodstain Pattern Analysis” EP 
Metal and hardcore meet head on 
with this 6 song debut. This band 
WILL be shaping the future of metal 
core! Produced by Barry Poynter 
(Living Sacrifice, Zao, etc...) 

In stores for only $5.99! 


“They Attack At Dawn” CD 
East Coast hardcore at it's finest! 
Bloody Sunday is taking the scene 
by storm! 10 Tracks that are a 
must for fans of Comeback Kid, 
Hatebreed and Terror. 

In stores for only $9.99! 


"Back To Basics” CD 
The debut CD from Jacksonville, 
Florida’s hardest! “Back to Basics” 
is 10 tracks of straight forward, heavy 
hardcore in the vein of Sworn Enemy 
and Until The End. 

In stores for only $9.99! 


"Solidarity” CDep 
The debut release from Southern 
California's Trauma features 6 
tracks that mix incredible songwriting 
and musicianship for a heavy and still 
melodic sound! For fans of Shai Hulud. 
In stores for only $5.99! 


COMING SOON: NEW RELEASES FROM HANOVER SAINTS, HIT THE DECK, ANAM CARA AND MORE! 

CHECK OUR WEBSITE FOR FREE MP3'S! 
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SPECIALIZING IN DEVELOPING THE FINEST IN UNDEGROUND MUSIC! 
FREE MP3'S, TOUR INFO + MORE: WWW.STRIKEFIRSTRECORDS.COM 
TOLL FREE ORDER LINE - 866-444-MOSH 
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j notoriety still doesn’t wear well on New 
j Mexico’s The Shins-Marty Crandall being 
| the exception, as he gets the cheap pop 
I when he pounced on stage and shouted 
| “SOLD MOTHERFUCKIN’ OUT!” He leads 
! James Mercer, Dave Hernandez, and 
| Jessie Sandoval on stage, giggling at the 
j sight of a second night of sold-out D.C. 
! fans. There is a new surprise and happi- 
j ness in The Shins in the wake of CHUTES 
| TOO NARROW, and it suits their music well. 
I They now hold familiarity and fluid easi- 
\ ness in art and life; and as the pop-band 
I jams and turn psychedelic for a second, 
j you start to realize the caliber of talent 
| they are working with. Mercer is one of 
j the best songwriters in the game, and 
j the fact that the other three can keep up 
| with his distorted and vivid picture of 
| love and sorrow and stay in tune is a 
j small measure of miracle. “Pink Bullets” 
j could be the saddest song ever written 
for the saddest boy on the downside of 
the saddest of love affairs. On stage, it 
traps every eye in the sold-out crowd 
like a deer in headlights, forcing harsh 
memories of loves lost upon them. The 
tuneful hero is left with a pocket full of 
despair and metaphors to soften the 
damage of the actual fall. The somber 
pop songs King James spins occasionally 
got drowned out by the drunken gig¬ 
gling of Marty, who, blowing kisses, pass¬ 
es into the front of the crowd. He stops 
momentarily when James jabs, “Are we 
going to play some songs?” and then he 
stops completely after receiving flowers 
with a cock photograph, a love letter, 
and an e-mail address attached. Looking 
sheepish, Marty was able to sweat the 
booze out the full charge on “Know Your 
Onion”. The rush of that song would ulti¬ 
mately define the higher points of The 
Shins’ show, which you cannot find on 
record. They turn their giddy, delicate 
pop songs into defiant rock landmarks on 
stage, breaking their niche and critical 
hearts. The political frustration of “So 
Says I” can be conveyed to a lesser 
extent on record, but in person Mercer 
parts your hair with his resentment for 
the uninvited establishment and human 
cruelty. The fine balance and mood¬ 
swinging grace of The Shins allows them 
the privilege of performing both kinds of 


songs with the same integrity and hon¬ 
esty throughout. You would hope that, in 
a perfect world, being able to retain 
your artistic expression and sensibility 
would land you a bigger bankroll, but 
The Shins persevere and probably keep 
the sensibility they have in perspective 
because of their small checks. Just hope 
that one day they can hire someone else 
to set up their gear. 

PREmoniTions of uirr 
BREATHER RESIST 
AESCHYLUS 
THE RESCUE 
LEGS UP 

SHATTERED DREHIAS 

February 12, 2004 
@ Molly Blooms II (Amityville, NY) 
Text and Photos By Janelle Jones 

Not many people came down to Molly 
Blooms II on Long Island for this hard¬ 
core show featuring six bands-four of 
which were local acts-and the meager 
crowd only dwindled as the night wore 
on. 

Walking into the club a bit late-and 
thereby missing Shattered Dreams—I 
was greeted by Legs Up’s nervous, spas¬ 
tic-sounding hardcore. A couple kids in 
the crowd got into the set about three 
songs in, “dancing” and doing some 
gymnast-like moves, cartwheels into 
fist pumps and similar shit. Guess this is 
the “new school” way. Whatever. As 
long as people are enjoying themselves, 
that’s all that matters. Anyway, Legs Up 
performed about seven songs during 
their 20-minute time slot, ending with 
“Keep Your Shirt On”. 

The Rescue play what my pal Captain 
Two Man best described as “chaotic 
hardcore,” replete with crashing dual 
guitars, screamed vocals, and tempes¬ 
tuous drums. True, they may not be tra¬ 
versing any new ground with their style, 
but they do it well. And the crowd 
reacted by forming a circle pit with 
crazed kids going nuts. Some songs they 
played were “Drum and Bass”, “The Art 
of Masking Emotion”, and one I believe 
was called “Jackie 0. Destroyed Modern 
Romance”, which ended with an insane¬ 
ly heavy breakdown. They have an EP 
coming out in June. 


in agony. Was he really THAT affected by 
his band’s music, or was it just a ruse? 
Who’s to say. What is for sure is that their 
music is cathartic and forceful. Still, 
somehow movement amongst the 
crowd was non-existent. Perhaps they 
were all too enthralled watching the 
singer and the guitarist on the floor giv¬ 
ing everything they had in the name of 
hardcore. 

After the local bands were through, the 
“crowd” was outta there, as well-which 
is really unacceptable when you think 
about the final two bands coming up. 
Breather Resist, a four-piece from 
Louisville, have been on tour with 
Premonitions of War for a good chunk of 
February. The scant crowd that was left 
unfortunately didn’t move AT ALL, 
though they did seem to show some 
interest in the band, which makes sense, 
as they are exceptional musicians who 
play a brutally heavy, chaotic style of 
music. A standout of their set was “The 
Second Half’ from the 7” of the same 
name. The headbanging in unison from 
the guitarist, bassist, and drummer was 
pretty cool, too. 

It really was sad to see the mighty 
Premonitions of War play in front of a 
measly 25 people, many of whom were 
not even standing by the stage, but they 
must be given credit, as they stuck it out 
and played a thrilling set (which turned 
out to be quite different from their per¬ 
formance at their NYC stop the previous 
Sunday). This time opting to play four 
songs (yes, it seems like a scant amount, 
but it worked), rather than the seven or 
so offerings on Sunday when the club 
was practically filled to capacity, they 
were every bit as energetic and into it, 
which is excellent to see. And the vary¬ 
ing of sets was a bit surprising when 
taking into account the fact that Dustin, 
The War’s regular drummer, was not 
present and probably wouldn’t be for 
quite some time, as he had broken his 
arm the day of their record-release 
show (January 27 th )which he actually 


Beckoning people to move up front 
prior to kicking off your set is never a 
good sign-and that’s just what 
Aeschylus, an impressive hardcore 
troupe with singing/tortured scream¬ 
ing, heavy instrumentation, and plenty 
of emotion, had to do. The guys didn’t 
seem fazed, though. During the entirety 
of their set, the frontman was quite the¬ 
atrical, at times even sprawling out 
across the foot-high “stage” screaming 


played, despite having to tape his 
drumstick to his cast! Seriously, that is 
beyond belief, for this band has some 
incredibly sick drumming, which is one 
of the true highlights of their sound. 
Filling in for the time being is Dave 
Beaver, who has done an exceptional 
job, especially considering he had an 
extremely short period of time in which 
to learn the songs. Yet, this is also the 
reason why the band’s sets have been 
rather short. Nonetheless, on this night, 
The War kicked things off with the 
impassioned “The Octopus”, no doubt 
one of the slowest songs on the band’s 
latest record LEFT IN KOWLOON (which is 
essentially a collection of short, fero¬ 
cious bursts of noise that fuse metal, 
grind, hardcore, and thrash). In any 
case, it seemed as though they slowed 
“The Octopus” down even more so than 
on the album and elongated it, making 
for an even more dramatic version. And 
as on Sunday, they also tore through 
“Black Den”, the most creative, power- 
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THE FORMHT 
HELLO GOODBVE 
JHCK BIGHEHD 

February 17, 2004 
@Chain Reaction (Anaheim, CA) 

By Tiffany Chow 
Photos by Eric Lawson 

Tuesday-night shows are not usually 
much cause for endless buzz and antici¬ 
pation, but exceptions can be—and are- 
made, especially for this particular 
show. The massive, anxious crowd was a 
diverse mix of old and young, various 
ethnicities and styles, and personalities. 
In fact, it was quite possibly the most 
random group of people I have ever 
witnessed at Chain Reaction. Any con¬ 
clusion that can be drawn about the 
reason behind the randomness must 
come back to the idea that good music 
draws all kinds of people, regardless of 
what it is. 

For the first time I’ve ever seen, there 
was a substantial crowd inside the venue 
at 7:30 p.m. Many groups of people stood 
about waiting for the first band, Jack 
Bighead, to begin their set. This band 
was almost as random as the crowd they 
were performing for. With a bassist with 
a ‘fro and a full beard and moustache 
accompanied by a singer in a bright yel¬ 
low Stevie Wonder shirt and a bassist 
sporting an old *NSync shirt, their con¬ 
fusing appearance was actually an 
advantage. They were so impossible to 
figure out based merely on looks-so 
you had to give the music a chance. 
When you did, you discovered an ener¬ 
getic sound filled with guitar solos, 
thumping bass, and ‘60s-rock-influ- 
enced tunes. There was constant and 
almost spastic movement on the stage, 
and by the end of their set it had spread 
like a cancer to most of the audience, 
who had clearly been won over by the 
catchy songs. 

Jack Bighead tore down their equip¬ 
ment pretty quickly, but, due to unfor¬ 
tunate technical difficulties for Hello 
Goodbye, the lull between the two 

■ bands was long and frustrating. Many 
people in the crowd were anxious to see 
the new Drive-Thru Records band play, 
having come out mostly to see them. 
They finally got their keyboards to work 
and, with profuse apologies, began their 
Sj!set. They had a guest drummer, Parker 
(of the pop/rock duo JamisonParker). 
They played with enthusiasm and ener¬ 
gy, despite the difficulties and the lack of 
a regular member. This band is known 
for the entourage of fans/friends/sup¬ 
porters they draw to their shows. The 
entire crowd was a swaying mass of 
dancing and singing. Opening with an 
all-time favorite, “All Time Lows”, the 
crowd instantly began enjoying them¬ 
selves. Even though their set was short¬ 
ened drastically, they were able to put 


on a winning show that pleased even the 
most frustrated audience members. 

Even though many people came out to 
support the two opening bands, It was 
obvious by the time Hello Goodbye left 
the stage that the majority of people 
were anxiously awaiting the start of the 
headliner. The Format, two men from 
Arizona (but a full band when touring), 
have blown up over the past few months. 
After signing to Elektra, they have finally 
received the promotion they needed to 
get their contagious and irresistible 
music out to the masses. Since then, they 
have gained an enormous amount of 
fans, as this show displayed. They opened 
with “The First Single”, appropriately 
titled for its catchiness and ability to 
become their first hit. Immediately, 
nearly every person in the room began 
singing along to every line, dancing and 
clapping in perfect time with the music, 
which was played impeccably. Playing 
songs off their new album INTERVENTIONS 
AND LULLABIES, the singing and dancing 
continued throughout their entire set. 
The thing about The Format that is able to 
win them so many loyal fans is their abil¬ 
ity to concoct tunes that could become 
classics. They are that perfectly written. 
Closing with an even more moving rendi¬ 
tion than the original of “On Your Porch”, 
the band left the stage. 

Chain Reaction was packed by the end of 
The Format’s set. People swarmed 
around the merchandise and the exit. A 
successful night—even though a 
Tuesday, I think most would say. 
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SKA IS DEAD TOUR: 
CATCH 22 
MUSTARD PLUG 

AND TH^&fis TABLE 
PLANET SMASHERS 
ASOB 

February 19, 2004 

@ the Downtown (Farmingdale, NY) 
By Janelle Jones 

Nothing like an all-ages ska show on 
Long Island to make one realize how 
OLD he/she is. Damn! For a majority of 
the night, as I had expected, I must’ve 
been the oldest one at this sold-out 
show. In any case, arriving a bit late, I 
walked into the club only to see a huge 
mass of kids and Li’s own ska purveyors 
ASOB (a.k.a. Arrogant Sons of Bitches, a 
band who have had their ska groove on 
since the mid ‘90s) nearing the end of 
their set. Before ripping into the appro¬ 
priately-named “Abandon Shit”, they 
made a good argument about all the 
people in bands who had forsaken ska 
only to jump to the next trend (viz., 
emo), leading up to an emphatic shout 
of “Ska is NOT dead!” This point was defi¬ 
nitely evidenced by the large amount of 
people who had turned out for the show. 
They directed us so that when they 


would say “emo,” we would shout back 
“go home!” ASOB also played “Royale 
Fuck Deluxe”, and their finale was pref¬ 
aced with a resounding yell of “Ska 
orgy!” During this upbeat skankfest, 
they were accompanied by some Catch 
22 and Big D and the Kids Table mem¬ 
bers. What I got most out of their set was 
their well-founded hatred of emotional 
hardcore. 

Montreal’s Planet Smashers didn’t 
impress much. Well, I should clarify: the 
kids LOVED their fun, comical brand of 
ska, but I wasn’t feeling the charm. 
Maybe it’s because I remember flipping 
channels one night and hearing this 
annoyingly poppy song “I Like Your 
Girl”. When the band played this, I final¬ 
ly put two and two together. And when 
they asked everyone to sit down on the 
floor for a while until they would motion 
us to get up during one song, my cronies 
at the bar and I defiantly stood our 
ground, not following their lame 
shenanigans like the rest of the lem¬ 
mings. Anyway, some songs they per¬ 
formed were “Life of the Party” (from 
the album of the same name)—which I 
must admit did have a good stomping 
beat—’’Never Going to Drink Again”, and 
the horrifically-titled “Super Orgy 
Porno Party”. They ended on “Sk8 or 
Die” and said they’d be back for the 
Warped Tour. My sentiments aside, it 
was apparent they were well-received 
on their first-ever LI stop. 

It’s nice when a band plays requests, and 
Big D was all about the requests on this 
night, yielding to intonations of 
“Jeremy” and another one immediately 
after. Also in this fiery Boston band’s 
repertoire was a Rudiments cover and 
more originals, Including “Evil 
Girl/Angry Girl”, a song dedicated to 
some dude Randy, who, apparently, was 
drenched In vocalist Dave McWane’s 
blood, causing the young man to quickly 
ask Dave If he had AIDS (the answer was 
no, if anyone cares). Someone in the 
band said Randy deserved a T-shirt, but 
instead he was treated to this song. 
Funny stuff. Good set. 

Perhaps the greatest incentive to come 
out for this show was the prospect of 
seeing Mustard Plug again. Not having 
seen these Grand Rapids, Ml, ska kings 
since ‘99 (I think) (with Catch 22 and the 
now-defunct Edna’s Goldfish and 
Errortype-11) made me think back to 
the good old days. The fellahs took the 
stage after a bit of real momentous- 
sounding music was played while the kids 
chanted “Mustard Plug.” The band 
immediately tore into “Not Enough” off 
their ‘02 LP YELLOW #5. They kept the 
momentum going through ‘til their final 
offering, “Beer Song”, a number you 
can’t help but sing along to. In between, 
we heard such greats as the uproarious 
“Skank by Numbers”; which was followed 
by the slightly more sedate “You”; their 
best song EVER, “Mendosa” (from ‘97’s 
EVILDOERS BEWARE); and “Lolita”. For 
their penultimate song, they asked us if 
we wanted either “Box” or “Mr. Smiley”. 


•iiiiiiiii 










* <MUSTARD PLUG > 

@ THE METRO, CHICAGO 
PHOTO BY Jonathan Willoughby 


.. . . 

It was a no-brainer: the upbeat and fun 
“Mr. Smiley” all the way, hands down. 
Mustard Plug’s undeniably entertaining 
set was the true highlight of the night. 

To the sounds of extremely theatrical 
music and shouts of “Catch 22,” the NJ 
six-piece came out, heading straight 
into an instrumental piece, then into 
“What Goes Around Comes Around” 
(from ALONE IN A CROWD). Newer songs 
they performed included the soulful 
:: “Motown Cinderella”, “Wine Stained 
Lips”, the slower “Chasing the Moon”, 
and the mellow “Good Times”, which 
was dedicated to all the bands on the 
bill. There was much singing along and 
arm-waving in unison for “On and On 
and On” (from their debut, KEASBEY 
NIGHTS). At one point during their set, 
they said they wanted to slow things 
down, but couldn’t, realizing the crowd 
was going pretty crazy. That’s always a 
good sign that the band’s doing some¬ 
thing right. As a result, they decided to 
do the super-fast, more hardcore 
“Sounds Good, but I Don’t Know” (frofh 
AIAC). Another song that elicited much 
action was “9mm and a Three Piece 
Suit”. I actually left after “12341234” and 
can only guess that that was towards the 
end of their set, as was the case previous 
times I’ve seen them. Undoubtedly they 
came back for a couple songs as an 
encore. Overall, they had good partici¬ 
pation from the crowd, a commanding 
stage presence, and some very, very 
strong horns (they really sounded 
great!). The rest of the country can 
catch the Ska Is Dead tour when the sec- 
ond leg commences this April. 

YOUTH BRIGADE 
THE BRIEFS 
STREET DOGS 
JACKASS 

February 20, 2004 
@ Slim’s (San Francisco, CA) 

Text and photos by Cassie Burke 

Oh, man! It's Friday night, and not only 
are The Briefs in town, but they are here 
with Youth Brigade! Okay, so the show 
starts tonight at 8:30. Yeah, right. I 
decide to show up at 8:45. As I get closer, 

I can hear the muffled sounds of guitar 
and twangy vocals. Well, I'll be damned: 
Jackass is playing! No problem-l'll just 
get my photo pass and be inside before 
the set is over. I reach the window, show 
my i.d., and hear the words that all of us 
photographers love to hear: 
"Ummm...you're not on the list." WHAT?! 
So, I'm standing there completely frus¬ 
trated, when Mr. Lance Romance of The 
Briefs comes outside for a smoke. I've 
known him for a bit, so I explain my situ¬ 
ation to him. Then, just like the super¬ 
hero in the night that he is, he gets me on 
the list with a photo pass and a kiss. 
(Okay, so I made the kiss part up, but I'm 


sure he won't object.) Thanks, Lance! 

It is unfortunate that this mix-up at the 
door prevented me from seeing the 
opening band, SoCal's Jackass. So, I 
decide to check out their Website, 
www.Jackasstheband.com. I was assault¬ 
ed by what the band themselves pro¬ 
claim as a genuine punk-ranchero style. 
If this means good ol* honky-tonk punk 
rock, then I'll have to agree. The mp3s on 
the site impress me enough to recom¬ 
mend catching them live...or at least 
give their Website a spin. 

The Street Dogs are midway through 
their set now-and, from the looks of it, 
tearing the place up. Okay, so there are 
only 50 or so kids near the stage, but 
they are REALLY enjoying the set! These 
Boston natives appear to be just what 
their name implies: street dogs. They are 
rough around the edges and so raw that 
you can almost taste the angst dripping 
from the lyrics. The Street Dogs are solid 
throughout their set, but really pump up 
the house with their cover of Black Flag’s 
"Rise Above". Oh, yeah, did I neglect to 
mention that the vocalist for this band is 
none other than original Dropkick 
Murphys singer Mike McColgan?! Five 
years after his descent from Dropkick, he 
is back with a little more punk and a little 
more rock! The Street Dogs have just 
released their debut album, SAVIN HILL, 
so if you can’t catch these guys live, 
there's still hope for you. 

Ahhh,The Briefs! I have been anticipating 
this night as much for these guys as for 
Youth Brigade. The first person to grace 
the stage is drummer Chris Brief in his 
fantastic white Devo suit. The audience is 
engaged for that reason alone. Steve, 
Dan, and Lance then bound on stage, and 
they break into "Poor & Weird", which, 
I've come to realize, is a classic in its 
time. Maybe it just seems like a classic 
because they are a very 70s punk band, 
complete with suits and retro signature 
sunglasses; or maybe it's just because 
they are a great band. Either way, the 
kids are into it, and they hardly know if 
they should be pogo dancing or slam¬ 
ming. It's amusing to watch them kinda 
do both at the same time. The Briefs keep 
fueling them with songs like "Knife", 
"22nd Century Man", "Sylvia", and, of 
course, "New Shoes". The room is filled 
with so much energy that I’m convinced 
that narcotics were handed out at the 
door. Dan and Lance vault Into the air 
more times than gymnasts, Steve is 
shredding his vocal chords, and Chris 
Brief has just about beat through his 
drum heads. What incredible talent! Do 
yourself a favor and check these guys out 
every chance you get! 

Everyone knows what time it is now, as 
the guy on the loudspeaker needlessly 
introduces the legendary Youth Brigade. 
Shawn, Adam, and Mark Stern walk on 


stage (which seems massive with only! 
the three members) to incredible 
applause. Mark climbs behind his drum 
kit, and Shawn does a little bit of fihe 
tuning. It’s obvious that they are not in a 
hurry. After about three minutes of tun¬ 
ing and banter, Youth Brigade is ready to 
begin with "Not Like That Anymore". The 
kids immediately explode into a pit, as if 
any song would have created this reac¬ 
tion. Youth Brigade only pause to remind 
us all how important it is to vote to get a 
certain idiot out of office. Then they con¬ 
tinue with a great yet almost contradic¬ 
tory, song about apathy, "Makes No 
Difference". What impresses me most 
about Youth Brigade is their disregard 
for barricades (most all shows at Slim's 
ARE barricaded). Shawn reminisces 
about the time that he told a cop that he 
doesn't need protection against kids who 
came to see him play. This excites the 
crowd, and they keep playing for anoth¬ 
er 30 minutes. The show comes to an end 
with an encore that includes "Men in 
Blue". Very appropriate! 














Also natch for the new release coming in ED04 from 




Catch them live on title 
HEADBAfMGERB BALL Lour 
and OZZFEST 20041!! 


Live at the Palace in Hollywood, CA 
on December 4 , 2002 


In BOOB, METAL BLADE RECORDS celebrated their 
BOth year of bringing the best that heavy music 
has to offer to the masses. METAL BLADE RECORDS 
Is proud to present the “Metal Blade Records 
BOth Anniversary S/iow" a sold out show 
recorded live at the world famous Palace In 
Hollywood Ca, on IB/4/0B. 


Mbjek 


.live mJiollywoodJDeccniber^f 2002 


* Super low series price!!! 

4 live Performance! out available on any otter release 
from classic and up and coming Hotel Blade artists 
IIP features i live performances m camera pro-shot! 

* SVO I mmm features include interviews with the bands, 
and a photo gallery of the evening's festivities 

* Bonus 01 with 18'llwe^ tracks, performances exclusive 
to this release 


CATTLE DECAPITATION 
Httmamtre* Oid 1/1/04 


VEHEMENCE 
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TAKE ACTION! 


Hopelessly Devoted to You, Vol. 5 
Coming 6/29/04! 


ON TOUR NOW! 


nc%A*i? 


AVENGED 

SEVENFOLD 


Atom and His Package 
Hair: Debatable 
I Free bonus DVD with 2 hours o! 

■ footage Including final live perform' 
ance, videos and documentaries. 
Available 4/6/04 (hr«73-cd) 


Vx#)9 % p^n 


Avenged Sevenfold 
Waking The Fallen 
Completely blurs the line 
between punk and metal. - 
Guitar World 


Avenged Sevenfold 
Sounding the Seventh 
Trumpet 
The album that started it i 
all for A7X. 


(HR671-CD) 


(HR660-CD) 


/V11 k«- PARK 

For the g? op music 


Mike Park 

For the Love of Music 
Debut acoustic album. Songs 
.about politics, racism, and 
everyday life. isctwco) 

Benefltting Charity: Plea for Peace Foundation 


Take Action! Vol. 3 
45 track, enhanced double cd 
Companion to the 2003 Take 
Action! tour. 
More @ TakeActionTour.com 

(SC023-ZxEah.CD) 


Break The Silence 
Near Life Experience 
Chicagos Break The Silence com¬ 
bines east coast hardcore with west 
coast melody for 14 tracks of melod¬ 
ic hardcore perfection. (hrg72-coi 


www.HopelessRecords.com -or- mailorder at: po box 7495 | Van Nuys, CA 91406 























Si m % iw M" CD In Stores 4/6/04 
New Full Length • Be prepared for me anthem rock! 
Produced by Michael Rosen & Tone 


www.tliebeautifulmistake.com 


| ALSO AVAILABLE: 

| "Ufti a tmick 4W 
ft % d&cwe "fc ivvh’ 1 

S CD/LP 


DVD/CD 


t. x&iAtfak' 


Now with added DVD 
featuring music videos 
and live Rootage from 
around the world! 


www. therocketsummer. coin 


'tkdotk #< xwwtfft*' EP 
In Stores 5/04/04 

www. hluepnnicaf crash net 


"HEllO WE 1 

BARE « UNRELEASED 

TRACKS FROM 


ACCEPTANCE 

ANADIVINE 

THE BEAUTIFUL MISTAKE 
BIG COLLAPSE 
BLUEPRINT CAR CRASH 
BRANDTSON 
COPELAND 

THE LYNDSAY DIARIES 
NOISE RATCHET 
THEROCKETSUMMER 
RUF10 

TORAITORA! TORRANCE! 


amtfcemitiagjr asp.com 
12$ forth RftTte, 
Aiufeiim. CA 92S&6 


"fye^ecSi i?ee" 

CD 

On tour March - May 
with Switihfoot 

check www.thecopelandsite.com for dates. 


1//NHVIS "$ewl lA ib9f4' CD 

SOOH! Pi *™ 1 
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WWW THiCKRECORDS.COM THICK 

POB 220245 CHICAGO ILLINOIS 60622 USA _r_« * » r J i 


VOODOO GLOW SKULLS 

GREEN DAY 

JAWBREAKER 

FIFTEEN 

SPITBOY 

GAMEFACE 

THE AG S 

MONSULA 

ALL YOU CAN EAT 

ECHONOCHRIST 

SLUDGEWORTH 

MORAL CRUX 

THE DREAD 

ARTLESS 

CAPITALIST CASUALTIES 
DOWN BY LAW 
BLUE MEANIES 


* live footage, interviews, pranks, scene commentary 

AND MORE. FILMED IN CHICAGO THROUGH THE MID 1990S 
MOSTLY AT THE LEGENDARY MCGREGORS. OUT OF FOCUS 
IS LIKE BEING THERE WITH THE BANDS THAT REBUILT PUNK 



we alsofftave wm & BeifrH nrrp 

check out our other locations <gg 

-Chula Vista -Sports Arena 

( 619 ) 585 3472 ( 619 ) 223-7777 

[ -Poway -Escondido 

5 ( 658 ) 748-1313 ( 769 ) 740-5959 

7 -Hlllcrest -El Cajon 

( 619 ) 543-0007 ( 619 ) 444-2274 


com, 



















. , , professional Custom Tattooing in every style and color 

All of our technicians are trainee and certified In the Prevention of Blood borne Pathogens and disease control. 

Above and beyond health board standards 

OPEN EVERYDAY AFTERCARE PRODUCTS 



5903 Hollywood Blvd. Hollywood, GA 90028 

Largest Selection of body jewelry in Lbs Angeles Glass * Stainless Steel * Gold Organic 

Cleiin Private rooms with air conditioning 

WWW.atomiClattOO.net cioimrb anil ether sift new* GUI cards available 

pfoflm imi Viliam resincUom mm 



@ ORANGE 


GROW LIGHTS ORGAKXCS 
PCST CONTROL • ROCKWOOL HYDROPONICS 
| NUTRIENTS AW SYSTEMS I 

m f I I fa\milyhy,droponics.cor(Ti 

















where do they come up with this crap? 
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I !!!/ OUTHUD 

LAB REMIX SERIES VOL. 2 SPLIT EP 
ZUM/GSL 

What were originally two hard-to-find but highly-desired vinyls are 
now being co-released as a split EP by GSL and Zum. !!! (pro¬ 
nounced "Chic Chic Chic” or any other word repeated three times) 
and Outhud join their similar funk-electro-indie-rock sounds on 
this four-song EP. Outhud provides the release with three equally 
dance-motivating takes on the same song, while !!! supplies the 

—- last track, a 12-minute long song entitled "Instinct”. This disc 

could serve as background music at a party, dance music at a club, driving music for a 
road trip, or even a soundtrack to a movie. It is a truly eclectic and likeable disc, and 
one could only complain of its short length, www.goldstandardlabs.com -tchow 

40 WATT DOMAIN 
SHORT WAVE 
GAKI RECORDS 

Bridging the musical gap between Everclear’s alterna-rock and 
blink-182 s pop-punk, Southern California’s 40 Watt Domain cre¬ 
ates a decent party-rock blend (their first gig was playing at 
Keanu Reeves's birthday party several years ago) but ultimately is 
nothing more than a forgettable band destined for used-CD bins. 

1 u S ^ a *, y t0 ima S ir, e 40 Watt Domain playing a beach kegger where 

—— - . the kids are heavily involved with flirting and playing volleyball 

and not really paying attention to the band. There are some good, punchv skate-rock 
songs ( Conundrum”, "Y&R”, "Bubble”), but there are also some huge bombs-namely, 
the silly pseudo-rap song Salty Dog” and the trying-to-be-serious-about-rape-but-ulti- 
mately-mlsslng-the-point "Creamy Teats". -chip Midnight 

1090 CLUB/THE FORECAST 
1090 CLUB/THE FORECAST 
BINGO LADY RECORDS/THINKER THOUGHT RECORDS 
There is no name for this CD; it is just simply a split CD featuring 
six songs from two rock-ish bands from the Midwest. 1090 Club and 
The Forecast met over the summer of '03 after playing a few 
shows together. 1090 Club greets the listener first with three very 
slow, sleep-inducing songs. The Forecast takes up the rear and 
proves to be the standout band. Perhaps it’s because they’ve been 
» Al together a full year-and-a-half longer than 1090 Club, or maybe 

it s just my taste, but I m a sucker for trading male/female vocals. Marsha Satterfield 
shines in the chorus of I Lost Everything in Re-Entry”, so I give the tracks by The 
forecast a thumbs ud. 






I Forecast a thumbs up. 

-Joe Wilson 

ACTION NOW 

ALL YOUR DREAMS...AND MORE 1981-1984 
AVEBURY RECORDS 

Think The Vaselines without the tongue-in-cheek humor and 
memorable songs. ALL YOUR DREAMS...AND MORE is a collection 
of 27 live and studio tracks from the early '80s. Virtually every 
song on the CD would fit right in on a TV Land show about four 
quirky” high-school kids that meet every day at Hamburger Joe’s 
for malts and just can't wait for the sock hop on Friday. In the 
I ' T 1 * - "- episode, lead guitarist Paula Pierce drops her books and 

I lanky, ™ce*guy’vocalist Jjm Schuster helps her pick up the mess. He spots a doodle on 
her notebook that reads Action Now.” "What is Action Now?” Jim asks.''You’re not one 
of those weirdo hippie protesters, are you?” (Enter laugh track) "No, silly,” Paula replies 
as she twirls a strand of hair in her fingers, "it’s just some band I’ve been wanting to 
start. Nothing important.” "NOTHING IMPORTANT?! Shucks, I’ve had an itch to start a 
band myself, Jim says. Paula and Jim look at each other with wide, dreamy eves and 
A he t>eSt f P ends - Hilarity ensues. Airing weeknights at 9:30 after GILLIGAN’S 
I ISLAND. Apparently, Action Now (v.2) had some sort of reunion in 2003. A middle-aged 
I couple in Sheboygan was thrilled. „ 5 

1 -Casey Clague 



JA JEALOUSY ISSUE 

IF THE FLAMES DON’T KILL US...WE WILL 
INDIANOLA 

Featuring ex-members of Poison the Well and Keepsake A 
Jealousy fssue play aggressive metal-core splashed with emotion. 
Their debut LP is comprised of five remastered versions of songs 
off their SOMEBODY SHOOT ME, I THINK I’M IN LOVE EP, four new 
songs, and a vicious rendition of Wake Up Dead’s "Psychology of 
Optional Experience”. The crushing 'Take a Picture, She’ll Last 
WDanan u.t, L°ng e r** is perhaps the most brutal offering, while the wrenching 
IT t0 ^ th , e most enter PHsing, as the guys span the gamut both musi¬ 
cally and emotionally, going from a somewhat subdued tone with light Instrumentation 
and far-away screams to punishing hardcore with mind-blowing breakdowns. 

•Janelle Jones 

I ALL RIGHTS RESERVED 
REMIND ME TO BURN THESE PAGES 
PUMPKINEATER 

Reserved ar e more than a-okay in my book. REMIND ME 
TO BURN THESE PAGES is an 18-minute breathtaking progression, 
with just five tracks to the album. And when I say "progression,” I 
mean progression. As each track passes, you are left with a slight 
difference in sound and a harder edge. And just when you think 
They’re about to bust out a poppy song, an unexpected scream 

77 -:--—-H trikes your eardrum in the most beautiful way possible. The over- 

all music on this album is brilliant. It’s complex and diverse, proving they surpass the 
; mediocre label (though it would be nice to see more hardcore screaming out of these 
; boys and less emotional heartache lullabies). Go on, follow suit! Be like the others and 
: ? et v° ur scream on! www.allrightsreservedrock.com -Courtney Riot 

ALOVE FOR ENEMIES 
BROKEN PLEDGE 
STRIKEFIRST RECORDS 

From the first track of intense hardcore to the last track of clas¬ 
sical piano, Alove for Enemies easily impresses my ears. This six- 
song EP was not difficult to review, because all the factors that I 
enjoy in hardcore were compiled in this album, BROKEN PLEDGE. 
Five tracks of pure hardcore aroused my senses, and any band that 
includes a piano piece among their other songs is worth listening 
alK „ m ■ 7 . ——-i t0 - ! n u m Y opinion. Currently on Strikefirst Records, the band’s 
A S d,St «M- t f d hy Facedown Distribution, a faction of Facedown Records. 

f E! r E J e ?kf S l affl ^iiation with Facedown Records alone gives credence to the caliber 

°! n and ’ I hl l g ™ up w,u easil y earn fans on both coasts. Check them out 

at Facedown Fest March 19 in Pomona, CA. 

-Luke Skywalker 

I AMBITIOUS CAREER WOMAN 
...TO AVOID A LAWSUIT 
LUJO RECORDS 

On its debut full-length release, Ambitious Career Woman (an all¬ 
male Seattle trio) cooks its way through some blistering punk-jazz 
fusion. Imagine three jazz musicians whacked out on crank who 
Put ? screamo album, and you’ll have a pretty good idea of 
the hybrid sound unleashed here-"unleashed” being the key word 
as these tunes are as ferocious as a pit bull and with teeth like a 

: , ^ —:-'piranha. There are very few bands able to meld intense anerv 

: Bark^inf "? usiciar ; s b f P and challenging arrangements as well as these guy? 

I ? ack <n T i"t’ the band was living in Southern California and churning out surf-punk 
; tunes. Thank God they moved to Washington and grew up. www.ambitiouscareer- 
; woman.com 

: -DUG 





wamabe teMtewer. Ucyfosfto Q>ou\az. 


C° s 1 NEED T° GET RID 0F: Green Day-Dookie, Bush-16 Stone & Razorblade Suitcase Blues 
Traveler-Live, Green Jelly-Cereal Killer 

I NEVER WEAR: Shorts in public (my legs are just TOO sexay) 

WHAT I STRIVE FOR: Furthering free expression and knowledge 



HA FALL FAREWELL 

■ THE IMPERMANENCE OF BEAUTY EP 
gSELF-RELEASED 

■A Fall Farewell are skillful metal-core purveyors, effortlessly oscil¬ 
lating between heavy, drilling hardcore featuring sick double-bass 
|drumming, growled vocals, etc., and more melodic fare with clean 
■vocals and lighter guitar parts (prime examples: "Lost in Dreams 

■ of You , (She’s) Dead in My Eyes”). Paul Schierholtz is quite the 
■virtuoso, showing off his metal-influenced guitar prowess deftly 

I ^ vla hfs monster (e.g., "The Ninth Hour”, "Brought to Ruin”) 

o^i/apf Wlt ^ 8rett . Hudz1etz ’ s sick dimming (that intro to "Brought to Ruin"...my 

tto4hfprov^mg P l?n S es Ve ’ ‘° ThC lyriCS Stand 0ut ' als0 ' with 8 loom V V« 

SAMENRA* -Janelle Jones 

■ MASS I: PRAYER l-VI 
■anvil OF FURY 

■ Belgium’s underground specialists Amenra have released a mam- 
Ic m °k t k h \ S ? u 5 d1ng sj , x ' track disc. Sounding like a cross between Black 

■ Sabbath, The Melvins, and Neurosis, this outfit’s unique output of 

■ heavy music is refreshingly dissonant and creative. Tracks like the 
■juggernaut "Hibernate” switch gears from brooding, morose met- 

■ alcore to Stoner groove as effortlessly as does a brand new sports 

■ "car without sacrificing momentum or dynamics. Amenra’s brand of 

furyshotmaiUom^^ 11 ^ Crafted and takes hardcore music to the next level, anvilof- 
' -Mike SOS 


wmw sHtauitiroaqaiimi .com 




BALBOA 
BALBOA 

FORGEAGAINRECORDS 

No, they’re not from Newport, they’re from Philly, bitch. Havim 
been barraged with praise before even releasing a record, thesi 
guys have a pretty large fan base to throw their self-titled firs 
release to. Musically, I am struck heavily with elements of .hopes 
fall and that just tickles me. However, Balboa is most definitel' 
without the hardcore glue that is Jay Forrest. This is reflected ii 
__ j -j- . —;—Production of the record. The tracks are reliant on the guitar: 

i d .™’ ch “ s ' n? 7° ,eave th 7,r at tracks far back In the final mix. Despite thel 
rewd^Bitches get < sMtch€s! 8S ’ Ba ' b ° a What they Set du ‘ t0 • “<« 

BALLPIT " AC Ler ° k ° f 

WIRE SESSIONS 
DROPDEAD 

I really had no idea which direction this record was going It’s sorl 
of a watered-down '80s metal band with a softer side. At first yoi 
hear riffs seemingly stolen from Michael Jackson’s "Smoott 
Criminal , and then you hear vocals that sound like they should b€ 
back-ups for the new Bomb Skwad demo. There’s songs about get¬ 
ting wasted, hitting the road, and other mindless activities, lead- 
Ti Thp hi> mnra . - Hf1g up , t0 a , very anti -climactic end to the disc and a desire for just 

1 fnaHnn b lh^ in. y0 ^ re int0 very simpte " ffs and l Y ri cs that lack much imag- 

; ination, then you ll be right at home with the WIRE SESSIONS sound * 
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music that rocks is better than great sex. 


BATHTUB SHITTER 
LIFETIME SHITLIST 
SHIT JAM RECORDS 

Cluttered drums and bass lines deter from the driving guitars and 
painfully wretched vocals, which range from a monstrous voice to 
a high-pitched wail. All the songs revolve around shit and the 
"many” aspects of ft. This is the definition of sound pollution, with 
saving graces limited to the occasional screaming guitar crunch- 

, _even those of which are overshadowed by the sheer lyrical vomit. 

LIFETIME SHITLIST is a painful obliteration of music and all that is good about it. Vocalist 
Masato Henmarer Morimoto should have asked for a toilet-paper dispenser on his chin to 
clean up the mess that fell out of his mouth on this album. The best part of LIFETIME 
SHITLIST was when it was over. -Kevin Conway 

BIBLICAL PROOF OF UFOS 
INTERSTELLAR MESSAGES 
OTA RECORDS 

Biblical Proof of UFOs has the feel of a higher-fidelity '90s alter¬ 
native group. It’s subtle in some parts, and in others almost 
anthemic. The sound, though, is not the issue. The thing is that the 
band and album name hint at a concept group, which they defi¬ 
nitely are not. BPU’s song themes are pretty standard rock themes - 
love, drinking, life in general, etc.-which is a shame. It would be 
so much cooler if they sang about the solar system and its lesser- 
known inhabitants. They could wear fishbowls on their heads and shiny suits when they 
play and have little sound bites in between songs that sound like aliens talking. Oh yeah, 
and they would have laser guns and tour in an El Camino that’s all modified to look like 
a rocket ship. Man, that would be wicked. -Casey Clague 

BLEED THE DREAM 
AWAKE 

NOIZE POLLUTION 

Pop punk, screamo, post punk... call it what you will. Today, CD’s 
in this genre come a dime a dozen. For me personally it is a rarity 
to come across an album in this genre that is genuinely enjoyable. 
AWAKE is the first release from the loveable four-piece hailing from 
Hollywood, CA. The band displays characteristics from several 
music genres, which sets them apart from all the other Finch 
sounding bands. The vocalist easily transitions from soft flowing 
harmonies to the screamo type sound, displayed in songs such as "Pop Song” and 
"Solace”, also being backed up by a band of talented guys who play more then just power 
chords and simple drum beats is always a plus! I suggest you catch a show and pick up 
the CD before they blow up and it costs you 20 bucks. Oh, also a quick tip for the ladies 
these fellas are lookers indeed! www.Weedthedream.com -Michelle Your Belle 

BOYSKOUT 

SCHOOL OF ETIQUETTE 
ALIVE RECORDS 

Sign me up for this school of etiquette! This S.F. quartet infuses 
bits of Siouxsie and the Banshees and pieces of Sleater Kinney to 
round out their sound of dark pop songs ("Secrets”), sexy rock 
tunes ("Jesse James”), and synth ballads ("Ecstasy”). Leslie 
Satterfield draws you in with her seductive voice and lyrics like 
"Baby come back to bed / I’ll make you feel so good” on Boyskout’s 
most winning tune, "Back to Bed”. If that’s not enough to get you 
off your ass, check out their QuickTime video that’s included with the CD, which features 
the gals of Boyskout engaging in a little girl-on-girl action. (Yeah, I thought that would 
get you moving.) alive-totalenrgy.com -Jude Ruiz 

BREAK THE SILENCE 
NEAR LIFE EXPERIENCE 
HOPELESS RECORDS 

Having done stints on the Warped Tour, as well as dates with Sick 
of It All and Avenged Sevenfold, Break the Silence has had some 
serious breaks before even releasing their 14-song initial offering, 
NEAR LIFE EXPERIENCE. The sound smacks of familiarity, yet there 
is a stark original bent that I can’t help but appreciate. Vocal per¬ 
formances are really the focus of the record, and rightfully so. The 
harmonies are on par with the screaming, and the vocals are real¬ 
ly the highlight. Interesting picking breaks up systematic chords a little too often, which 
detracts from the melodic aspects of the band. The chord structures are almost formu¬ 
laic. Break the Silence falls into the same file as previous Hopeless gold strikes Avenged 
Sevenfold and Thrice, having gone back to the well. But hey, when you’re stable keeps 
jumping to majors, you must be doing something right. Break the Silence deserves a lis¬ 
ten. Listen to the harmonics solo in the band’s namesake track "Break the Silence”. 

-AC Lerok 

BRENT ARNOLD AND THE SPHERES 
LAST BOAT 
UP RECORDS 

The debut full-length release from Seattle wunderkind Brent 
Arnold and his new band, The Spheres, is a richly-orchestrated disc 
that portrays the maturity of a real musician. With vocals that 
could double for David Lowery and a very similar sound, this might 
as well be a Cracker album. Arnold is well known for his work with 
Modest Mouse, Built to Spill, Sleater-Kinney, and a myriad of other 
well-known Northwest bands. The nine songs on this CD contain a 
dramatic mix of cello and viola over some very grave and sobering power rock. Though 
Arnold has already released a solo album as Thickness, has played for Project W, and 
opened for Sonic Youth and Kinski, he somehow finds time to compose scores for plays 
and films. We can only hope that in the near future he focuses his boundless energy on 
his new work with The Spheres, for LAST BOAT truly is an outstanding debut album. 

v -DUG 

BRIDES OF DESTRUCTION 
HERE COME THE BRIDES 
SANCTUARY RECORDS 

This album should be burned. This CD should be rioted against 
because it is so bad that your ears cry while you mourn a piece of 
your life that you can never get back. This band is composed of for¬ 
mer Motley Crue member Nikki Sixx, and the music is exactly what 
you would expect it to be: ’80s hard rock-and, yes, cheesy. The 
lyrics are funny, and it seems like the band could be featured on a 
skit for SATURDAY NIGHT LIVE as a mock '80s hair band. Maybe 
that’s where they got the idea. One of their shining lyrics is, "I’m so sick of / I’m so sick 
| of / I’m so sick of you! / Shut the fuck up!” Yes, please shut up. -Jennifer Moncayo 
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BRIEF CANDLES 
BRIEF CANDLES 
SILENT FILM SOUNDTRACKS 

The debut full-length CD from this Illinois-based quartet is a com¬ 
plex, ethereal journey into a dreamscape of restrained indie rock. 
The seven songs on this disc push the limits of soft, melodic pop 
into the prog-rock zone, as every song is either five, six, or seven 
minutes long. This is a band that is not afraid to set a quiet tone 
and, much like Portishead, wring every ounce of emotion out of a 

—-— ----—'tune. While lead vocalist Jenifer Boniger’s wispy, introspective 

voice introduces these songs, nearly every song ends with a raucous minute-long instru- 
men « ta .M am * Brief Candles is one of those rare gems that the Midwest occasionally expos¬ 
es. Brilliant, edgy, and original, www.silentfilmsoundtracks.com .DUG 

BROKEN BOTTLES 
IN THE BOTTLES 
TKO RECORDS 

Fuck yeah, this is what I’ve been waiting for. IN THE BOTTLES 
reminds me of all of the reasons I fell in love with punk rock...or 
at least why I’ve stayed with the bastard. This makes sense, con¬ 
sidering that they’re often compared with bands like TSOL and 
Social Distortion (both of which seduced me a long time ago). I 
don’t think, however, that this is the reason I’m drawn to Broken 
——-—-— Bottles. True, there is a song about having sex in a cemetery, and 

the line My future is painted black and so is my car” would probably get Mike Ness's 
(and hey ’ Jess the Mess ’ rhymes with Mike Ness! ). Who the fuck cares? IN THE 
BOTTLES guarantees that Broken Bottles stand on their own. The album is full of just 
enough straight-ahead, l-don’t-give-a-fuck angst to get me off. Someone grab me a beer- 
I m gonna dance until I die. . Nina 

BUDDY MILES EXPRESS 
HELL AND BACK 
INNERHYTHMIC 

Patriarchal funk-rock drummer Buddy Miles went from Wilson 
Pickett to The Electric Flag to the unfortunately-brief Band of 
Gypsies with Jimi Hendrix to less successful projects to prison, and 
from there to be the voice of cartoon raisins. Miles is now back on 
track doing the progressive funk rock he is made for (as exempli¬ 
fied on this album and with his other project, Hardware). This 

* i ■ ■ I, ~--—album patiently flows from song to song, delivering electric-rock- 

fueled ballad soul. This version of the Express features Nicky Skopelitis (Material, Elliot 
Sharp) and frequent collaborator Kevon Smith on guitars, and a four-man horn section 
Much of the material is familiar; "Born Under a Bad Sign” and "All Along the Watchtower” 
are done here. Miles also includes his own monumental 'Them Changes” (which is Dres- 
ent on the BAND OF GYPSIES album). This album still seems far-seeing and progressive 
through it was originally released on Rykodisc on 1994. www.innerhythmic.com 

-Tom 'Tearaway” Schulte 

BURNS OUT BRIGHT 
DISTANCE AND DARKNESS 
DEEP ELM RECORDS 

Columbia, South Carolina’s Burns Out Bright is a foursome that 
likes to punch you in the gut with its indie/emo rock. DISTANCE 
AND DARKNESS is only a six-track EP, but it puts together some 
nice, anxiety ridden tunes that give listeners a ripple in their 
blood. "Crowded Streets, Empty Skies” and "Get Around” are 
highlights. -Darren Ratner 

CALLIOPE 

SOUNDS LIKE CIRCLES FEEL 
THICK RECORDS 

Variable tape speeds, loops, and insane digital effects are only the 
beginning in describing SOUNDS LIKE CIRCLES FEEL, the latest 
effort from Midwest experimentalists Calliope. This band prefers 
the studio to the road, and it shows. To be perfectly honest I 
don’t know if this band would translate well at all to a live per¬ 
formance, being somewhat devoid of the energy of bands like The 
fAiiurNr.n/rrm/-, Flaming Lips that makes experimental rock work on a stage. 
SOUNDS LIKE CIRCLES FEEL is far more subdued, taking a relaxed approach toward music 
in general. The record is layered in effects, Moog and other synthesizers, and all kinds 
of recording tricks created through Pro Tools and experienced engineers. Calliope is 
extremely artsy, and in this record it comes off well. , AC Lerok 

CELLBLOCK 5/WHITE TRASH DEBUTANTES (SPLIT) 

WHAT’S IT ALL ABOUT? 

ORANGE PEAL RECORDS 

Both bands on this split release are much better to hear live. Even 
so, this disc is a good listen and gives an adequate indication of 
what sort of sonic detonations will hit you during the live experi¬ 
ence. CB5 sounds a lot like Minor Threat with cleaner and tighter 
arrangement of the music and vocals...to a point. White Trash 
Debutantes is a Hollywood based slutpunk outfit that rocks like 

—---'bell with an epileptic-bluesy swagger. Fronted by transsexual 

vocalist Ginger Coyote, WTD is an anomaly even in the so-called "liberal” punk scene 
The music is revved-up from start to finish, churning like a tornado of tuneful tones and 
witty lyrics. Punx and freaks unite! -Marcus Solomon 

CHEKA 

RETURN THE FAVOR EP 
GENERAL ASSEMBLY MUSIC 

Cheka is the indie rock project of Louis Epstein of NYC. His vocals 
sound strikingly like those of Canada’s The Vermicious Knid, and 
the instrumentation features moments that resemble Wilco and 
Elliott Smith. It all comes together to produce a winning sound. 
The four-song EP is just a tease, though. A listener will find them¬ 
selves growing strangely fond of Cheka, only to be cut short and 

wish they had more to hear, www.generalassemblymusic.copchow 
CROSSTOPS 

TRUCK AND DISORDERLY 
MALT SODA RECORDINGS 

Run-of the mill dirtball punk. Three-chord songs about drinking, 
screwing, and being generally lewd and misanthropic. Booooo. 

-Casey Clague 
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i’m so tired of the generic shite out lately. 


CHRIS MURRAY 

4-TRACK ADVENTURES OF VENICE SHORRELINE CHRIS 
ASIAN MAN RECORDS 

I was definitely stoked to receive a classic album of this caliber to 
review. With the re-release of Chris Murray’s 1996 4-TRACK 
ADVENTURES OF VENICE SHORRELINE CHRIS, many new ska fans 
will get the opportunity to hear classic two-tone of an acoustic 
guitar. "Rocksteady” and "Sammy Come a Jail” exemplify the 
smooth sounds of Murray’s music on this album, but can be heard 

_I live at the Knitting Factory in Hollywood on Tuesdays. Many cynics 

believe that ska has been dead for several years now, but the re-release of this very 
| album proves there is still a demand for this genre. -Luke Skywalker 

CROSSFADE 
CROSSFADE 
COLUMBIA 

Crossfade’s metallic overtones (especially the guitars, which trav¬ 
el from Soundgarden to III Nino) meshed with its penchant for bal- 
ladeering (a la Three Doors Down) make for quite the bland offer¬ 
ing. There’s not much on the quartet’s eponymous debut release 
that Sevendust hasn’t covered, and the DJ-meets-rock-band aura 
that pervades tracks like "No Giving Up” and "Disco” just gives the 

_perception of Crossfade being a poor man’s Linkin Park. Even 

though Crossfade’s debut is consistently competent, the big arena sound that it bellows 
| talks loud but says virtually nothing, www.columbiarecords.com -Mike SOS 

DEAD HEROES 
LET IT RIDE 
CARGO MUSIC 

Dead Heroes is hardcore, down-your-throat rock with elements of 
Motorhead, Dee Dee, and Black Flag. LET IT RIDE is a really solid, 
good disc with loads of good ideas and "fuck you” attitude. A cou¬ 
ple of my favorite songs are "Hard Life” and "No Regrets”. Kirk, 
Doug, and Tom rock balls-probably like their dead heroes. LET IT 
RIDE is a straight-ahead disc that would do anyone good. 

-H. Barry Zimmerman 

DEADSURE 

FROM YOUR HEAD TO YOUR SACRUM 
NO IDEA RECORDS 

In attempts to give Deadsure a fair chance in my reviewing analy¬ 
sis, I listened to their album on several different occasions-and, to 
their credit, it began to grow on me. Mixing indie and punk rock 
with screaming vocals, Deadsure has blended new sounds that are 
on the forefront of the music scene. Yet, this might discourage 
some music fans, as they’re not sure what they’re supposed to lis¬ 
ten to; but if they give FROM YOUR HEAD TO YOUR SACRUM a 
chance, they could be pleasantly surprised. It took me a week to get adjusted to this 
innovative sound. In an attempt to show some similarity to other music, let’s just say 
Deadsure is as dark as Alkaline Trio but as diverse as Audioslave. -Luke Skywalker 

DEATHXDEATH 
THE GLAMOUR OF EVIL 
TRAKWORX 

DeathXDeath (pronounced "death by death”) are four goth rock¬ 
ers from San Francisco who just decided to call it quits. THE 
GLAMOUR OF EVIL was their second full-length, but despite a good 
receiving of the album, the band has parted ways due to creative 
differences. This album is sadly just a very poor knock-off of AFI, 
Hatebreed, and Rudimentary Peni. I would only recommend this 
album if you are DESPERATE for the kind of music that fuses a lit- 
I tie bit of punk with a little bit of gothic hardcore. Otherwise, it’s just another quite 
| bland album with not a lot to offer to music today. . Zac 

DECAPITATED 
THE NEGATION 
EARACHE 

God bless Earache for keeping up with the darkening speed metal 
acts that constantly kick ass. Decapitated’s new record, THE 
NEGATION, is nothing too far away from a Morbid Angel, Cannibal 
Corpse or Metallica for that matter, but the CD has 99 tracks. Yes, 
99 tracks. Some of it is filled with creepy drones and other various 
calamities, but the metallic madness and disheartening growls are 
good for any fan of this oh-so-lovable genre. -Darren Ratner 










■ DECEASED 

■ ROTTEN TO THE CORE 
■MALT SODA 

|My body was overwhelmed with joy when I looked at the backing 
I of this CD. My impression was that it was a compilation of old 
school punk (The Ramones, Bad Brains, Agnostic Front, Dead 
Kennedys, etc.). As The Ramones’ "I’m Not Jesus” started, my jaw 
dropped: that wasn’t Joey singing! I quickly understood what thi 
was: it is an album of covers done by the band Deceased. Although 
I would like to say this album rocks, it honestly doesn’t. With tha 
I said, Deceased take these influential punk greats and make them their own (hardcore) 
I’ll give them that. This album, for some reason, reminds me of Metallica covering Blin 
182 songs. It just doesn’t work too well, www.maltsoda.com -Courtney Rio 

DESCENDENTS 
MERICAN 

FAT WRECK CHORDS 

The grandfathers of pop-punk have released 'MERICAN as a pre 
cursor to their upcoming full-length, COOL TO BE YOU 
Descendents don’t let their fans down. There are the usual songs 
about television and (of course) girls, but the title track is a little 
different from the usual songs Descendents are known for. With it 
they prove that they can be completely serious. I’m not a big fan 
of the melodic punk Descendents represent, but I respect them for 
basically creating it. Descendents still play the anthem for punk-rock losers that abound 
in this world, and they wear their banner with pride. I also give them props for having 
the last words uttered on the release be "I quit,” when we all know that they don’t. If 
you’re even thinking of buying any of the bullshit passed off on the radio as punk nowa¬ 
days, check this out instead. 

1 -Nina 


DREXEL 

THE INEVITABLE IS AVAILABLE 
FORK IN HAND 

jwhat saves Drexel’s THE INEVITABLE IS AVAILABLE from being just 
another typical screamo album are the time signatures of songs 
(like on Track 1 (the whole album is completely untitled)) and the 
overall creative arrangements. Sometimes hinting at the hardcore 
greatness of bands like Refused, Drexel hit hard with their strong 
guitars and rhythm section. But, unlike Refused, they fall short of 
being vocally intriguing with their adolescent delivery that we 
ave all heard before. However, the use of energy throughout the album is done con- 
incingly enough to warrant a second listen. -Norberto Gomez, Jr. 

DUB NARCOTIC SOUND SYSTEM 
DEGENERATE INTRODUCTION 
K RECORDS 

Helmed by K Records honcho and former Beat Happening member 
Calvin Johnson, Dub Narcotic Sound System have been funking up 
the indie universe for the better part of a decade now. Less caus¬ 
tic than what’s been trawling out of the five boroughs, DEGENER¬ 
ATE INTRODUCTION is a funk fresh party platform on wheels, 
replete with subsonic bass swells, jagged guitar stabs and vocals 
so huffy they sound as though they were recorded at dawn by a 
winded jogger with a bullhorn. -Jason Jett 

DYNAMITE CLUB 
THE LEGEND OF TIGER MASK 
BIG SLEEP RECORDS 

I’m not sure what to say. I’m hesitant to write this album off as a 
complete joke. Actually, no, I’m not. The majority of this record 
showcases seemingly sporadic back-and-forth screaming fits 
between the band’s members-presumably the same gentlemen 
[who don giant penis masks on the inside of the album’s liner notes 
and is almost entirely void of musical or compositional substance. 

If it’s meant to be unlistenably absurd (and it’s tough to imagine 
otherwise), it’s a bounding success. Dynamite Club’s half-assed attempt at spazz-core (a 
a The Locust and Blood Brothers) is so unbearably far off of the mark that it’s nearly as 
unny as it is weak. This is the sort of record that doesn’t need to be produced beyond 
small stack of CD-Rs for friend-and, even then, it still probably wouldn’t be funny 
beyond the three-minute marker). There’s a line where, upon crossing, experimentalism 
obscures into nonsense. Here, it has been crossed. So, gentlemen, please, don’t come 
>ack. And we beg you: no more albums... -Dave Kargol 

EAST BAY CHASERS 
TITLE NOT YET RELEASED 
FIVE a DIME RECORDS 

Bay Area rockers East Bay Chasers are planning a full-length 
release due out some time in Summer 2004, and when It comes 
out, it’s going to rock your socks off. I got a preview of two of the 
songs that will be on the album, and they weren’t enough for me. 
I’ve seen the band play a few times, and their energy is always 
amazing, but I wasn’t so sure how well that would come through 

_ on a recorded album. It does come through, though, like a train 

being run by a drunk conductor, and you don’t know if it’s going to stop when it’s sup¬ 
posed to. East Bay Chasers already have a loyal following throughout California, but if 
you’re not in it already, just wait for the album to come out. The aggressive beats and 
raw sound of songs like "Miserable” will convince you. .^ ina 

EVERYDAY VICTORY 
OCEANS AND AIRPLANES 
RISE RECORDS 

A neat little four-piece indie-rock band, Everyday Victory has put 
out 12 mellow tracks in their latest effort, OCEANS AND AIR¬ 
PLANES. The Oregon natives (who formed back in 2000) consider 
their music "melodic, dark and powerful,” yet I found it to be less 
than powerful. My roommate was content sleeping to the group’s 
CD as I wrote this review. Very few of the 12 tracks actually stood 
out as melodic or dark, and I found myself impatient to finish lis¬ 
tening to it in its entirety. Yet, fans will get the chance to see the group on their spring 
tour as they travel from coast to coast. Maybe on their way back to Portland from tour¬ 
ing they can stop by their label’s headquarters in Roseburg and ask forgiveness for this 
album. -Luke Skywalker 

EXHIBIT F 

BLUE IN THE BACKGROUND 
SELF-RELEASED 

Step into the world that is San Diego’s Exhibit F, a world where a 
raging guitar, pulsing bass lines, and pounding drums provide the 
background for pure, emotional lyrics. The thing about Exhibit F 
is that they are a good band that seems to get recognition for all 
the wrong reasons. Yes, they are female-fronted, and yes, that is 
not too common for their genre of music...but what the hell is 
their genre of music? Sometimes it feels like punk, sometimes it 
feels like metal, sometimes if feels much mellower than that, but most of the time it 
feels like...well, Exhibit F. Personally, I love that BLUE IN THE BACKGROUND is self- 
released . I am assuming that releasing it on their own guaranteed that their style (what¬ 
ever it is) didn’t have to be compromised. The result is an album that creates intense 
emotion, while keeping its dignity in tact. _ Nina 
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FINGERTIGHT 

IN THE NAME OF PROGRESS 
COLUMBIA RECORDS 

Fingertlght is a tough one to figure out. On the opening track of 
the band’s debut, "Fear in Me”, Fingertight lays down some heavy 
Deftones-style riffs while lead singer Scott Ross does his best 
Brandon Boyd (Incubus) imitation. If the rest of this CD rocked 
with the intensity of the opening track, I might say that 
Fingertight has some bright days ahead; instead, the band switch- 

.- ies directions throughout the rest of the CD, playing up to the type 

: of audiences that discover their music by watching MTV. It’s all heavy, but it ranges from 
: nu metal ("Surface”) to art-school rock ("Magical”) to mid-tempo post-grunge ("Guilt 
• (Hold Down)”) to emo-like pop ("Shut Up”). If you’re into this kind of stuff, stick with 
iyour Hoobastank, Incubus, Filter, Korn, and Nickelback CDs. 

: -Chip Midnight 
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music that rocks is better than great sen. 


FORCE OF EVIL 
FORCE OF EVIL 
ESCAPI 

Force of Evil’s twin-guitar attack should sound familiar for those 
in the metal know, as the fretwork of Hank Shermann and Michael 
Denner (most notably of Mercyful Fate) is prominently displayed 
on Force of Evil’s debut. Rounded out by members of King 
Diamond's band and Ironfire, this Danish metal supergroup play 
the kind of metal that James and Lars of Metallica cut their teeth 
on back in the early 1980s. The end result is an 11-track metal 
opus that old-school metal fans will no doubt appreciate, as songs such as the driving 
"Samhain” and the scorching "Demonized” have the undeniable classic metal crunch. 
Coupled with lyrics that touch on the demon and the occult, Force of Evil’s debut is a 
pleasant retread to the days of metal yore, www.forceofevil.net -Mike SOS 

FRAGMENTS OF UNBECOMING 
SKYWARDS: A SYLPHE’S ASCENSION 
METAL BLADE 

Manifesting a heavy influence of the early sound of Swedish death 
metal, the quartet known as Fragments of Unbecoming have 
ripped through the metal underground with ferocity not heard 
since the days of Carcass and At the Gates. On the one-time side 
project’s sophomore effort, the galloping twin guitars and pum- 
meling rhythm section take the listener on a true metal journey, 
complete with technical excellence and masterful metal song¬ 
writing skills. Containing 12 tracks of some of the most scathing, well-crafted death 
metal, those who yearn for the early days of melodic death metal will rejoice at 
Fragment of Unbecoming's offering, www.metalblade.com 

-Mike SOS 

FRANZ FERDINAND 
FRANZ FERDINAND 
DOMINO RECORD CO. 

On tracks like 'Tell Her Tonight” and 'Take Me Out”, this band 
(named after the archduke whose assassination triggered WWII) 
recalls New Order and the later dance-club-influenced 
Manchester scene. This scene, led by Stone Roses and Happy 
Mondays, was documented much on Factory Records, and this 
seemed to be a significant influence for Franz Ferdinand. As 
dance-pop goes, this is a very good album, with great hooks and 
rhythms. www.FranzFerdinand.co.uk -Tom 'Tearaway” Schulte 

FROM BUBBLEGUM TO SKY 
NOTHING SADDER THAN LONELY QUEEN 
EENIE MEENIE RECORDS 

As is seen in the novel’s worth of press materials sandwiched in 
with this record, From Bubblegum to Sky is straight pop. I really 
don’t feel that this band is that bad, I just really don’t like them. 
At all. There are definite indie influences, but the band’s name 
says it all: the sound is all about bubblegum. There are moments 
in the record where From Bubblegum to Sky makes failing 


r 





mm. 


sJattempts at Elliott Smith sensibilities; however, these just come 


off contrived, as if thrown in. There were a couple of songs I liked: "Catherine was my 
june and Holland” avoided the pitfalls that befell the rest of the songs. I hate pop. 

I FU MANCHU -AC Lerok 

SOMETHING BEYOND 
ELASTIC RECORDS 

This is Fu Manchu’s first recording with new drummer Scott 
Reeder, and after listening to it, I’m ready to hear a full-length 
The EP starts off with "So Far Behind”, which is loaded with 
three-chord perfection, tempo changes, and near perfect drum¬ 
ming. All three tracks are good and should please any Fu Manchu 
fan, but the last track is the gem of the EP. As a finale, Fu Manchu 
covers Black Flag’s "Six Pack”. It’s a slower version, but it’s also 
a very hard rendition that should make any Black Flag fans happy. Overall, this EP is a 
great reintroduction to Fu Manchu that should make people want to seek out older 


albums. 


•Dane Jackson 


GOLD CASH GOLD 
PARADISE PAWNED, VOLUME ONE 
TIMES BEACH RECORDS 

Taking their HOUSES OF THE HOLY aspirations a little too deep, 
Detroit’s Gold Cash Gold have honed their epic guitar work and 
certainly the accompanying mirror-perfected rock star poses. 
Their bar-band convictions and acoustic sensitivity are only 
matched by their unexpanded horizons, sounding like Pearl Jam 
here, Guns N’ Roses there, and The Black Crowes everywhere 
else. Assumedly, all the overemphasized guitar work was designed 
to distract from the painful singing of Eric Hoegemeyer. His tonally deficient blare takes 
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the purposely-ignored gravel road between Greg Dulli and Bon Scott, but it feels like 
hanging yourself with Fran Drescher's vocal cords. In a landscape with so many sound- 
alike acts, Gold Cash Gold can only be differentiated from the pack by their singer’s ter¬ 
rible voice and their cool clothes, neither of which can save paradise from the used 

_' -Rob Macy 

IGOREROTTED 
ONLY TOOLS AND CORPSES 
METAL BLADE RECORDS 

Now, I am not much of a metal enthusiast (as can be observed in 
my latest review of Intestinal Strangulation), but I could definite¬ 
ly appreciate Gorerotted’s effort in ONLY TOOLS AND CORPSES. 
The six-piece band from the U.K. transitions between two vocal¬ 
ists, Goreskin handling the low vocals, while Mr. Gore screams the 
high and mid-range vocals. Not one particular song stuck out as 
--------being especially memorable, but all were entertaining nonethe¬ 
less. I could see fans of hardcore and metal really enjoying this group. Otherwise, their 
album could be used as the music to break down suspected terrorists in interrogation 
rooms. . . „ 

-Luke Skywalker 

GREEN DAY 

1,039/SMOOTHED OUT SLAPPY HOURS 
LOOKOUT RECORDS 

When this album first came out, it was great. It combined Green 
Day’s three early EPs onto one disc for the first time. Now, 
Lookout has decided to remaster and re-release this very Impor¬ 
tant punk album. While, It’s essentially the same recording, the 
packaging is brand new, and the CD now comes with extras that 
you can access with your computer like pictures, video clips, and 
the like. That may not be enough extras for the casual Green Day 
listener to want to get another copy of this album, but this release is well worth it for 
collectors and rabid Green Day fans. If you've never heard what Green Day sounded like 
before Gilman Street shunned them, pick this album up. It’s a must for any Green Dav 
fan. Must-listens include "At the Library” and "Going to Pasalacqua”. , Dane Jacksoi ; 

GREG PALAST 

[WEAPONS OF MASS INSTRUCTION-LIVE 
[ALTERNATIVE TENTACLES RECORDS 

Greg Palast’s credentials are abundant. Some highlights include 
investigative reports for BBC NEWSNIGHT, THE GUARDIAN, and 
HARPER’S U.S. National Magazine Award Nomination for his expose 
of Katherine Harris’s wrongful purge of African-American voters 
before the 2000 election. Palast is also the author of a NY Times 
bestseller, THE BEST DEMOCRACY MONEY CAN BUY (a book that 
. . .. . . t kl MJchael Moore has called "courageous reporting”). One can’t help 

but listen intently as Palast uncovers fraud and corruption from the highest seats of 
power. Palast takes on topics like Bush’s stance on affirmative action, quoting our pres¬ 
ident ("Well, your president,” he exclaims): "No one should get their position except 
through merit. ” Palast tackles Bush’s War in Iraq. "Do you remember what [Bush] said 
in his HIGH NOON, you've got 48 hours to leave speech? He said, 'We are going into Iraq 
to go after those who have aided, trained, and harbored terrorists, including operatives 
of Al Qaida. I thought, 'Shit, he’s gonna bust his daddy.’” So prevent Palast’s stories 
from falling into the black hole of American media and pick this up immediately crec- 
palast.com 7 5 s 

-Jude Ruiz 
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CDS I NEED TO GET RID OF: The Ataris/Useless ID-Let it Burn, John Mayer-Room For Squares, 
The Matrix-Soundtrack, Thumb-Encore!, Weezer-Maladroit 

I NEVER WEAR: Women's clothing. Well, alright; it's not like it's an everyday thing. A guy puts on one 
pair of fishnets and he's suddenly some kind of a weirdo. 

WHAT I STRIVE FOR: To have my profile featured within the pages of SKRATCH MAGAZINE. 




GIRLBOY GIRL 

FORGET THE UDDER, CLIMB THE WALL 
KITTRIDGE RECORDS 

[In the '80s, NME released c-86 mix-tape compilations that fea¬ 
tured some of latest in British underground. Seeing as these are 
[nearly impossible to come by, you will have to track down the 
bands that were featured. These are the bands Girlboy Girl have 
captured the spirit of (The Pastels, in particular), and they are 
basically doing an updated version of that movement. It's no sur- 
prise^that Bristol, England’s Girlboy Girl feature girl/boy vocals. 
What should surprise, however, is their penchant for making melancholic, jangly pop 
tunes. This one’s worth looking into. 2vu.com/girlboy.girl .j uc j e r U { Z 

GOD FORBID 
BETTER DAYS 
CENTURY MEDIA 

This EP features one track from the new record, an exclusive 
track, a demo, and one song each from the group’s earlier releas¬ 
es. God Forbid's sound smacks of metal icons Pantera sometimes, 
but it’s a sound of their own nonetheless. Although on the new 
track the intensity is broken by vocalist Byronde Davis’s attempt 
at singing. For their own sake, let’s hope they don’t go the 
Sevendust route. -Casey Clague 


mumuui .slMa1cluna9a11ne.com 




IHAMMERFALL 
ONE CRIMSON NIGHT 
NUCLEAR BLAST 

Jit's about time Hammerfall finally got their act. together anc 
jreleased a live album. From the first track to the last you'll tx 
|raising your fist In the air and dancing through 22 of Hammerfall’' 
best works. My personal favorite is "Legacy of Kings”, with a per 
I feet mix and incredible vocal work. One downside of the album 1« 
I that the crowd interaction is pretty weak-not what you’d expecl 
. - 'from a band that has some of the most die-hard fans around today. 

: f you can find this double-album decently priced, then I’d suggest adding it to your col 
: lection-if not for the cover artwork alone, then for the amazina exoerience 7 =., 

-1 HEROD s ^ 4ac 

FOR WHOM THE GODS WOULD DESTROY 
LIFE FORCE 

Who would have thought that Buffalo, NY, would produce yet 
another great American heavy-metal band? Herod combines the 
guitar work of Queensryche, Black Sabbath, and even European 
giants like Iron Maiden with melodic vocals reminiscent of Mercury 
Tide, Nevermore, and Megadeth. The end result of this is a very 
interesting track listing with only a handful of mediocre moments. 

:---guitar players will loves this one, and the catchy choruses are 

| sure to keep everyone tuned In. . z 
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vou look like a dumhass with headphones on. 


HIDDEN IN PLAIN VIEW 
HIDDEN IN PLAIN VIEW 
DRIVE-THRU RECORDS 

This is the debut release from these New Jersey natives on Drive- 
Thru Records. After releasing the OPERATION CUT-THROAT EP on 
indie powerhouse LLR Recordings, the boys decided to release yet 
another EP. These four songs are a huge step up from their previ¬ 
ous material, which sounded exactly like New Found Glory demos. 
The CD contains a bonus track, 'Twenty Below”, which really 
doesn’t fit in with the other songs on the EP and probably could 
have been done without. After going through a few changes in their lineup, it seems like 
they’ve finally found their sound. -Joe Wilson 

HOSPITAL GRADE 
WRITTEN AXE TO TRIGGER 
URINE RECORDS 

Whoever says rock critics are cold, heartless, tone-deaf goons 
with nothing nice to say have obviously no idea what we have to 
deal with. If you take a listen to this album, you’ll have sympathy 
for us. I think I may like rock music more then anyone else on 
Earth, because I continue weeding through all the crap looking for 
some decent sounds. So I know what I’m talking about when I say 
Hospital Grade stink! I had to plug my nose while I listened to 
them. I can’t even think of any bands lame enough to compare them to. I guess the best 
I could do is ask you to imagine there’s a band called Suck and another band called Dull, 
and Hospital Grade is what you get when you combine the two. Hospital Grade are from 
New Brunswick and have been playing in another band called Not Funny Anymore for 
eight years. -chad 

-HYPOCRISY 

THE ARRIVAL 
NUCLEAR BLAST 

Uber death-metal producer Peter Tagtgren steps on the other side 
of the mixing board once again to front Sweden’s Hypocrisy. On 
the outfit’s latest offering, the blistering nine-track THE ARRIVAL. 
The trio return to its thematic vision of alien lifeforms to a crush¬ 
ing backbeat that mixes as much Carcass and Entombed into the 
mix as it does Dimmu Borgir. "Heavy death punk metal” can best 
describe such tracks as the pulsating "New World” and the chug- 
gingly catchy "Dead Sky Departure”, as textured keyboards set ominous tones for stun¬ 
ning guitar riffs and pummeling rhythms to steamroll over your senses. Hypocrisy’s lat¬ 
est release has something for every metal fan, as THE ARRIVAL is beautifully brutal, 
expertly produced, and, above all, contains the future sound of the Swedish metal 
scene, www.nuclearblast.com -Mike SOS 

INSTRUMENTAL QUARTER 
NO MORE SECRETS 
SICK ROOM RECORDS 

This instrumental music album is sophisticated and rich in moving, 
protean arrangements. The timbre of the music is greatly 
enhanced by attaching to a rock trio (guitar, bass, drums) a cellist 
(Marco Allocco). The rock trio is three-quarters of the Italian indie 
pop band Kash (http://www.kash.it). This gives guitarist Paride 
Lanciani a new creative outlet and direction, www.instrumen- 
talquarter.com -Tom 'Tearaway” Schulte 

INTESTINAL STRANGULATION 
ECTOPIC GESTATION 
SELF-RELEASED 

There’s only several words and feelings that came to mind as I first 
began to listen to this three-track demo of hardcore metal, but I 
try not to be vulgar in my reviews, so I abstain from mentioning 
my opinion. So, in an attempt to write the minimum word count 
for this review, I will take this opportunity to thank Intestinal 
Strangulation for the new CD case in my possession. It will go to 
good use, as I turn it into a professor with my Power Point pres¬ 
entation inside. Oh, and my review: the demo was awful. -Luke Skywalker 

INTO ETERNITY 
BURIED IN OBLIVION 
CENTURY MEDIA 

The virtuoso metal outfit known as Into Eternity is back with 
another dose of Canadian cacophony on BURIED IN OBLIVION. The 
quintet’s stark metal sound is symphonic as death metal can be. 
Mesh the power of Dream Theater, Rush, and Strapping Young Lad, 
and what do you get? Into Eternity’s musical wizardry, dear read¬ 
ers.Tracks such as the death-growled "Embraced by Desolation” 
and the adrenaline-draining "Beginning of the End” embody the 
perfect meeting of progressive and death metal, keeping the overall sound ultra-heavy 
and extremely grandiose without losing any ground. While those who feel less is more 
may feel musically hung over after a few tracks, those who endorse shredding guitars, 
endless solos, and countless time-signature changes need to add this to their collection. 
www.centurymedia.com -Mike SOS 

IRON AND WINE 
OUR ENDLESS NUMBERED DAYS 
SUB POP 

Sam Beans is the mastermind behind Iron and Wine. OUR ENDLESS 
NUMBERED DAYS is his second full-length. The album is haunting 
and mysterious, a little bit like the project’s existence in Sam’s 
life. He leads a remarkably normal life: he fathers two girls and 
teaches cinematography at a college in Florida. Somewhere 
amidst that contented life he finds time to construct music of sub¬ 
tle, somber^ and almost silent brilliance. He paints beautiful mas¬ 
terpieces of songs, such as "Sunset Soon Forgotten” and "Love and Some Verses”. It is 
an Impressive release from an accomplished man. www.subpop.com -tChow 

JACKPOT 
F+ 

SURFDOG RECORDS 

This CD belongs in a bargain bin...and not in a bad way. Think of 
the thrill when you pick up a CD for $3.99 by a band that you’ve 
heard of but not listened to and it turns out to be good. Musically, 
Jackpot shifts focus from laid-back and spacey rock to full-on, 
desert-highway-driving jams. Vocalist Rusty Miller is forceful when 
necessary, but mostly subtle and crooning. His lazy approach gives 
a sensual, relaxing feel to the songs, even when the music is 
upbeat. -Casey Clague 
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Unreleased 


Early 5-Piece Line-Up: 
Jello Biafra 
East Bay Ray 
f«|J. Klaus Flouride 
6025 (Guitar) 
and Ted (Drums) 


Never-Before Heard 
DK Song “Gaslight” 


8-Page Booklet of New Art 


Also Available on Manifesto: 

Fresh Fruit For Rotting Vegetables (Vinyl) 
Plastic Surgery Disasters/In God We Trust 
Frankenchrist 
Bedtime For Democracy 
Give Me Convenience or Give Me Death 
Mutiny On The Bay 


manifesto,com 






■ JAI ALAI 
1 DRIVE SAFE 
I SUN SEA PRODUCTIONS 

■On DRIVE SAFE, New Orleans-based Jai Alai find their groove and 
■stay with it by cementing themselves to the ground so firmly that 

■ even a swarm of riot police couldn’t budge them. The band, 
■whose air-tight sound is undeniably jazz-inspired, splashes in pud- 
■dles of synthy fuzz and slow pop without losing their firm stance. 
■The final result is stunning, and it's as spirited and calming as a 

Vi,. » — ^ „„ ? w1 ^, y Sunda V afternoon. Equally engrossing tracks such as "Older 

juries and Ocean Sized ooze a snazzy confidence that could give even B.B. King’s 
.head a few subtle bobs. DRIVE SAFE swells with suave and offers 16 individually-foil- 
; wrapped slices of pure jazz-pop bubblegum. _ Dave ^ , 

1 BJET BY DAY 

ICASCADIA 

■ KINDERCORE 

■Jet by Day sounds like it was weaned on a steady stream of '90s 
■rock music judging by its 12-track release, the semi-grungy kind of 

■ ndie CASCADIA. With the Seattle stomp firmly in tow on tracks 

■ like This Quiet Hell” and the deeply grooving "Bite the Bullet” 
■this Athens, GA, quartet blend a heaping dash of Foo Fighters and 
■Toadies hard-rock tenacity to create a sturdy, stoic rock album. 

--—-“Not f one-trick pony by any means, Jet by Day walk the line 

. between sensitive emo rock and grandiose arena rock well enough for anyone who miss- 
: es the slacking luxury of Dinosaur Jr. and the visceral assault of Nirvana, www kinder- 

• core.com .... r _ r 

• -Mike SOS 

■ JOE COFFEE 

BRIGHT AS THE STARS WE’RE UNDER 
| STREET ANTHEM 

I After the WIW cattle-mooing sound-byte, Joe Coffee (fronted by 
I NYHC behemoths Sheer Terror’s howler/crooner Rev. Paul Bearer) 

| go into a whirlwind frenzy of brutal hardcore pieces, such as the 
I opener "How I Fought the Missouri Bulls” and "Coke and 
iSympathy”; a lone, metal-infused scorcher, "Rooftop Rendez¬ 
vous”, which is replete with gruff, abrasive vocals, heavy guitars, 

; „ T . and pummeling drums; as well as some subtler fare, such as "3 AM 

: a ? d A . A S ain and the melodic, oddly charming (musically) "Stink of Love” and "Staten 
! ' £n th< 7* last tw ° Bearer’s vocals channel the legendary Glenn 

; Danzig with their bellowing strength, depth, and rock 'n' roll feel. -Janelle Jones 

“ JUNE 

DEMO 

SELF-RELEASED 

The artwork for this demo by SoCal’s June has personality: it's a 
plain manila envelope with what looks to be Xeroxed or silk- 
screened images of an old painting on it. Although It’s almost 
certain that the concept was due more to budget restraints than 
artistic ingenuity, it is striking nonetheless. However, that strik¬ 
ing feeling ends at the envelope. The three-song demo definitely 
c D ft d ° esn,t Srab V ou ’ eith e r - A hollow, echo sound 

Permeates the EP and that, coupled with the musical style, brings Candlebox and 
other early- 90s radio bands to mind. The band is good at their minimal yet intense 
take on that era s brand of rock and should develop nicely after a few more releases. 

-Casey Clague 

JUPITER SUNRISE 
UNDER A KILLER BLUE SKY 
UNDECIDED RECORDS 

Jupiter Sunrise rides a great rail of rock and emo with their latest 
CD, UNDER A KILLER BLUE SKY. It’s pretty cool to hear the ani¬ 
mated alt-rock pressure of a song such as "Kaye”, the climactic 
and anticlimactic vibes in "Cherry Wine” and fun-park spark of 
Master Suzuki”. UNDER A KILLER BLUE SKY is great for that long 
drive, the day you need something in the middle to listen to, and 
what the heck, bring Jupiter Sunrise home to mom. 

KEITH JOHN ADAMS -Darren Ratner 

SUNSHINE LOFT 
KJA 

Only slightly less prairie dog-like than say, Widespread Panic, 
Keith John Adams and his associates churn up a huge load of chor¬ 
tle on SUNSHINE LOFT. Granted, they try to spice things up by 
adding dashes of toy piano, musical saw and accordion into their 
tepid rock stew, but those scattershot components only leave 
their creating reeking that much worse of second stage state fair 

t0mf00ler * -Jason Jett 

KEVIN DEVINE 
MAKE THE CLOCKS MOVE 
TRIPLE CROWN RECORDS 

In the spirit of Elliott Smith, acoustic guitarist Kevin Devine rides 
the same open-hearted pathway of drugs, booze and relationships 
that warrant a little musical poetics - both on the hard and soft 
side. Sometimes the songs don’t even make sense. Just know that 
tracks such as "Wolf’s Mouth”, "Noose Dressed” and "Not Over You 
| Yet”, where the music plays out like some cloudy if not confusing 
dream, carry daring, even funny candor that keep you questioning 

-Darren Ratner 

I KILL YOUR IDOLS/CRIME IN STEREO 
SPLIT EP 
| BLACKOUT! 

Classic ear-splitting NYHC from Long Island’s best, Kill Your Idols 
paired with the more-melodic/less-abrasive stylings of fellow 
Llers Crime In Stereo. Rather new to the scene, Crime in Stereo 
are quite impressive on this split. I feel guilty for never having 
heard anything by these guys before, as I live like a town away 
from their native Levittown. Sad, I know. Anyway, the two bands 

; . . -7 _J °ft er .VP three tracks that will satisfy both old-school fans and 

.new. And anyone from LI will notice the nod to South Oaks (the infamous mental hospi¬ 
tal around these parts) in Crime in Stereo’s last offering, "My Own Private South Oaks” 

; However, the best track here has to be KYI's crushing rendition of Sheer Terror’s "Time 
I Don t Heal a Thing . Yeah. 

! -Janelle Jones 
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when a cd is great, i get all giggly gay. 


LABRATZ 
LABRATZ 
LABRATZ 

This is a preparation of two main ingredients: acoustic classic rock 
and the gentler moments of Alice in Chains. Lab Ratz cooks up a 
test tube full of light and easy folk-pop. Lead vocalist David Wyatt 
is unimpressive, and the recording is, on the graduated cylinder of 
hobby recording, two notches above demo quality. It will take 
powerful enzymes to catalyze a reaction greater than indifference 
for listeners outside of Lab Ratz”s local following. 

-Tom "Tearaway” Schulte 

LANTERNA 
HIGHWAYS 
BADMAN 

Much like the inching and atmospheric aural symphonies of acts 
like The Appleseed Cast, Sigur Ros, and Mogwai, Lanterna’s HIGH¬ 
WAYS floats in subtle and ever-unraveling waves of symmetrical 
elegance. With gentle layers of light strings abounding, the album 
coasts through smoggy ravines and sails to skyscraping heights with 
enduring patience and soul. "Clear Blue” and "Last Practice” are 
perfect and ethereal, and the title track is the aural equivalent to 
an out-of-body experience. The aptly-titled "Half-light” teeters on the line between lus¬ 
ter and gloom, giving one the feeling that they’ve wandered too far into the forest just 
as darkness begins to fall. Here, Lanterna don’t cover ground, they glide far above it and 
prove that quiet does not always translate to timid. These nine spiritual tracks snowball 
and accrue into a mountain-moving harmonic force. -Dave Kargol 

LE PEPES 

ALL FUN THINGS END 
KITTRIDGE RECORDS 

The first thing I thought when I heard this record was, "Wow, they 
recorded this on a boom box inside of someone’s butt.” That’s 
what gives Le PepEs their charm, though. The almost little-kid 
enthusiasm and mistakes give this album its brilliance. The songs 
are well written, and the brother/sister harmonies are endearing. 
You know how THE MUPPET SHOW eventually had the spin-off THE 
MUPPET BABIES? Well, if Sonic Youth were Sonic Youth Babies, I 
think Le PepEs would sound a lot like what they would sound like. Le PepEs are from 
California, and they broke up five years ago-so who knows why their record just came out 
low?! Talk about bad timing. Come on, guys! -chad 

LIKE CLOCKWORK 
A CROSS IN THE GROUND 
INDEPENDENTLY RELEASED 

Some people are born with a talent and zest for creation that puts 
the rest to shame. Jesse Owen Astin, the gentleman responsible 
for approximately 94% of the sound that bursts from A CROSS IN 
THE GROUND, appears to be one of these people. Astin’s most 
autonomous project, Like Clockwork harnesses the inner-tickings 
and aural impulses that float within his mind and personifies them; 
Astin is the music, and the music is Astin. And it’s hard to imagine 
anyone accusing this lad of being boring, as these 15 tracks are so wildly independent of 
?ach other that one may occasionally forget that they’re components of the same album. 
The instrumentation is solid and innovative (for example, Astin plays a Fisher-Price xylo¬ 
phone like Chet Atkins played guitar). Hats off to him for creating an highly intricate and 
inventive album almost entirely on his own. -Dave Kargol 

11 vpvwh LI0N FEVER 

u\Jn i CJlSIv lustre 

DIMMAK 

Someone contact Webster’s, as their dictionary needs an expan¬ 
sion, because I just found a better definition for the word "shit¬ 
ty.” Lion Fever reminds me of a PJ Harvey impersonator teaming 
up with AFI to take garage rock to the level of Spinal Tap. They do 
a Gun Club cover, though, which is kind of cool...but it doesn’t jus¬ 
tify spending money on a five-song EP to hear a cover song and 
four crappy originals. Lion Fever are from Portland, OR, and con¬ 
sists of members from Lost Kids and Pleasure Forever. -chad 


LOCH LOMOMD 

WHEN WE WERE MOUNTAINS 

IN MUSIC WE TRUST RECORDS 

Loch Lomond is one of those indie music acts that have a hanker¬ 
ing eclectic rhythms. WHEN WE WERE MOUNTAINS has enough 
musicians working on the album (10, to be exact) to make it hap- ; 
pen. "The Mountain” feels like some sort hippie anthem that uses : 
jwaltzy beats and violin. "Sir Edmund” gives hip-hop beats a whirl I 
and "Salt in the Air” feels like a float on water. Not a bad one if • 
you need something in the way of experimental as well. 

-Darren Ratner I 





LOU RAY 
DON’T KNOW YOU 
DC FUG 

Lola Ray may be comprised of four young men, but this outfit has 
the swagger of a polished and confident group of veterans, which 
is currently on display on the band’s inaugural release, I DON’T 
KNOW YOU. While the band was signed and distributed by the 
label run by the Madden twins from everyone’s favorite band to 
hate, Good Charlotte, don't hold it against Lola Ray, even if a lot 
of the 10-track album sounds like it could invade every MTV show’s 
soundtrack and make a killing. The pop-punk which the band pours out straight from the 
heart may send teens into a tizzy like Mest and Yellowcard do, but it also shows elements 
of The Cure, Prince, and Weezer at its quirkiest and is far from many of the second- and 
third-tier bands prominently cashing in on the mall-punk boom. The outfit’s lyrics are 
oretty deep (especially on the dramatic "She’s a Tiger”), and the two-toned feel of "One 
oy One” and the hip-shaking, ass-grinding sway of "What It Feels Like” takes focus off of 
who Lola Ray knows and instead shows you that they know what they’re doing, 
www. dcf lagrecords. com 

-Mike SOS 



New album coming in 2004- 


Citch them live on tour ats 
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iwant them tp bring back the 8-track. 
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PAPA WOODY 
PAPA WOODY 
KNOCKOUT RECORDS 

When a studio musician with a legendary pedigree and a list of 
credits as long as WAR AND PEACE releases a debut album, friends 
step forward and the industry pays attention. Woody Lee Aplanalp 
grew up in a family full of successful musicians and has played 
with the likes of Bobby Womack, Mike Watt, and Stephen Perkins. 
His debut album includes John Avila (Oingo Boingo), Pete McNeal 

_(Cake), Perkins (Jane’s Addiction), Oliver Charles (Ben Harper and 

the Innocent Criminals), Greg Kurstin (Beck), Richard Aplanalp (Buddy Miles Band), and 
Dan Morris (Smashing Pumpkins). Though there are some pretty catchy R&B guitar tunes 
on this disc, somehow ol’ Papa Woody found a way to ruin a good thing. "Get Paid”, is 
a perfect example of how to fuck up an album with the word "fuck. ” Aplanalp veers 
wildly into a tune with bad rap lyrics and a meandering, Sublime-like tune that talks 
about somebody "having their mouth up around my ass while I squeeze a dump. ” He also 
calls out to "jive motherfuckers” and then spouts a list of obscenities that have no point 
in an album not produced by Death Row Records. Unfortunately, most listeners will never 
get past that to hear the rest of this very musical disc. Papa Woody needs to stick to R&B 
and stay the fuck away from rap. 

-DUG 

PEARLENE 

MURDER BLUES AND PRAYER 
DIM MAK RECORDS 

Hot shit! This is bomb-diggity stuff that will race through your 
body like a double shot of cheap whisky. Pearlene is a blues-driv¬ 
en garage-rock band from Cincinnati that isn’t as frantic as The 
White Stripes or as psychotic as The Jon Spencer Blues Explosion, 
but equally as rocking and even more listenable. If I could script 
the best night of my life, it would involve stumbling into some 
roadhouse bar with cheap beer prices in the Deep South on a hot, 
sweaty summer night just as Pearlene hit the stage and launched into "A Kiss on the 
Lips”. With the current state of garage-rock revival alive and well, Pearlene should be 
a household name by the time you read this. 

-Chip Midnight 

PECCADILLOES 
DESERT RATS 
UNSIGNED 

Let’s begin with one basic fact: if it comes from the desert, it 
belongs in the desert. I know this may be harsh, but being a desert 
rat myself, I am at total liberty to poke fun and criticize my kin. 
In cases when a CD grows on the listener, the first listen is never 
as good as the next. However, in the case of our dear Peccadilloes, 
each time I heard those vocals and basic one-two drum beats, I 
had to stop myself from throwing the CD straight across the room. 

I know every band begins with some fundamental tunes and improve as they go along 
so I’m hoping that’s also the case for these desert rats. The beats are simple, the gui¬ 
tars are basic, the lyrics are shallow inside jokes and the vocals simply suck. All in all, 
it’s a CD for desert rats. So unless you can relate to scorching weather, cigarettes, and 
dirt, don’t bother. 

-Carley Charpentier 

PIPEDOWN 
MENTAL WEAPONRY 
A-F 

After experiencing the tour de force that is ENEMIES OF 
PROGRESS, it’s hard to imagine such a record could ever be 
trumped. Well, with MENTAL WEAPONRY, Pipedown come awfully 
close. See, I’m biased and therefore feel their debut is superior, 
but that’s not to say this isn’t one helluva record. With the mix¬ 
ture of frontman Ean Elliot’s blistering, infuriated vocals, the 
charged hardcore punk, and the now-expected acute socio-politi¬ 
cal commentary, it’s quite apparent Pipedown haven’t lost their edge. Yet, there are 
also some tracks that are more melodic (most notably, "Leviathan”), and even an ethe¬ 
real, piano-driven instrumental following the final track, "Voids”. But that’s not what 
people (or at least what I) look for in this band: where these guys truly excel is when 
they break out their masterful brand of pummeling hardcore that’s become synonymous 
with the name Pipedown, as on songs like "Order” and "Muppet Goes to Washington” (!). 

-Janelle Jones 
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RAPIDER THAN HORSEPOWER 
THIS IS MY BIG NIGHT 
ESSAY 

Southern Indiana’s Rapider Than Horsepower create some innova¬ 
tive rock 'n’ roll. With wacky vocals, twirling guitars, and jazzy 
drumming, THIS IS MY BIG NIGHT will capture anyone’s imagina¬ 
tion. The absence of bass usually would create a void for most 
bands, but in this case I think it works well, as it allows for the 
harmonious guitars to flow uninhibited and unconventional. The 
amazing freshness of this disc makes describing it a challenging 
task-mostly because I haven’t heard anything like it. Think of funky indie rock, a bit of 
jazz/blues influence, a touch of hip-hop, a hint of Western influence, and the artist for¬ 
merly known as Prince. What a combination! If you want an album that drips creativity 
while creating a fun atmosphere, here you go. -Anthony 

RAQUY AND THE CAVEMEN 
DUST 

SELF-RELEASED 

i Rather than just a straightforward release to showcase her talents 
as an Arabic drum virtuoso, Raquy Danziger, with the aid of her 
band the Cavemen, delivers a powerfully eclectic amalgamation 
of modern music and ancient. Much of DUST is filled with pulse¬ 
pounding beats, and rhythms that remind you of something Nine 
Inch Nails would conjure up. Songs such as "Raquin” (with its use 
of the classic Moog) and "Axarai” are prime examples of the mul¬ 
tilayered, dark, industrial feel that accompany these powerfully intoxicating Arabic 
arrangements. From bass guitar to various exotic instruments, DUST contains a large 
variety of tight instrumentation that takes you all over the map. -Norberto Gomez, Jr. 
RAW TOFU/AFTER THE MASSACRE (SPLIT) 

RAW TOFU/AFTER THE MASSACRE 
DR. STRANGE RECORDS 

The spirit of Crass is alive and well...and apparently residing in 
Alta Loma, CA. Political crust punks rejoice! This is a nice, six- 
song EP full of fast and furious songs about veganism, animal 
rights, pacifism, and government bullshit. Each band has con¬ 
tributed three songs, and every number charges full steam ahead 
from start to finish. Both bands are nearly identical in philosophy 
and overall arrangement of how the songs are constructed. 
However, Raw Tofu edges out After the Massacre because of the more palatable vocals 
(same singer, but different mixing). Raw Tofu also has the added attraction of the 
male/female duet thing. In its entirety, this CD is rather impressive, because most 
crust/thrash bands are way too sloppy-and this release is surprisingly tight. Get yours 
now, because this is a limited release of only 50 copies, www.drstrange.com 

-Marcus Solomon 

RIOT-A-GO-GO 
A PIECE OF IT 
SQUEEKY WHEELZ MUZIK 

At a time when the punk-rock scene is either too heavy, too 
melodic, or both, enter Riot-a-Go-Go. A PIECE OF IT combines the 
spirit of 77 with dance beats of the '80s and lyrics aimed at the 
here and now. Riot-a-Go-Go goes through so many styles that you 
won’t know what to do...besides dance. I’m a sucker for bass 
lines, and this album is full of 'em. Quiche and Matt get the beats 
ra itMl Vr a TJ going while Nova Lee adds guitar and the girls combine just 
enough screaming with singing for a nearly flawless result. A PIECE OF IT reminds us all 
that we could all use a little less bitching, and a little more dancing, and then maybe, 
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-Nina 




just maybe, we could change the world. 


RUNNING FROM DHARMA 

IF WE DON’T SPEAK BEFORE THE END OF THE WORLD 
REVELATION 

The liner notes from Running from Dharma’s potent debut end 
with the statement: "Everything on this recording may be wrong.” 
If that’s the case, what’s actually right? The Pennsylvania quar¬ 
tet’s searing brand of emotional hard rock (which sounds as hag¬ 
gard as Avail and Boy Sets Fire), for starters. Add in some gripping 
guitar work, solid production, and passion, and this 11-track 
release couldn’t be more right. Perhaps the boys were making a 
joke, or maybe they were being a bit self-depreciating. Whatever the case, this collec¬ 
tion does everything right in terms of delivering hard-hitting, dramatic rock, www.cor- 
ruptedimage.com 

-Mike SOS 



CDS I NEED TO GET RID OF: The crappy CDs I reviewed this month! 

I NEVER WEAR: Abercrombie & Fitch, Von Dutch, Famous, anything from Urban Outfitters, deodor¬ 
ant, briefs, women's clothing, and mail bags 



[PYREXIA 

CRUELTY BEYOND SUBMISSION 
CRASH 

Long Island, NY, wouldn’t be a place you’d think of when you think 
death metal, yet some of the most brutal underground bands of 
the genre hail from this NYC suburban utopia. The reformed 
Pyrexia is one of the bands that were around from the beginning, 
and the new 11-track release from these metal-mongers showcas¬ 
es a hungry quintet. With fresh new blood dripping from the 
sledge-hammered riffs and explosive drumming, tracks like the 
techmcally-sound "Ode to Brinn” and the punishing groove of "Closure” prove that 
Pyrexia is ready once again to kick your teeth straight down your throat. As if the music 
isn’t enough, the album’s artwork of a demonic orgy is reason alone for purveyors of the 
macabre to dig in. www.pyrexia.us 

-Mike SOS 



I SARAH RABDAU 
BENEVOLENT APOLLO 
CERTIFIED NEXT GENERATION MUSIC 

I would personally like to issue an apology to Sarah Rabdau. I had 
her wrongfully pegged before I even played her record. Turns out 
it’s not the Indigo derivative I expected, but more of a mixture of 
Joan Osborne and Susanne Vega. Sarah is extremely talented, as 
is her band, and every track on the disc is both vocally and instru- 
mentally complex. Musically, this is a great record. Stylistically, 

:—:-—lI’m not really a fan. I never really liked Joan Osborne, and the 

: only reason I liked Susanne Vega was because she was so incredibly strange. Rabdau 
: shows some of the quirky elements that make Susanne so appealing, but it’s not enough 
: to make me like BENEVOLENT APOLLO. It’s not for lack of trying. I tried hard to like this 
j record, I really did. It’s so well-done musically, but stylistically it just doesn’t agree with 
• me. 
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/ wrote better lyrics in third grade. 
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SECOND SHOT 
SEVEN YEARS BAD LUCK 
SHOVE-IT RECORDS 

Quite easily the best album I’ve heard of all 2004, Second Shot 
has created a mix of songs that reminds me of the good days of 
[punk music. Similar to one of my favorite albums, MORE BET- 
TERNESS from No Use for a Name, SEVEN YEARS BAD LUCK 
instantly took its place as great record in my CD folder. Simply by 
hooking the listener with first three tracks, "Sorry”, "Today”, 
and "Time and Money”, Second Shot leaves the listener craving 
more and for the opportunity to see them play live. Putting on this album for my friends 
as we drove to see MxPx, SEVEN YEARS BAD LUCK quickly became one of their new¬ 
found favorites, too, so I can guarantee that when Second Shot plays their next show in 
L.A., the three of us will attend. .Luke Skywalker 

SEVENOUT 
FEAST OF EDEN 
ORBITAL 

Detroit rockers Sevenout have got a different kind of vibe going 
on than most of the band’s peers in the pop/rock genre. Maybe 
it’s each member of the trio’s vast musical experience (which 
ranges from hard rock to blues) that makes tracks like the arena- 
rock flavor of "Forever” and the smoky ambiance "Where It 
Hurts” stand out. Containing 10 tracks of tasteful rock tunes that 
won’t dumb you down with contrite lyrics, Sevenout mixes the 
best of Black Crowes, Kiss, and Cheap Trick and come out with a solid rock offering. 
www.sevenoutband.com -Mike SOS 

SHINE 

HEAVEN AND HELL 
INNERHYTHMIC 

Shine does not quite live up to its bright moniker here. HEAVEN 
AND HELL is a balancing experiment of infectious innovation and 
morbid redundancy in which the listener is the guinea pig...and 
let’s just hope that the walls are padded, for everyone’s sake. 
The album, which boasts an interesting mix of experimental 
sounds, is kept afloat by a catchy (although never-changing) per¬ 
cussion track. As the minutes spill by, this hair-pullingly monot¬ 
onous beat track all but erases any other Innovative character that the record may have 
had going for it. Also, the usual guitar pyrotechnics of Buckethead are practically 
absent. Crank out a few more drum beats, gents, and the next record may seem a bit 
less like the fiery inferno. -Dave Kargol 

SHODDY WORKMANSHIP 

THE WORLD’S GREATEST SHIT IN THE UNIVERSE 
SELF-RELEASED 

Despite owning one of the better titles of recent memory, THE 
WORLD’S GREATEST SHIT IN THE UNIVERSE, falls prey to its own 
self-defeating prophecy; It’s nothing more than five tunes worth 
of bad bar band boogie adorned with predictable song structures, 
annoying-as-piss vocals and a deep-seeded love for all things 
John Mayer and Dave Matthews. -Jason Jett 

SHORTCUT TO NEWARK 
HEADS IN HANDS: HEARTS IN HALF 
BOSSTUNEAGE 

This quad-piece British outfit has come through with some very 
nice tunes. Four nice songs on this nice EP, 15 minutes of power¬ 
less, gutless, so-what pop. I was bored from start to finish. 
Shortcut to Newark is such a boring bit of lukewarm blah that 
they could actually be big. This is not your grandfather’s British 
invasion; this sucks. 

-H. Barry Zimmerman 

SIDETRACT 
DERAILED 
SELF-RELEASED 

Sidetract Is a generic hard-rock band from Milwaukee. The 13 
tracks on this album are very radio-friendly and offer up no sat¬ 
isfaction whatsoever. If you like the generic rock that you can 
hear on mainstream radio, then you’ll like Sidetract. If not, 
you’ll find Sidetract's music lacking substance and boring. 

•Dane Jackson 


vM'anrvcfoe \eM\fc\Ner. tote Rvwz. 


SHODDY . 

WORKMANSHIP! 


llicWorlilsGrraiKi 
Sltii in ieUiiMrsc 






SINAPSE 
FEED ON ME 
SELF-RELEASED 

This is simply not my thing. I will say that the arrangement of 
FEED ON ME is incredibly unique and well-executed. The songs 
seem to convey a positive message, which makes me wonder if the 
band has any religious undertone or is just a bunch of guys with 
good morals. Either way, trying to get across a positive message in 
today’s world of hard rock while being taken seriously is quite an 
undertaking-and one Sinapse seems to have tackled well. FEED ON 
ME shows very good potential for Sinapse to be the next big hard rock band in heavy 
rotation on KROQ, so if you’re into that sort of thing, you’d probably like it. But I’m 
not. That’s why you and I are different people. .^ina 

ISIXGUN RADIO 
PLEASE PRESS ME 
BANKSHOT! RECORDS 

New York’s Shotgun Radio put forth a hard-edged, musical, enter¬ 
taining version of hardcore punk rock. Their songs primarily work 
like this: some interesting or weird or pretty or riffish bit, and 
then, boom, they explode down your throat. Not to mention that 
the price of the disc would be worth it if you only got Shotgun 
Radio’s version of the Billy Joel classic, "You May Be Right”. Check 
Ithese guys out-l bet you’ll be glad...unless, of course, you are a 

-H. Barry Zimmerman 

| SLAPSHOT 
DIGITAL WARFARE 
!BRIDGE NINE 

As Boston’s longest-running, best-known hardcore band, It’s no 
surprise Slapshot is, without a doubt, one of the most influential 
bands in the Boston hardcore scene. After a seven-year retreat, 
the boys are back with an astonishing 12-track album. And after 
17 years from their debut release, you couldn’t be more satisfied 
with the outcome of DIGITAL WARFARE. Longtime fans and new lis¬ 
teners won’t be disappointed! This album displays the raw, vocal- 
driven energy that most bands lack in today’s world. It’s how all production should be: 
amazing and powerful without refined perfection...for this IS perfection. The powerful 
joint vocals will make you throw your fist in the air and join in on the revitalization of 
hardcore. Sure, they’ve been gone for seven years, but Slapshot still owns every aspect 
of Boston hardcore. Hell, they OWN you. www.oldtimehardcore.com -Courtney Riot 

SMOGTOWN 
ALL WIPED OUT 
TKO RECORDS 

ALL WIPED OUT is the last album by O.C. band Smogtown. The CD 
consists of eight songs collected from their two last recording ses¬ 
sions, with all but one of the songs being previously unreleased. 
The music rocks, and there is no denying it. The first song, "You’ll 
Be Observed”, is the strongest song on the album. From the sec¬ 
ond it begins, it hooks you and hypnotizes you to hit replay over 
land over. The album is rough and it grinds at your core, so you 
can’t help but rock out unless you’re dead. The vocals are great, and the riffs are out¬ 
standing. The last song, "You’ll Be Disturbed”, is a 50-second instrumental track which 
is also a winner and seems to coincide with the style of the first track. The CD is also 
enhanced and contains a music video and some pictures. -Jennifer Moncayo 

SNOOZER 

WINTER STOPS ALL SOUNDS EP 
HAPPY HAPPY BIRTHDAY TO ME RECORDS 
Snoozer is the brainchild of Susie Ghahremari, who, for all intents 
and purposes, is a one-woman band (with a little help from Cara 
Hyde on drums/cello). WINTER STOPS ALL SOUNDS is a very 
tongue-in-cheek indie pop album that brings to mind the sounds 
of a stripped down Postal Service and Rilo Kiley. Ghahremari pens 
some notable everyday lyrics, like "I’ll get my shit together any 
day now” (on "Write You”) and "'It’s only a matter of time before 
I get the hell out of here,’ she sings of her hometown” (on "Providence”). Snoozer’s 
definitive moments come when Ghahremari layers her vocals to create a rich sound, as 
on the upbeat, synth-driven dance tune "Labor Day” or the acoustic strummer "The 
Fuss”. This is a superb EP, recommended for the spirited of heart, boyg1rlparty.com 

•Jude Ruiz 







CDS I NEED TO GET RID OF: Anything by any NY band, anything ending with the words -emo, any 
garage rock (mostly fr: Detroit or Sweden), anything Electroclash, so yeah, pretty much everything. 

I NEVER WEAR: My heart on my sleeve, women’s undergarments, oversized clothing, bling bling, or 
trucker caps. 

WHAT I STRIVE FOR: To be the worst possible writer this world has ever seen--sorta like the Ed 
Wood of the written word. 



SILENCE THE EPILOGUE 
BLOODSTAIN PATTERN ANALYSIS 
STRIKE FIRST RECORDS 

This debut, six-track EP blends metal and hardcore to produce an 
impressive first release mixed with quality and raw crunch. 
Blood-curdling screams mixed with chant-like vocals overpower 
the driving guitars and pounding double-bass from the drums. 
BLOODSTAIN PATTERN ANALYSIS is filled with gothic chanting, 
harmonic choruses, and hardcore undertones. The heavy-metal 
guitars come out blazing and never fade, while accompanied by 
bass and drums that keep pounding throughout the entire album. This album is as fast 
as it is furious. Sex, blood, and hardcore seeps out of BLOODSTAIN PATTERN ANALYSIS 
and stain the welcoming eardrums. 

-Kevin Conway 


1S0ME KIND OF HATE 
UNDISPUTED 
BRIDGE NINE RECORDS 

Combining elements of late '80s NY hardcore, Some Kind of Hate 
create a heavy and high-speed blend of punk-induced hardcore. 
UNDISPUTED offers the typical hard-hitting formula of many other 
acts but at the same time keep things Interesting with some var¬ 
ied rhythms and vocals. Rapid drum beats alongside thick guitars 
set the mood in virtually every track. Then, mid-tempo break¬ 
downs consisting of even thicker guitars take over. Vocals also vary 
on this release, ranging from typical intense yells to beastly groans. The good record¬ 
ing quality should also be noted. To sum it up, Some Kind of Hate dish out some old- 
school hardcore tunes, but with some flavor. 

-Anthony 
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listening to music is so delightful 






I LYN PAUL JUNCTION 
BULLZEYE 

EVIL EYE MUSIC, INC 

Lyn Paul Junction is very rock V roll, and I can picture them play- 
ling in Iowa in a country-themed bar with long hair that is brushing 
against their palm-tree shirts. The album sticks to the roots of 
rock 'n’ roll with a blues/country feel that could potentially be 
played on a classic-rock station. Interestingly enough, the album 
has a claim to fame, with the song "If You Want to Be Free” being 
■featured and licensed to the MTV show FRATERNITY LIFE. The 
album does have one very cool element that does deserve praise, which is their cover 
of Johnny Cash’s "A Boy Named Sue”, which is titled "A Boy Named Lyn (Sue)”. They 
gave the song their own style, while not destroying a classic; and it has flawless vocals 
that deserve applause. -Jennifer Moncayo 

MATT COSTA 
SELF-TITLED EP 
SELF-RELEASED 

This five-song EP from Huntington Beach folk phenom Matt Costa 
is a welcome change of pace from the ubiquitous alt-country folk 
that is sweeping the industry. With a nod to Donovan and Van 
Morrison, Costa has created a whimsical world of retro-folk. Music 
like this is both timeless and addictive. These are the type of 
songs that haunt the subconscious as you walk down an empty 
street, look out across a lonely horizon, or reflect on the things 
that might have been. The low-key, sparse instrumentation of these tunes-usually just 
acoustic guitar, light drums, and a bass-bring the focus on the songwriting. Writing does¬ 
n’t get much better than this. Costa is an incredibly talented and mature musician for 
his 21 years. Currently, he is working on his full-length debut in the Orange County stu¬ 
dio of Tom Dumont of No Doubt. If he can produce a coherent album as wonderful as this 
EP, he’ll be the best thing to come out of Orange County for a long time, www.mattcos- 
ta.com -DUG 

MEMENTO 
BEGINNINGS 
COLUMBIA RECORDS 

The closest band I can think of that Memento sounds like is Staind 
and Flaw. All the songs on BEGINNINGS are your typical, run-of- 
the-mill, commercial hard rock music. If you like that stuff, more 
power to you. I just don’t. Instead of writing a review that blasts 
every song because this is a genre I ignore, I’ll simply say the pro¬ 
duction value is great and the musical talent of the band is great. 
That being said, if you like bands like Staind, Flaw, Korn, 
Sevendust, or any of those other bands, you’ll love Memento. If you don’t, then you’ll 
hate them. It’s that simple. There was one song on there that I did enjoy, though, and 
that was the title track. -Dane Jackson 

MENTAL 

GET AN OXYGEN TANK 
BRIDGE NINE RECORDS 

You aren’t going to find the same breakneck hardcore rhythms 
over and over again here. GET AN OXYGEN TANK does have some 
insanely fast songs, revealing their East Coast hardcore roots. 
However, Mental develops a somewhat more complicated sound 
through the heavy influence of metal, prominent bass, and con¬ 
stant change of pace. To stand out in the hardcore community, it’s 
necessary to expand on the sound that has been the backbone of 
the genres for decades. Mental succeeds at this without having to compromise their 
overall sound. Go check out this release. The artwork is impressive. -Anthony 

MIKE ALLEN 
CIRRHOTIC 

SUN SEA SKY PRODUCTIONS 

Mike Allen was guitarist and vocalist for Sunday Flood. Some of 
the dream-pop approach is taken by that group here, but the pale 
luminescent dawn of the nascent shoegazer now breaks forth a 
stormy and wind-swept day of post-industrial electronica akin to 
Aphex Twin and Nine Inch Nails. Guitar textures and the treated 
sounds of other instruments are broad-stroked with umbers, 

_grays, and other dark earth tones in this portrait of nightmares 

and conflict. Breaking the mood are the Islands of vocals, which are about as dark as 
early Depeche Mode or The Cure. www.SunSeaSky.com -Tom "Tearaway” Schulte 

MISS DERRINGER 

KING JAMES, CROWN ROYAL AND A COLT 45 
SYMPATHY FOR THE RECORD INDUSTRY 

The debut album from this Los Angeles punk scene/art school col 
laboration is a sultry Southern blues extravaganza that seems to 
take the listener back through an emotional time tunnel 
Guitarist/songwriter Morgan Slade has crafted 10 haunting tunes 
that dredge up loss, despair, and sexual frustration. Lead 
singer/crooner Liz McGrath has incorporated the spirit of her dark 

_Gothic artwork into her vocal stylings on this disc. She is the per 

feet tenebrous counterpart to this gloomy collection of songs. A few songs, such as the 
hillbilly ode "Long Way from Home” and the bouncy death tale "Open Casket Funeral” 
actually sound as if they were pulled from some Ozark talent show in the early '30s. Yet 
the majority of this album is a shadowy, somber excursion to the dark side of the rail 
road tracks. Check out some truly brilliant Websites at www.sympathyrecords.com and 
www.missderringer.com. -DUG 

MIZAR 

THE KING OF THE STARS 
SELF-RELEASED 

This bizarre, otherworldly album goes perfectly well next to you 
Wesley Willis collection. Mizar is a one-man band of paranoic 
schizophrenic vocals and unconventional arrangements performed 
simply on a Play Skool-sounding keyboard. Unlike Willis, however 
Mizar is a composer before anything else, and his vocals ar 
extremely unique and emotional on a strange level, like his whis 
pering on "Infernal Game” and the very serious "My Angel in th 
Ice World”. The album is so out there, experimental, indie, freaky, scary, and hilariou 
that writing this review is one of the hardest things I have had to do in a long time, 
you are a fan of Daniel Johnston and other playful geniuses, then I recommend you tak 
a few listens of THE KING OF THE STARS. You might find that the more you listen, th 
more it starts to make sense. -Norberto Gomez, J 
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MODERN LIFE IS WAR 
MY LOVE, MY WAY 
MARTYR RECORDS 

Feedback and screaming guitars drive behind the distortion of 
raspy vocal explosions. MY LOVE, MY WAY transcends the metal 
genre and blends it into a hardcore eruption of screams with fists 
in the air. A street-core edge is present on every track that mixes 
the garage with the studio and puts out a clean, but raw sound. 
Modern Life Is War scream to an angst-filled youth, pleading for a 

_lost generation to overcome a bitter and downtrodden society 

with lyrics like, "No more self-doubt / No more inhibitions.” The raw crunch and bit- 
erness cry from the distortion of screaming guitars and pounding bass and drum lines, 
his album demands that it is "time to rise up” from the misery of a fucked-up youth, 
he sheer emotion that spews from MY LOVE, MY WAY demands to be listened to and will 
ndoubtedly cause at least a blip on the hardcore radar screen. -Kevin Conway 

MORNING WOOD XXX 

CHILL OUT SKIP: STRAIGHT OFF THE V-TRAIN 
DEMO 

Morning Wood XXX is a band native to New Mexico that could be 
compared to an eccentric mixing of Ozomatli and Less Than Jake. 
The band incorporates several elements to their music, incorpo¬ 
rating several styles, including rap, rock, reggae, Latin, and ska. 
Several of the songs are mellow, ska types with rapping lyrics that 
talk about marijuana and keeping joints in your pocket. Some 

_ songs have potential, whereas others remind you of Afroman’s 

amous hit, "Because I Got High”. The music is very eclectic and meshes several of the 
elements with a wavering ease. -Jennifer Moncayo 

MTX 

YESTERDAY RULES 
LOOKOUT RECORDS 

I really wanted to like this album. It was the first album from The 
Mr. T Experience since 1999. With the release of YESTERDAY 
RULES, not only does it showcase the band’s new members, but it 
also comes with high expectations because of the six years since 
ALCATRAZ. This album is more along the lines of ALCATRAZ, in the 
sense that it’s a bit more experimental and power-pop-influenced. 

_ iThe band has been famous for its pop-punk love songs, but instead 

of delivering that, YESTERDAY RULES is filled with slower-tempo ballads. This, In turn, 
makes for a very boring listening experience-even if Dr. Frank is a great lyricist. I prefer 
the older stuff from this band much more than that of ALCATRAZ and YESTERDAY RULES. 
The best track on this album is probably "Elizabeth or Fight!”. While I wouldn’t condone 
buying this album, it’s definitely worth a listen from all the MTX fans. Dane Jackson 

NADINE 

STRANGE SEASONS 
TRAMPOLINE RECORDS 

The fourth album from this St. Louis-based, alternative Americana 
quintet is a gem. With a label founded by Pete Yorn, Marc Dauer 
from Jukebox Junkies, and Rami Jaffee of The Wallflowers, we 
can expect a mature album full of alternative country hits. 
Though lead vocalist/guitarist Adam Reichmann recently declared 
that "there’s something about Americana that sounds a little timid 

_and we’re trying to break out of that,” the banjo never falls far 

from the flag. These tunes are undoubtedly, unashamedly some of the finest music 
America has to offer. Bands like The Jayhawks, The Old 97s, and Wilco are tapping their 
feet and humming along with every tune on this disc. This is just one more incredible 
album in a great career from a terrific band. I’ve got the feeling that if they set out to 
do a metal album, they would end up with Van Morrison’s MOONDANCE. True heart and 
soul will always shine through, and Nadine will always be one of the benchmarks of 
everything good about a country that would really like to feel good about Itself right 
now. www.tramplinerecords.com -DUG 

OLD TIME RELIJUN 
LOST LIGHT 
K RECORDS 

The music is edgy, loose, hip, menacing, lowdown; and the lead 
singer is doing Frank Black’s best role: Black Francis. I love Black 
Francis...but on this guy it wears on me. But I’m that kinda guy. 
But if you’re someone that that doesn’t concern, Old Time Relijun 
is weird and rocks-like an art show with balls. 

-H. barry Zimmerman 

ON THE RISE 
BURNING INSIDE 
BRIDGE NINE RECORDS 

Firstly, I must state that out of the four releases I’ve reviewed 
from Bridge Nine Records, this is by far the best. Featuring mem¬ 
bers of Agnostic Front and Maximum Penalty, On the Rise create a 
blend of melodic hardcore not seen everywhere. BURNING INSIDE 
is greatly punk-influenced, having a smaller emphasis on metal or 
even traditional hardcore. On top of that, On the Rise is able to 

__incorporate some great guitar solos and vocal harmonies. Some 

tracks start off as sounding nothing like a hardcore band (e.g., "Burning Inside”), and I 
love that. Lyrically, these guys don’t disappoint, either, exceeding the creativity of many 
of their counterparts. Overall, this band doesn’t give off the meathead impression at all, 
and that makes all the difference in their music. -Anthony 

ORKEST 
CANVAS 

HAY-DIAS RECORDS 

Orkest comes across as yet another art-school, damaged metal 
band that attempts to mix strong visual images in their intense 
live shows (John Cooley is credited on the CD with providing live 
show theatrics) with the brooding and primitive, dark rock sounds 
committed to CD. If that makes this bilingual band from SoCal 
sound like Tool, well, that’s the intent-though at times Orkest 

__channels the grunt rock of bands like Korn. Listen to the opening 

of to hear the nu-metal influence. Singer Rolando Mora’s emotionally-charged whiny 
vocals are particularly annoying, but not nearly as bad as the "screamer” (not sure who 
in Orkest takes creditfor this), who must have thought he was in a death-metal band. 
Mommy, please make this style of music go away-quick! 

-Chip Midnight 
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when a cd is great, i get all giggly gay. 


M Mmm i^a SPEEDBUGGY USA 

Uraili!»^BI RED EYE d and rowdy 

SPLIT 7 RECORDS 

RED EYED AND ROWDY is the best outlaw country music I have 
heard since Waylon Jennings spent his last night in jail. Recorded 
live at the Thunderbird Lounge, this is Speedbuggy USA’s sixth 
disc. This is country music with guts and a gritty heart-which is 
why it’s called alternative country. That means it sounds old- 
school, like '70s country and before. This is working-man’s 
music. I love this disc. -H. Barry Zimmerman 

STAND & FIGHT 
SELF-TITLED 
BRIDGE NINE RECORD 

Track 1 of STAND a FIGHT is entitled "Nothing New”, which iron¬ 
ically describes the album ideally. At a lengthy 12 tracks, this 
album is a mere 18 minutes long, with every minute consisting of 
fast, brutal, and predictable Orange County hardcore. The obvi¬ 
ous intensity of this album cannot be ignored, although too much 
of anything is bad. With each song sounding alike, the luxury of 
enjoying creative riffs, subtle tempo changes, or clever lyrics is 


f 



fellow Bride Nine labelmates. 

STARFLYER 59 


nonexistent. These guys are going to have to step it up a notch to compare with their 

-Anthony 

THE PORTUGUESE BLUES 
TOOTH & NAIL 

Sometimes a band has to step back in order to move forward. 
That is exactly what happened to Starflyer 59 on their latest 
release, THE PORTUGUESE BLUES. The bulk of the album was 
composed between '97 and '98 and was supposed to be the fol¬ 
low-up to AMERICANA, but singer Jason Martin decided to shelve 
these songs and concentrated on a mellower sound. I wouldn’t 
call this CD heavy by any means, but it does have a gritty feel to 
it. The vocals are hidden most of the time but it works. I suggest this disc mainly 
because these guys have been recording music for over 10 years, and they still know 


how to rock. 


-Joe Wilson 


SUBHUMANS 
(LIVE IN A DIVE 
FAT WRECK CHORDS 

Taped at Corona Showcase Theater in spring '03, this album won¬ 
derfully immortalizes Subhumans, those influential anarcho-punk 
pioneers. All the classics are here, starting with the opener "All 
Gone Dead" (the first song off their monumental debut LP, THE 
DAY THE COUNTRY DIED) to "Religious Wars”, "Animal”, "Black 
and White”, "Society”, and "No”, to name a few. The communal 
chants of the first verses of "No”, "Apathy”, and "Subvert City” 
are testaments to these guys’ power, 20 years after the fact. It makes you appreciate 
the band’s 1998 reformation (after disbanding December '85) that much more, which 
enabled a whole new generation to witness Subhumans live(and believe me, it’s quite 
an experience. Comprised of 26 tracks of over an hour of music, this is a great way to 
familiarize yourself with their material if you’ve never heard them before-because, 
after all, this is one band you NEED to know. 

-Janelle Jones 





SUNWHEEL PSYCHEDELIC 
BURNING DOVES 
SELF-RELEASED 

Sunwheel Psychedelic is produced, written, performed, and sung 
by G.W. Miner. His vocal style seems heavily plotted out in a per¬ 
tinacious, dramatic, breathy way. For those of you who dug 
Soundgarden, there is that classic-rock bigness to the attack. 
BURNING DOVES is impressive, in that it does sound like a band, 
and that is difficult to pull off as a one-man band. G.W. Miner is 
not my cup of theater. BURNING DOVES is a bare-chested pose, 
rehashing the long-dead rock-star gaze towards the big mirror in the sky. I see you, Mr. 
Miner, I just don’t want to listen. 

-H. Barry Zimmerman 

SUPERCHRIST 
SUPERCHRIST 
BACK & BUCK 

After numerous line-up changes, the trio of Chris Black (a.k.a. 
Johnny Thunderpants), Whorepuncher, and Hank Bitchlover (who, 
incidentally, loves bitches!) now seem poised to kick off a new 
wave of Chicago heavy metal. Superchrist pound their way 
through some raucous, Brit-flavored metal, taking their cues from 
Motorhead, Iron Maiden, The Exploited, and Turbonegro. 
Superchrist rips up a couple of competent covers (Maiden’s 'The 
Trooper" and Motorhead’s "Poison”), although the real kick comes in their original 
tunes, like "Stand Up and Shit”, "I Am Your Hero”, and "Old, Fast, and Hard”. All guar¬ 
anteed to cure your metal fix. www.superchrist.net 

-Jude Ruiz 

SWARM OF THE LOTUS 
WHEN WHITE BECOMES BUCK 
AT A LOSS 

I’m sick of listening to repetitive, meaningless hardcore recre¬ 
ations. The deep growls, the typical down-stroked E chord, over¬ 
use of the double-bass pedal, and "eerie” guitar riffs don’t cut it 
rj for me anymore. I want a hardcore band that is impressive, 

' aggressive, insane, and unique, a band that puts no limits on their 
music and integrates different mediums, along with a presence 
that is visible just from listening to the CD. Swarm of the Lotus 
might appeal to a great number of people, but it’s far from what I like to call true hard¬ 
core. Throw an HxC on there, if you’d like, but WHEN WHITE BECOMES BUCK brings 
nothing new to the table. Pick this album up if you want less-than-mediocre hardcore 
and tracks that are strung-out to a point of unbearable listening, www.atalossrecord- 
ings.com 

-Courtney Riot 

TAD MOROSE 
MODUS VIVENDI 
CENTURY MEDIA 

Scorching power-metal to get all your Tolkien-worshipping friends 
weak at the knees, Sweden’s Tad Morose bring the metal hammer 
down on MODUS VIVENDI-a scintillating metal ballet that’s equal 
parts fantasy league mayhem and filth encrusted mega metal 
thunder that’s pitched just on the right side of operatic. Fucking 
[brutal stuff. 

-Jason Jett 





Nwauuatoe t&n&Ner. Rcto YAac,^ 


CDS I NEED TO GET RID OF: Oasis-Heathen Chemistry, Yellowcard, AFI, All-American Rejects, 
Matchbook Romance 

I NEVER WEAR: a cheerleader's outfit to church 

WHAT I STRIVE FOR: 4 hour erections without medicinal support. 



START TROUBLE 

EVERY SOLUTION HAS ITS PROBLEM 
COLUMBIA 

Start Trouble have got a case of the mall-punk whine, and Lord, 
does this Florida-based quartet have It good. The debut, 14-track 
release from this bland band makes Kid Rock look like Radiohead 
and sounds like the countless other bleached-haired, trucker- 
hat-wearing acts that are living their salad days on a major 
label’s dime. If Ashton Kuchtner decided to ditch the idiot box 
and pick up a guitar, this would undoubtedly be the result-com¬ 
plete with pseudo sensitive ballads ("Diggin’ Holes”) and hard partying anthems ("Let’s 
Get Fucked Up"). Ugh. www.columbiarecords.com 

•Mike SOS 

SUGARPLUM FAIRIES 

INTROSPECTIVE RAINCOAT STUDENT MUSIC 
STARFISH RECORDS 

Silvia ^tyder and Ben Bohm are Sugarplum Fairies. Their second 
release, INTROSPECTIVE RAINCOAT STUDENT MUSIC, is comprised 
of 16 delicate and vocally-driven tracks. Silvia Ryder showers the 
listener with gentle and dreamy vocals, while presenting reflec¬ 
tive lyrics that would intrigue any curious soul. The entire album 
is laden with numerous instruments (piano, accordion, cello, 
upright bass, and tuba, to name a few), creating a comforting 
atmosphere. Moreover, a refreshing combination of rhythm acoustic and subtle electric 
guitar can be seen in several tracks, ('Touchdown or Fly”, "Some Girl”, and "Common 
Sense”). Sugarplum Fairies achieve a simple sound while leaving a complex feeling, 
ideal for a midnight drive on a lonely road. 

-Anthony 


wvivi.sMnau;tiinaQazine.Goin 




THE 7-10 SPLITS 
YARD SALE 
BIG NECK RECORDS 

By looking at the cover of YARD SALE with a bowling pin, ball, and 
a skull, I had a premonition that I’d love this album as much as I 
love bowling. Boy, was I off on this one. The 7-10 Splits turned out 
to be some of the most immature punk that I’ve heard in a while, 
and it quickly disappointed me. "Immature” was the lone adjec¬ 
tive that came to mind as I listened to the rest of the CD, and 
I unless that’s what the band was going for, I’d say they have a lot 
of work ahead of them. The sole redeemable track on the album was "I Love Your 
Mom”; unfortunately, it’s a few months too late: Fountains of Wayne have all ready cor¬ 
nered that market with "Stacy’s Mom”. 

-Luke Skywalker 

THE ALMIGHTY GRIND 
LOOK AT YOURSELF 
FOUR STAR 

Let me preface this review by stating that I personally do not have 
a taste for the type of music that The Almighty Grind chooses to 
play. This is what I would fondly call "rap-core” (if such a thing 
exists). There is heavy guitar work in the vein of Limp Bizkit, 
Linkin Park, and Static-X, along with plenty of rapping and "flow¬ 
ing,” cumulating in an interesting array of music that will proba¬ 
bly make its way onto MTV sooner or later. I find the melodic 
vocals to be a tad overdone and distracting, in a sense that they don’t latch on to me. 
If you're into the aggressive scene where rap and rock meet, then I’m sure you’re just 
going to eat this one up. 

-Zac 





















































lOOO Retail Ready CD’s! 

$840 

Includes setup & replication of CD's w/ black face print 
2 pane14/1 color inserts , 4/0 tray card , all required art 
prepress & films, packaged Into Jewel Boxes w/ poly-wrap 


Need More than 1000 units? 

Get them fprjust $0.75 each! 

CD Singles/Promos 

1 color (only black) print on disc face 
Glass Mastering, films, and setup are included 

fn Full Color Jacke ts In Paper Window Skew 

2500: $1650 - 5000: f2500 2500: $1115- 5000: $1850 

loom $4400 - 25 000: Call us 10000.- $3200 - 25000: Ca« us 

RETAIL ready DVD’S 

Indudes setup,repllcatlon of DVD-5 disc w/3 color face 
Fuff color slip covers, all required art prepress & films, 

Assembly in black plasic Amaray case w/ polywrap 

IQfiQ ULtflQQ IQJim 

*1799 $5990 $9995 


TOLL FREE SALES 
( 888 ) 591-8658 
www.volumedisk.com 




THE MOAN E.P. 

ALIVE RECORDS 

Ohio’s The Black Keys exemplify the garage blue manifesto with 
every fiber of their fabric. They desire deeply to be black, mid¬ 
dle-aged, and more worn than their young, suburban, white, 
middle-class upbringing affords them. They keep their influ¬ 
ences close at hand here, covering The Stooges "No Fun” as pre- 
historically detoxed take on Iggy and the Ashton’s blood-, cum- 
, and vomit-stained classic. They also retool "Heavy Soul” from 
their 2002 Fat Possum release as a slowed-down, staggering 
dirge. The fat fingering and jazz-hop drumming Dan Auerbach and Patrick Carney 
again show why Jack White’s rule of garageland is up for rebellion. -Rob Macy 
ITHE BLOW 

ITHE CONCUSSIVE CARESS 
IK RECORDS 

1 There are many bands that take the self-producing route when 
ait comes to their own music. Khaela Maricich (a.k.a. The Blow) 
Stakes this idea to a whole new level. She normally likes to 
1 record her albums in caves and tents, but THE CONCUSSIVE 
|CARESS was a step in a new direction, being that it was captured 
tin a studio using the Dub Narcotic 16-track tape deck. Her 
“breathy vocals, Bjork-like musical style, and the fact that the 
majority of the songs barely reach two minutes make it a pretty easy listen. 

-Joe Wilson 

|THE CHANGE 
■THE CHANGE 

I FIGHT FIRE WITH FIRE RECORDS 

I The Change are the latest Swedish export who find inspiration 

I (on their debut album) in '80s melodic hardcore and might 
|appeal to fans of Dag Nasty, Ignite, Sick of It All, or Uniform 
| Choice. Singer Anton Klint belts out lyrics like "You can call my 
[Iwords worn out / I'll wear em 'til I die” set to thrashing guitars. 
HThere really isn’t anything unique here, but this album rocks 

II hard from beginning to end. thechangehc.com -Jude Ruiz 
THE CHOAD EFFECT 
FEEL THE CHOAD 
SELF-RELEASED 

Honestly, these guys might as well have named themselves 
"Don’t Take Us Seriously” or "We Are the Kids That Ate Paste 
until Senior Year.” It seems that this CD is The Choad Effect's 
attempt to horribly replicate many various styles of music. The 
bad white-boy rap was first on the list and excusable only 
because there are too many acts like them to even begin trying 
to put a stop to it. TCE take a crack at nu-metal on track 6 and 
pop-punk on track 9. We'll let those also slide because, well, how much integrity is 
in nu-metal and pop-punk to begin with? But what really calls for this band to have 
their instruments revoked is the Tool cover: this band covering "Sober” is like hav¬ 
ing Meg White try to pull off a Buddy Rich drum solo. Give it up, guys.: Casey Q ague 

a THE CRYPTKEEPER FIVE 
|TRENTON MAKES THE CRYPTKEEPER FIVE 
IKING KAHUNA PRODUCTIONS 

|The fourth full-length release from this Trenton, NJ, 
I greaser/rockabilly septet is a homage to all the garage bands 
■who still work on cars, all the deathrock psychobilly fans, and 
Jevery East Coast kid who ever picked up a guitar.. Its music 
■walks a tightrope between quick Ramones-type tunes, tradi¬ 
tional rockabilly, and a weird Springsteen feel. The band’s use 
■of sax and keyboards to accompany quick, punk guitar tunes 
gives this album its '50s feel. A few of the tunes, such as "Our Last Goodbye”, could 
well be spouting from some HAPPY DAYS jukebox; but other songs on the album, like 
the melodic rocker, "Evil Thing”, sound like The E Street Band at a car show. The 
Cryptkeeper Five have successfully honed a hybrid sound that works as hard as that 
gas-station mechanic busting a knuckle on your old gas guzzler, www.cryptkeeper- 




five.com 


-DUG 



■THE DEAL 
1CUTTHROAT 
1 FACEDOWN RECORDS 

|The Deal have a metal/hardcore sound accompanied with gritty 
dand shrieking vocals with a tinge of harmonic back-up vocals. 
1 Several songs have sing-along back-up vocals while the guitar 
|screams away in metal fashion with drums pounding away with 
jthe hardcore sentiment. The album is well made, although it 
I does not have much progression or varying dimensions to the 
■ music. The lyrics seem to scream for change and come from the 
heart. Overall, the album doesn’t really offer anything new or brilliant to the music 
world, but you can tell the band is passionate about their music, which is ultimate¬ 
ly important, if you like the hardcore sounds of Sick of It All or H20, The Deal might 
be right up your alley. -Jennifer Moncayo 

-ITHE EARLY NOVEMBER 
! THE ROOM'S TOO COLD 
DRIVE-THRU RECORDS 

The engaging emo that The Early November exudes on its new 
CD, THE ROOM’S TOO COLD, sucks you in from the get go. A lot 
of it, however, resembles the instrumental and lyrical ramblings 
of a Saves the Day or Last Week. There’s a nice rainy-day feel¬ 
ing to a song such as the melancholic "Ever So Sweet”, and the 
album will always bring you back to some brusque overtones in 
tracks such as "Something That Produces Results”. Overall, THE 
ROOM’S TOO COLD has great arrangement and gives good reason to listen again 

ITHE FARAWAY PLACES -Darren Ratner 

UNFOCUS ON IT 
EENIE MEENIE RECORDS 

At the heart of The Faraway Places, there is performance artist 
Donna Coppola (keyboards and vocals) and Chris Colthart, who 
writes and produces all of the material. And this is some top¬ 
flight college rock. It’s very sincere and ultra hip and cool and 
soft and interesting. There is a psychedelica/drugs feel to some 
of the songs, and there is a folksiness on other tracks. The sin¬ 
cerity is the thing. These guys (a four-piece) is on it without the 



stench of trying too hard. UNFOCUS ON IT is excellent. 


-H. Barry Zimmerman 


THE BLACK KEYS 
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dose-minded people are morons. 
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THE END 
WITHIN DIVIDIA 
RELAPSE RECORDS 

Self-described as a "seamless marriage of manic ferocity and 
indescribable density" in their press kit, the Canadian quintet 
known as The End have been playing hardcore metal with 
screaming vocals since 1999. Along with their labelmates the 
Dillinger Escape Plan and Neurosis, The End hope to further 
increase their international status with the release of WITHIN 
. r DIVIDIA, as well as by touring through their native Canada and 

the United States. Many of the tracks from their new release range in momentum from 
slow interludes to extreme heavy bass and metal guitars. I encourage fans of hardcore 
music to give this a chance. , Luke 5kywalker 

THE EVERDEAD 
SLUMBER PARTY MASSACRE II 
ANTIDOTE RECORDS 

I’m going to take a stab in the dark here and assume that these 
guys listened to a lot The Misfits as young lads. I guess every 
band needs a niche or a definite style, but if I hear the word 
"die” anymore, I just might. To be quite honest with you, I was 
anticipating the secret memoirs of Lucifer after reading through 
the CD insert, but I was delighted at the sounds of organ-riddled 
o, ^ L „—TJT rockabilly and morbid messages. Listening to songs like "Raining 
anc ^ of a Teenage Zombie” allow the listener to experience THE 

ROCKY HORROR PICTURE SHOW at the press of a button. I’ve always wanted to know 
what a duet between AFI and Alkaline Trio would sound like, and The Everdead mas¬ 
tered it. While the song styles vary, these guys have struck the potential chord in lust 
about every song on SLUMBER PARTY MASSACRE II. -Carley Charoentier 

“ THE FUSE! 

THE FISHERMAN’S WIFE 
IN THE RED RECORDS 

The Fuse! are a maladjusted trio who make fractured fairytales 
of forceful chaos out of somewhere southwest of the Mississippi. 
Under the names F-1, F-2, and F-3, these well-tailored crackpots 
seem to play well throughout THE FISHERMAN’S WIFE-though not 
with each other. The sound comes off like all three have a punch- 
up midway through a song and patch it up by the two-minute 

— ----(mark, just in time for the fireworks. Their use of insanity as an 

artform works like a loosely-wound garage band on angel dust, with each member play¬ 
ing a different song at the same time. They use The Germs’ scattered yelps and cries 
over driving bass rhythms, jazz-affected drumming, and all the guitar "fuck up, then 
rock out” of At the Drive-In. M 

THE GET UP KIDS 
GUILT SHOW 
VAGRANT 

Wow! I could stop my acclamations right there-but I won’t. So 
many bands owe their sound to The Get Up Kids, and so many 
kids owe their youth to them, as well. What began seven years 
ago is still carrying on strong with this new, 13-song release. The 
album starts off with a short, almost punk-sounding "Man of 
Conviction” and moves on to a slew of keyboard-heavy songs that 

— - ,, I hearken back to the days of SOMETHING TO WRITE HOME ABOUT. 

It s not at all that these indie stalwarts have failed to progress in their sound: they con¬ 
tinue to construct winning tunes that do not sacrifice skill or complexity. No, in fact it 
might even be that the Kids have truly discovered their perfect sound-and how can any¬ 
one move on beyond perfection? TGUK have found a niche in music that has brought 
them unending praise and success-and I don’t blame them for sticking to it. www theee- 
tupkids - com -tChow 

I THE HANG UPS 
S/T 

TRAMPOLINE RECORDS 

This release is the fourth full-length from psychedelic indie-rock¬ 
ers The Hang Ups. To their credit, this record stands above many 
in the genre and is definitely not a throwaway disc. The sextet 
seems very in tune with their instruments, layering organs and 
pianos into comfortably delicate songs. Smart but not preten¬ 
tious, the record contains 13 tracks-and not one boring one 
among them. If you like Beulah, The Beatles, or The Shins, check 





out The Hang Ups. 


-Casey Clague 
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I THE HOLLOWPOINTS 
ANNIHILATION 
DIRTNAP RECORDS 

Once I heard that these guys were from Seattle, I figured it would 
be another sappy album from another sappy Seattle band; I was 
way off. ANNIHILATION is full of raw energy. The members of The 
Hollowpoints met in high school in Port Orchard, WA. After surviv- 
ling a move to Seattle, a name change, and a lineup change, they 
seem to be well adjusted to their new surroundings. It sounds like 
, the Y set up a boom box in their rehearsal space and just hit 
Record while they practiced-and for some reason, it works for them , 

-Joe Wilson 

THE HORROR 

INSOBRIETY & INSUBORDINATION 
SELF-RELEASED 

This eight-track EP isn’t bad, but it’s not good, either. The music 
is average and somewhat cookie-cutter, but it’s worth listening to 
because the actual band is very talented. Musically, the band 
vaguely sounds like a sped-up version of Hot Water Music with a 
more punk-rock edge. Bridges, choruses, and power chords all 
come when you’ll expect them to, but unlike most of the other 

7 ——— -Jboring, generic punk-rock bands in the scene, The Horror has the 

talent and ability to be something much more. Just give them time and experience, and 
I guarantee you’ll hear more about this band. .^ np )ark ^ n 

THE KLEPTONES 
MEET THE BEATLESS 
SELF-RELEASED 

Insane, speed-induced remixes from hell! The Kleptones rip apart 
the classic songs of The Beatles in this super experimental collec¬ 
tion of songs, almost to the point of being uncomfortable. Nothing 
from The Beatles’ collection is saved from the extremely calcu¬ 
lated collage work of The Kleptones, who weave one of the 
strangest remix albums I have ever heard. This medley represents 
,' . what Beatles would have sounded like had they been a band 

of the post-modern world of anything goes. The album is so strange, intense, and out 
there with backwards music, moments of cut-ups, rests, loops, and complete chaos 
going from any one Beatles’ song to another that you have to give The Kleptones cred- 
it (or haying enough guts to completely manipulate the greatest band in the world. Not 
only that, but this is perhaps one of the greatest tribute albums you will ever hear. This 
is an album for the modern age of file sharing and the death of the music industry Let 
mus.c be our new library! -Norberto Gome y Jr 

THE KISS OF DEATH 
THE KISS OF DEATH 
TRIBUNAL 

Former members of hardcore stalwarts Turmoil have reshuffled its 
lineup to form the crusty metal clan The Kiss of Death. Retaining 
the bottom-heavy crunch of its previous meal ticket, this quintet’s 
five-track, 25+ minute offering steers the ship in a more stoner- 
/dirty-rock movement, citing such bands as Eyehategod and 
Superjoint Ritual as compadres. Thick, meaty riffs clash with 

TZ --— rrr —J v 9 ca ^ s that , s ?und like utterances of a suspect in a choke hold on 

Novocain while the incessantly hypnotic, thunderous bass and drum combo chips lit¬ 
tle pieces of what s left of your eardrums away. The Kiss of Death have got the hard¬ 
core breakdowns, too, and when mixed with laconic, spacious churners like "Commence 
Reprogramming!!”, be prepared for the chaos, www.tribunalrecords.com -Mike SOS 

-1 THE KITE-EATING TREE 

METHOD: FAIL, REPEAT... 

SUBURBAN HOME 

The Kite-Eating Tree's cleverness doesn’t end with the band’s 
unique name, it also spans throughout this California outfit’s 10- 
track post-hardcore offering, a collection that shimmers with 
beauty the way broken glass looks in sunlight. Sometimes jagged, 
sometimes rugged, but always engaging, tracks like the punchy 
Through the Width of a Straw” mix the hard rock of Foo Fighters 
——————'with the emotional wringing of Far; while the noisy melodics of 

All Swedish, No Finish and Retrograde” have enough firepower to stir up a pit yet 
enough heartfelt sentiment to evoke a group sing-along. Blurring the edges between 
today s arena rock and small-club indie rock, The Kite-Eating Tree expertly tugs at your 
senses with the wide range of styles and superb songwriting skills. If you think the cur¬ 
rent wave of rock bands is getting stale, let this quartet's debut release try to chance 
your perception, www.suburbanhomerecords.com 

-Mike SOS 
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CDS I 


I NEED TO GET RID OF: I have the entire Screaming Giant Records roster (Lugnut, .rod Laver 
Noggin Toboggan, etc) from when they were still around and people still knew who they were I’ve 
tried to get rid of it before, no one will take it all!!! 

I NEVER WEAR: baggy pants, clogs, butterfly hairclips, lots of jewelry, crushed velvet, etc 
WHAT I STRIVE FOR: to constantly be humbling myself, constantly trying to see what I need to work 
on and then work on it, to love others above myself-it’s hard!!! 




THE HIDDEN TRACKS 
THE SWEET SOUND OF EXCESS 
DISPOSABLE POP REVOLUTION 

Taking every opportunity (from the label name down) to criticize 
the music business, The Hidden Tracks apparently haven’t 
learned how to be nice since their last record. THE SWEET 
SOUND OF EXCESS takes their constructive bitch-and-moan 
theme to the brink of exhaustion when they realize the self-ful¬ 
filling prophecy created with tracks like "Get in Line”. The lyrics 
———--—I are harder to take when the vocals come off gratingly reminis¬ 

cent to Harvey Danger. Then you realize that the nerdy satire makes them thematical¬ 
ly similar. They haven’t been humbled enough to realize you must be talented to knock 
the system you work through. 

-Rob Macy 



I THE KREWMEN 
SINGLED OUT 
LOST MOMENT RECORDS 

What would you call Reverend Horton Heat? Punk? Rockabilly? 
Well, I like the term "cow-punk”-a little hick, a little guitar, and 
a whole lot of punk. I must have a love for rockabilly, because I 
can picture the bassist and lead singer greased out and curling 
their lips. These guys tear ass in two rocking covers of The Who’s 
"My Generation” and The Rolling Stones’ "Paint It Black.” Before 

—- ISINGLED OUT, I had never gotten the experience to hear The 

Krewmen, and now that I have, I’m determined to catch some more of them. This is 
another one of those very rare CDs that become regulars in the music rotation, and I 
plan on keeping it that way (if my co-workers can keep their hands off it). 

-Carley Charpentier 


vwivi .sKuaicltmagazlne .com 














































/ wrote better lyrics in third grade. 


THE MARCUS SINGCETARY BAND 
THE MARCUS SINGLETARY BAND 

JCJR RECORDS j _ 1U 

Marcus, formerly of Jupiter’s Child, starts and ends his album 
with the two best tracks, both drawn from Delta blues. First is the 
harmonica-fueled Junior Wells tribute "Delta”, and the album 
closer is "My Side”, inspired by ZZ Top’s "La Grange”. The rest is 
blues-based rock ’n’ roll that, while not having much to recom¬ 
mend it, is still kind of fun and rollicking. Then comes the floor¬ 
clearing rap song "Trailblazer”. Putting a rap song on a rock 
record is about as trailblazing as suggesting orange juice as a breakfast drink. This is the 
only song not wholly created and performed by Singletary, though, as it includes Justin 
Roman (Jupiter’s Child, Vi3). Marcus says, "If you like Led Zeppelin, Buddy Guy, and The 
Allman Brothers, you’ll enjoy THE MARCUS SINGLETARY BAND.” I say you will enjoy it 
especially if you are learning to play guitar with songbooks from those bands, home- 
town.aol.com/sfngletarvband/ , Tom nfe#raway . Schulte 




THE MARS VOLTA 
LIVE 

UNIVERSAL 

I have solved the mystery of why The Mars Volta have that 
entrancing, inhuman quality to their music, a quality that is pow¬ 
erful, touching, and serenely hypnotic. This four-song live EP 
(recorded in 2003 in various locations in London) has let out the 
secret to why they work. Cedric Bixler Zavala’s sexually intoxi¬ 
cating vocal delivery and interplay with the guitar work of chief 

_ songwriter Omar A. Rodriguez (both At the Drive-In alumni) hints 

at the greatness of another supergroup: Led Zeppelin. What exactly they have is unnam- 
able, but it is clearly evident that whatever it is, Mars Volta have it. Ravaging their way 
through "Cicatriz ESP”, "Televators”, and other standout tracks from the album DE- 
LOUSED IN THE COMATORIUM, the Volta deliver their work with all the magic and unex¬ 
plainable fury of genius. 

-Norberto Gomez, Jr. 

THE MIGHTY STARS 
THE MIGHTY STARS ARE GO! 

AVEBURY RECORDS 

Being the only lo-fi band in Britain floating on a raft of media 
hype must be hard on The Mighty Stars. Their EP catchy pop-punk 
will recall Buzzcocks and Crass for a few minutes, but only long 
enough for you to turn off The Mighty Stars and turn on one of 
them. Vocally, TMS will make you yearn for the Embrace, Boo 
Radleys, Bluetones, and Shed Seven records you tossed when you 

_ thought a) bands like them were grew on trees, and b) that they 

weren’t cool anymore. But more than that, The Mighty Stars can validate all the lame- 
ass American bar bands trying so desperately to sing, play, and be British. They will take 
heart to a lame-ass pub band somehow failing to realize their accents and make a mint- 
mainly because their songs are similar-sounding shite. 

-Rob Macy 

■THE PAPER CHAMPIONS 

■ SELF-TITLED EP 
■SELF-RELEASED 

■The debut release from this Atlanta-based indie quartet is a 

■ melodic, off-key trio of songs that are both appealing and endear- 
iing. The harsh, droning vocals actually seem to work on these 
9power-packed rock tunes. There is something post-screamo about 
1 the background shrieks on these songs (kind of like Howard Dean’s 

■ primal scream after losing his first primary). When a band sings 
■about loss and alienation, a hopeless, despondent vocal style only 

adds to the edge of despair. Musically, this is a very talented band that should be able 
to turn out an excellent full-length album in the near future-but good God, take some 
vocal lessons! 

-uuu 




THE PHOENIX FOUNDATION 
THESE DAYS 
NEWEST INDUSTRY 

The Phoenix Foundation hail from the U.K., and they play a mel¬ 
low kind of rock with a large side of emotion. THESE DAYS displays 
their emotional side from the lyrics to the sound. The album 

begins with the sound of rain, which leads into the first track. 

This theme pretty much sums up the record. The lyrics revolve 
around sadness, broken promises, tears, and seclusion, which are 
reflected in their song titles (for example, "You Wiped the Tears 
From My Eyes”, "Sometimes I’m Best Left Alone”, and "It Won’t Rain Everyday”). The 
album is undoubtedly melancholy, and if you desire to feel sad and mope around with 

some guys singing about how they hate their life, then you are emo. But this album is 

emo, so if that’s you, try it; if that is not you (as it is not me), just walk away. 

-Jennifer Moncayo 



THE RANDIES 
THE RANDIES 
SELF-RELEASED 

So what if that girl you embarrassingly rolled over on one morn¬ 
ing turned around and made a pop record? You’d find the usual 
"hot boys” and "dirty girls” fare of The Donnas and the "girls on 
top” innuendo of The Bangles in The Randies-a transplanted 
California'girl-punk group. They’re not only transplanted geo¬ 
graphically, but sonically, too, as they ape every girl group with a 
guitar, and do so with a hint of '50s glamour. You’ve heard these 
candy-doll harmonies and sweet-pie hooks before as they cover The Cars and bubble and 
giggle their own lines ("Vanity is my favorite sin”), while vicariously living out their dirty 
daydreams of spending sprees and legions of mindless boy groupies looking to quench 
their sex-hungry boredom. You can fault them for being the a less hot and intriguing ver¬ 
sion of The Donnas, though their turn towards The Pixies on "Iron Monkey” may show a 
greater mission than answering catcalls. 

-Rob Macy 




REASON #87 

BUSHS CLEAR SKIES INITIATIVE 

1 Allows Bib Business and their Coal-Burning 

Power Plants to police themselves. 

2. Strips the E.P.A. of its ability to protect our air 
and water. 

3. Will increase the levels of Nitrogen Oxide hv 68%. 

4. Will allow 225% more Sulphur Dioxide pollution 

Mercury pollution. 

Clear Skies? Sounds more like Clear Lies! 



★ Headline Records ★ The Black ★ Wild Planet ★ 


BIW IT ON LINE I 

WWVK.flPElEOTHER.COM 


D $200 FOR CATALOG 

Ape leather 521 e. 3i st. 

LOS ANGELES. CA 90011 
WHOLESALE INQUIRIES (323)232-6568 
Made in USA 


i 




vroroi .sKTaicUmauawue com 


Skinnu’s Records * Ipso Facto i 
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pRimiTivE 

BASIC 



112-AN. BRADFORD AVE, 
PLACENTIA, CA 92670 
(714) 579-7765 


TRIGGER HAPPY TATTOO 
& BODY PIERCING 



704 E. Whittier Btvd. 
La Habra, CA 
THTINK.COM 


562 * 691*8925 

ffl C • 


Gift Cards •> Personal Checks • ATM 
































MaMmmStylez f <?Qm 
714-200-3136 Located in 0 


MAXIMUM STYLEZ ENTERTAINMENT 

RECORD LIKE THE PROS 
PRO-TOOLS HD - NEVE CONSOLE 
4 SONG EXPRESS $229 



[jnSitoi 


Pro Ms HI, SSI, NEVE 
[$55/hrand up-experienced engineer included] 


Recent Clients- 

Audiovent, Trust Company, The Neptunes, 
John Mayer, Dirty Vegas, Something Corporate,, 
New Found Glory, Pink, Flaming lipsjurassjcji 


mmm 


818 760-8734 


see pliotos and more at 
www.paramoMntrecordinq.cQm 


CASTLE 

STUDIOS 

promotional rate 
$30.00/hr 
mention this ad 
northridge, ca 
818 674-8771 
818 674-8773 



NEED 

REHEHM 

EORfMB* 

Visit us at 
Orbit Studios 

3319 W Warner Dr. 
$12/hr 

Operator standing by: 

(714)55-0RBIT 


Sound-Core 

recording studio 

909 473-0948 

PRO TOOLS AND ADAT 
CAPABILITIES 
ISOLATION BOOTH 
RANGE OF MICS AND 
HIGH QUALITY RECORDINGS 
AT PRACTICAL PRICE 
CALL FOR BLOCK DEALS 


High Qualilir GD/DVD Replication 
1000 3 color Retail Ready CDs $9191 
1000 Bulk Replicated 1 color CDs $485.00 
2500 5 color Replicated 0UD-5s $2,200.00 

VOLUME DISK MANUFACTURING 

Toll Free: (888) 591-Voluie! 


Full Webhosting Services 
starting at $3.95 a month 1 

http://www.parcomweb.com 

Unlimited Email & Unlimited Bandwidth 
Microsoft® FrontPage®2000 Server Extensions 

MENTION THIS AD A GET A FREE MONTH 


/GcfeShow 


New Rehearsal Studies 
In The South Bay! 
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Tired Of That Sane Old Haem With A Bad P.A.? 

Give Os a Call Tiday! 


• ieasesaile Sates 


• Coasfoaisst Ucaties 

310-324-4056 

•Storage Space Available 

t 
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* eisao. Spacious Betas 
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Recording 
Studio 

I nnq Reach 

562 - 427-1030 


I Call us for all your I 
recording and 
mastering needs. 
Hourly rate $25 I 


H ttp:// w ww .T eggers. u s 
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WANTED 
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WANTED CONT, 






MUSICIANS 
WANTED COnt. 


GOT PUNKROCK TV? 
IF YOU HAVE A COMPUTER 
YOU DO! JUST LOG ON TO 
PUNKROCKTELEVISION.CO 
MOR ACCESSPHOENIX.ORG 
EVERY WEDNESDAY AFTER¬ 
NOON AT 3:30PM(CST)(IN 
PHOENIX CH. 98 COX 
CABLEFOR THE LATEST 
FEATURING INTERVIEWS 
WITH FACE TO FACE, 
ATARIS, DHC, NO USE FOR A 
NAME, PLU VIDEOS, WAKE¬ 
BOARDING^ ATEBOARD- 
ING AND MORE! 


INTERNET PIRATE WANT¬ 
ED: TO INFILTRATE & DOMINATE 
THE EWB FOR KILLER INDIE LABEL. 
SOME PAY. EMAIL 

PJ@ACETATE.COM . 

INTERN WANTED - MUSIC 
INDUSTRY PR FIRM SEEKS 
MOTIVATED INTERNS. 
SILVERLAKE BASED, FLEXI¬ 
BLE HOURS. GREAT OPPOR¬ 
TUNITY: LEARN BIZ, MAKE 
CONTACTS. NO PAY - MANY 
PERKS.(323)667-1 344; 
INTERNFLYPR@AOL.COM 

RECORD COMPANY SEEKING IN 
HOUSE GRAPHICS PERSON. PLEASE 
CALL 714-638-7090 FOR MORE INFOR- 
M A T I 0 N 






DELIVERY DRIVERS 

NEEDED! 

SCRATCH IS SFFXING DRIVERS FOR MONTHLY 
DISTRO FOR AL1. ARFAS. MUST HAVE REI.IABI E 
DF.CFNT SIZH) VEMCLF, INSURANCE AND 
CLEAN DRIVING RECORD. SEND AIL INQUIRIES 
TO DKTRIBUI10N@SICRATCIIMAGAZINE.COM. 

SKRATCH WANTS YOU!!! 

CRAPPY MAG NEEDS INITRNS TO IKLP IN ALL 
ASHiCTS OF PRODUCING A MONIHLY MAG. 
VAST MUSICAL KNOWLEDGE, PHONE AND 
COMPUTER EXPERIENCE IS HELPFUL BUT 
NOT NECESSARY. 

email:press@skratchmagazine.com 

ATTNrPUNK ROCK GRUNT FOR 

MORE INFO. 

OC BASED COMPANY LOOKING FOR 

EXPERIENCED SILK SCREEN PRINTER. 

Starting wage depends on experi¬ 
ence. Working knowledge of 
Photoshop and illustrator is a plus. 
Full time position available. Please 
FAX resume to (714) 638-7092 OR 
EMAIL RAWPWER@YAHOO.COM FOR 
MORE INFO. 

BATTLE OF THE BANDS JUDGES 
NEEDED! Must be a record label 
or publicity type.Various West 
Coast shows, email for more info: 
battle@skratchmagazine.com 

AD SALES PERSON WANTED! 

2 YEARS TRIOR SAILS EXHRIINCK NHDED. 
EMAIL RESUME AN) COVER LEX1T-R 
ATTN: AD SALES JOB To: 

ART1CI L5@SCRATCHMAGAZ1N iCOM 



HARDCORE PUNK GUITARIST 

seeks Pro punk bassist, 

DRUMMER,SINGER GREAT 

MATERIAL 

(714)9 5 6- 9189 


SINGER WANTED: 3 PIECE PUNK band 
LOOKING FOR EXPERIENCED SINGER. MUST BE 
AGGRESSIVE AND WILLING TO PRACTICE 4 
TIMES A WEEK. INFLUENCES INCLUDE 
STRUNG- 
OUT, LAGWAGON, PROPAGANDI. SERIOUS 
INQUIRIES ONLY. CALL CHRIS AT 
( 7 1 4 ) 5 0 5 - 6 9 1 2 
OR MIKE AT (714) 730-4131 

PUNK BAND SEEKING EXPERIENCED 
DRUMMER- INFLUENCES: ATARIS, 
BLINK, VANDAI-S, OFFSPRING, NO USE 
FOR A NAME FROM AGES 14-16 WILL¬ 
ING TO PRACTICE AT LEAST TWICE A 
WEEK WITH YOUR OWN TRANSPORTA¬ 
TION MUST BE ABLE TO BRING THAT 
THAT EQUIPMENT IF YOU HAVE IT LIVE 
IN COVINA AZUSA AREA 2 HOUR PRAC¬ 
TICE MINIMUM IF INTERESTED CALL 
DERRICK AT (62) 812-0084 


FEMALE BASS PLAYER WANTED 
FOR ESTABLISHED POP PUNK BAND IN 
LOS ANGELES MUST BE THIN & DEDI¬ 
CATED WE HAVE REHEARSAL 3 TIMES A 
WEEK & TOUR. ALSO HAVE CD, MAN¬ 
AGER, & SHOWCASES NO DRUGS. CALL 
(213)793-3363 OR EMAIL FLAMEGR- 
RL13@HOTM AIL.C0M\ 



FEMALE DRUMMER WANTED 
Must be road and studio ready, Between 
18-30 years old, minimum three years 
drumming. Practice twice a week and 
play regular gigs for established all 
female rok band Serrious inquiries only. 


contact Carol (909)653-3405 / 
Cahel 23@aol.com 


DRUMMER WANTED, simple and hand 
hitting, must be able to tour, influences: 
fugazi, pixies, nirvana, orange county 
hearsal. (714) 962-5922 or 

campeffect@aol.com 

Independent film company (Torrance, 
CA) casting male, 19-23, to play punk 
band lead singer, sing on soundtrack. 
Shooting lateJune/July. 

Matt (-3 1 0)-3 7 5-99 1 9 
samuraichemist@aol.com Script online 
http://samuraichemist.tripod.com/scstu- 
dios/setup.html 

FEMALE DRUMMER 

NO DRUGS O j n R 

SALUfBAXGRRL@HOTMAIL.COM 
( 2 1 3 ) 7 <T3 - 3 3 6 3 

1990 Maxima SE. 1 own*, V6,3.0L, AT, 
AC, ALL PWR, SNRF, l.THR, CD, BOSE 
SPEAKERS, ABS, CC, TD.T, REAR DEFROST, 
WELL MAINTAINED, RUNS WELL, .NU 

PARTS, $2450 OBO (949)661-2536 


RECORD PRODUCER 
SEEKING POP-PUNK BANDS 

milktreeproductions2003@yahoo com 






WANTED SINGER FOR BAND Don’t 
care, male or female, old school, studio tour 
van, we have p.a. Call 909-609-0662 Or email 
cnr802001@yahoo.com 


DRUMMER WANTED for 4-piece punk 
band in Riverside, Ca. applicants must be 18+, 
have own drum set, reliable transportation and 
2 years experience; previous band experience is 
a plus. Influences: Lagwagon, Antioch Arrow, 
Fenix TX, The Get Up Kids, Fugazi, 
Millencolin. Serious applications only, if you 
are interested 

contact expancakes@yahoo.com for audition. 

BASS PLAYER WANTED 
FOR PUNK METAL SUPERGROUP THE 
FILTHY ITCH . REHEARSE IN CITY OF 
ORANGE 
( 7 1 4 ) - 2 8 8 - 8 9 6 1 

FEMALE backup singer wanted to 
become permanent band member of 
power pop band in Los Angeles. Must be 
VERY athletic and dedicated. We have 
CD, manager, and label showcases Must 
love purple. Lite bass playing (we can 
teach you). NO DRUGS OR DRINKING. 
Email, theweirdsisters@hotmai 1.com 



24 track digital recording 
4 song demo -only $200 


909)371-0493 • 714)273-4967 
® rockbottomstudio.com 
music (alrockbottomstudio.com 



Sill shopuecom 


Let your presentation Shine 

100 Demo CDs $199 

in 40 hours, Complete promo package 

Just give us your master & CD label artwork.we'll do the rest. Black thermal 
print direct on CD. Duplicated CDs are placed in regular or attractive color 
(6 to choose from) or clear Slim Line Jewel Cases. Ready for Radio or other 
distribution. 

CDR911.com Ph: 714-632-3333 Fax:714-632-3433 
web: www.cdr911.com e-mail: info@cdr911.com 

1230 N. Jefferson Street, Bldg B, Anaheim, CA 92807 


1000 Retail-Ready CDs 

$ 995.00 

Complete - WITH THIS COUPON 

Includes: Barcode • Full color 2 page front cover (inside B & W) & full 
color tray card • 2 color on disc • film output • Jewel case ■ Over-wrap • | 
Just provide us with your artwork source & master CD-R 

[Professional graphic design available for an additional feel 

CD Digital Inc. Ph: 714-632-3333 Fax: 714-632-3433 
web: www.cddigital.com e-mail: info@cddigital.com 

1230 N. Jefferson Street, Bldg B, Anaheim, CA 92807 
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If it ain’t 

fVif 

it ain’t worth 
a fuck* 
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THEVARUKERS 





NEGATIVE APPROACH 


WE OFFER THE FINEST IN: T-SHIRTS. STICKERS. 
HATS. BEANIES. HOODED SWEATSHIRTS. AND MORE 


www.chasershiiis.com 


ALSO AVAILABLE ft! FINER RETAILERS TO FIND A SHOP IN YOBBAREA. 
CALL {318)719-7004 X101. Y08 CAN ALSO E MAIL YOUR OROERS 
TO: r*beii@()ti£Mi|>iny.eMi 


chaser merchandising 
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SUPERSALE 12932 newport ave.#4 tustin, ca 

from 3/15 - 4/14 714-505-6626 
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HOLLY-WEST CRISIS 


CANNIBAL CORPSE EAGLES OF DEATH 


KILL ME TOMORROW HASTE THE DAY 
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WWW.FIDDLERRECORDS.COM 

WWW.NAMETAKENMUSIC.COM 
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